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` @xORGE BELL & SONS. 
as 


Biographical Suppl t of upy” = 
pe Bier ement of WY ~"ISTOE 


S COMPLETE DICTIONARY ekar 
AL Boos’? Omia 


‘bound in cloth, 1919 pases, price £1 116. 60.3 balf-calf, 
russia, £2 28.5 russia, £2 108. * 


‘e, Quarto, stron 4) 

ts 5 £25 calf x half: ‘ . f 
_\e matter comprised in the Weaster's GUCEA DICTIONARY, this 
"pins the following Appendices, which will show that no pains bave 
Xo make it a complete Literary Reference-book :—= : 
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story of the English Lan- | 4 Pronovncing Vocabulary of Greek 
+ % professor JAMES HADLEY. | and Latin Proper Names. By Professor 
f.nows the Philological a | THACHER, of PA 2 
4 a raced | An Etymologi Vocabulary of Mo- 
1 and influence of the causes j dem Geographical Names. By the Rev. 
\ ‘tought it to its presomt con- | C, H. WHEELS. taining:—t. A List 
T E areca ame Prefixes, ‘Terminations, and Formative 
Mot ‘Pronunciation. By Syllables in various Laug with their 
| parca and W. A. WHEELER, meaning and derivation; 1. A brief List 
{ding a opeis of Words of Geographical Names (ao oa by 
i by different au- the foregoing Liss), wi 
Bey J : and signification, doubtful and obecare 
PEER derivations being excluded. ` 
a Exar preoamulare of Modarn 
`i and Biographical Nanica. 
i by T. Taoras, M.D. ? 


A Pronouncing Vocabulary of Com- 
mon English Christian Names, with their 
derivations, signification, and diminutives 
(or nick-names); and thelr equivalents in 
several othor la od 


ri ‘ond translated by WILLIAM G. WEBSTER, 
Containing all Wi Prov 
sand ` Collo uial eae Trom the 
. ‘Grea Latta, and 2 dderp. Hosea Lan- 
; Tened 6 Lequen' 
i hee teratere and conversation. ; ay 
upwards 9700. Names of Noted Persons, 
: Ancient and Moderp, including many now 


‘A d 

) D JMustrations (10 wW 

Seas ore ete pages); VaR A iii 

“pst Dictionary evor lished, as it is | ons cË the best. Th 3 
Dicom tretons of technical, and eia terms adds arany ae 


' —————_$—$—_— 
To be obtained through all Booksellers. į 
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`} + 5STANDARD:WORKS PUBLISHED. BY i 


_ XEBSTER’S’ DICTIONARY. ` 


R a ` F I pum 
D From:ike:Quartegux :Ravmw; Och :1873.: | p 
: $ | i 
«Seventy years passed-before Jounson was followed: by Webster, ar, 
Amesi iskay Ti faced:the task of. tho: English Dictionary with JPR 
full appreciation of its. requirements, leading to:better practical resalta? o 
ceee : p 
« His laborious comparison of twenty languages, though never pub! 
lished, bore fruit in rad mind, and his ’training placed hün both it GA 
‘knowledge and judgment far,in advance of Johnson as a pl 
Webster's “American ‘Dictionary of the English ‘Language:’ was pa JHI 
lished in 1828,- and of -course appeared at: once. in Englaud,: whem; 
successive re-editing has.as. yet kept tt in-the highest place as œ practical, 
Dictionary.” . 4 j | LO 


a 5 ‘ i 
“The acceptance.of an American Dictionary in. Englanà \ bas Tel 
had immense: effect can rinoiihs community: of speech,);to" brat! LC 
which ‘would: be'a grievous: » not to English iX t: nation) 
alone, but toimankind. The result of this has: been that the comms. qay 
must suit both sides of the Atlantic.”..... VS) | 
“'The.good average ‘business-like character-of- Webster's *@ ictionary: 
both in style and.-matter; made it as distinctly suited as J ‘s Wi LO 
distinctly unsuited to be expanded: and re-edited by. other hands 
Professor oes edition of 1847 ia not much. more than'.en Te 
and amen other revisions ha v of pan 
as to be desoribed as:distinct:works.” ea 5 ie Posmuch novels jie 


America and England, is of àn altogether ey of 186 al 
| nemes of Dra. Goodrich and Porter, iim ee | zal 
| committed to Dr, Mammy, of vA seeder lar k me MC 
Professora: Whitney and: Dara sided ioe os cn 
have gome far toward improving Websters a ena te 


i ` h A “MC 
[\ regards usual. words, while:the | has . „almost completi £ ~ 
| careful the e Mefinttions keep throughout to: Webster 

fa “modern: au: nd th: derivations ae aalge, with: thé aid «TR 


“ On the whole, the Webster, ? nd 
ahn Dicti : WC 
and : CERTAINLY | TH) ctlonary as it‘ stands, Is mdi "> 
CTIONARY EXTANT” : a BEST PRACTICAL -$ | ee 
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| l GEORGE BELL & SONS. 
| LIBRARY OF NATURAL HISTORY. 
| “Each volume is elegantly printed in royal 8vo., and illustrated with'a very largo 
number of well-executed engravings, printed in colours. . . . e They form a completo 


library of reference onthe several subjects to which they are devoted, and nothing 
more complete in their way has lately appcared.”=—=7he Bookseller, 


BREE’S BIRDS OF EUROPE AND THEIR EGGS, not ob- 
J served in the British Isles. With 252 beautifully coloured Plates. Five vols. Sh. 55. 


‘coucn’ S HISTORY OF THE FISHES OF Bods BRITISH 
ISLANDS. With 252 carefully coloured Plates. Four vols. 42. 45. 


thii GATTY'S (MRS. ALFRED) BRITISH SEAWEEDS. Nume- 


rous coloured Illustrations. Two vols. 2% ros. 
a 'HIBBERD’S (SHIRLEY) NEW AND RARE BEAUTIFUL- 
7. LEAVED PLANTS. With 6. oot Full-page Illustrations. Exccuted 
expressly for this work. One v 
Lowe's NATURAL RETON OF BRITISH AND EXOTIG 
- FERNS. With 479 finely coloured Plates. Light vols 
great LOWE’S OUR NATIVE FERNS. seni with 79 coloured 
tiou; Plates and goo Wood Engravings. Two vols. alas 
m6: 1-)WE’S NATURAL HISTORY OF NEW AND RARE FERNS. 
i Containing niniolngiSperlesian and Varieties not included in “‘ LES British and Exotic.” 
ry 92 coloured Woodcuts. One vol. xi, 1s 
wa! LOWE’S NATURAL HISTORY OF BRITISH GRASSES. With 
ki 74 finely coloured Plates. Ono vol. x% xs. _ 
‘LOWE'S. BEAUITIFUL-LEAVED PLANTS: being a description 


P of the most beautiful-leaved Plants in cultivation in this country. With Go 
coloured Illustrations. One vol. x% xs. 


ad ii} MAUNDS! B BOTANIC GARDEN. New Edition. Edited by J. C. Niven, 


Curator of the Botanic Gardens,, Hull. With 250 coloured Plates, giving 1247 
figures. Six vols. 2 


h I2é. I25, 

jmi MORRIS" HISTORY OF BRITISH BIRDS. With 360 finely 

= coloured Engravings, Six vols. 6%. 6s. 

rtd MORRIS’ NESTS AND EGGS OF BRITISH BIRDS. With 

| a23 beautifully coloured „Engravings. Three vols. 3% 39. 

MORRIS’ BRITISH BUTTERFLIES. With 71 beautifully co- 

loured Plates. -One vol. x% xs. ) 

MORRIS’ BRITISH MOTHS. With coloured Illustrations of 

bos nearly 2000 specimens. Four vols. 62. 6s. 

id ¢ RIPP'S BRITISH MOSSES. With 39 coloured Plates, con: 

taining a figure of each species. Two vols. al. tof. 

WOOSTERS ALPINE PLANTS First Series. With 54 coloured 
Plates. 


TENS ALPINE PLANTS. Second Series. With gą coloured 


/BONDON : GEORGE BELL & SONS, YORK STREET, í LSE GARDEN. ¢ 
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Translat from the’ German, 


EDITED BY 


ERNEST BELL, MA, 


TRINITY COLLEGE, CANDRIDGE. 


WITH A SHORT MEMOIR BY HELEN ZIMMERN. 


NISS SARA SAMPSON, PHILOTAS, EMILIA GALOTTI, 
NATHAN THE WISE. 


i ania, 


LONDON: 
GEORGE BELL AND SONS, YORK STREET, 
COVENT GARDEN. ace 
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“GHORGE BELL & SONS. - 


SPECIAL DICTIONARIES AND WORKS 
‘OF REFERENCE, 


Dr. Richardson's Philological Dictionary of the 
ENGLISH LANGUAGE.’ Combining Explanation with Etymology, 
and copiously illustrated by Quotations from the Best Authorities. 
New. Edition, with a Supplement containing additional Words and 
further Illustrations. In 2 vols. 4to. £4 14s. 6d. Half-bound in Russia, 
£5 15s. 6d. Russia, £6 12s.-The Supplement separately. to. 122. 

E An orn edition, without the Quotations, 15s. Half-russia, 20s. 
unssin, 242, cs 

A Supplementary English Glossary. . Containing 12,000 
Words or Meanings occurring in English Literature not found in‘an 
other Dictionary. ‘ With Llustrative Quotations. “By T. Lewis Q. 
Davies, M.A. Demy 8vo. .16s. 

Folk-Etymology. A Dictionary of Corrupted: Words which 
have been Perverted in’ Form or: Meaning by False Derivation or 
Mistaken Analogy. By the Rey. A. S. Patser, Author of “A 
Word-Hunter’s Note-book.” Demy Svo. 21s. 

aes pinteresting, instructive, and valuable contribution to the study of language.” — 

Synonyms Discriminated. A Catalogue of Synonymous 
Words in the English Language, with their ‘various Shades of Mean- 
ing, &c. Illustrated by:Quotations from Standard Writers. Bytha 
late Ven. O. J. Santa, M.A. Demy 8yo. ‘Nev. Editicn, revised and 


enlarged. 14s, ` . 
A Dictionary of Quotations. From the English Poets. 
Henry G:'Boun R.A.S., F.L.S.; &. ° post Svo. 10s. 6d. 


A Biographical Dictionary. By Tuomrson Coorrs, F.S.A., 
Editor of “Men of the’ Timo," and Joint Editor of “ Athens Canim- 
- brigionses.” 1-vol. “8yo.’ With Supplement to 1888." 15a, Supple- 
‘ment separate, 3s, Gd. 
/ “This volume is uot a mere ‘repetition of the contents of previous works, 
‘but embodies the results of many years’ laborious research in rare publica- 
tions and unpublished docume yAn Dole of omission which may be 
Ra ee i Cay enn 
“ an o J 6 -A 
echolar. .. . f U eomma ey Wap mi ie, Karaat tiy. tho velaims on` its 
_ behalf. put-forth:by its editor.” 2rd Quarterly Revicin: te Seay A, ‘ 
Bryan's Biographical TL a eaublotionaryofPainters 
and Engravers. Witt a List. of Ciphers, Monégrame, and Marks. 
Enlarged Edition, thorought revised lay RE. Gyxves, British Museum. 
In monthly parts, 5s. each. Parts 14 ready, “" 1°. 
The Cottage Gardener's Dictionary.: With:a Supple. 
ment, containing all the new plants and varictics to ‘the year 1869, 
Edited by Grorcr W:Jounson. “Post 8vo. Cloth. 6s. 6d. 
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STANDARD WORKS PUBLISHED BY 


THE ALDINE SERIES OF THE BRITISH POETS. 


a . OHEAP EDITION. 


“Ih Fifty-two Volumes, Bound in Oloth, at Bighteenpence each 


Volume. 


Akenside, with Memioir by the Rev. 
a. Droz,and additional Letters. 17. 6d, 


ENA, wa ay by ‘the Rev. 


“Te with Mo was: by Sir Harris 

tooLas, and additional Copyright Pieces. 

3 vola. is. 6d. 

Butler, with Memoir by the Rev. J. 
MITFORD. 2yols. 3s. 


Chaucer, edited by R- Morris, with 
eoir By te Hauners Niconas. -6 vols. 


crural, Tooke’s Edi revis 
wi Beas by Jake HAAT, ee 


MrT Lea ti with Memoir, by W. 


Cowper, nang H his Translations 


Pcs P Tonn Bruo, FSA. 
om 
Serbia 


"Deore mi ese by the Rev. 
Bharata Ape Carefally revised, 
Fuse With Memoir b h 
J. MrrroRD. 1s, 6d. vba Rey 


Goldsmith, with Memoir oh 
Brennen ye 


Gray, with Notes and Memoi 
Mee ycaniMincan eee ee 


| 

| 

Kirke White, with Memoir yi Sir E. 
(i 


A 
Shakespeare, Wt Wemoir the 
$ are Dyce. ty 


Nicoras, and additional Notes. Carofally 
Tevised. 1s. 6d, 


Milton, with Memoir ey the Rev. J. 
Mrrrorp. 3vcls. 4s. 6d. 


garnel maeh omor by the Rev. 
J. MITFORD, 


i Pope, > with Memoir by the Rev. &. - 


3 vols. 4s. 6d. 
Prior, with Memoir by the Rev. J: 
1 MITFORD. 2 vols. 3s. . 


Spenser, a E Memoir, by 


i 
t 
| 

YNE COLLIER, 6 vols. 7s. 6d. | 
urey, edited, wie memoirs by 
JAMES YEOWELL. 13. 6d. 
Swift, with Memoir by the Bev. J: 
MITFORD, 3 vols. 4s. 6d. 
Thomson, with Memoir by ‘Sir H. 


Niconas. Annotated by PETERE CUNNING- 
HAM, F.S.A., and additional Poems, care- 


CRS Cy SE ay 


Yeung, with Memoir by the Rev. J. 
Mrrwozo, and and additional Poems. 2.vela. 


ft | 


Complete sets may be obtained, bound in half-morocoo. £9 93. ee | 
d > ote (edt Sin, se bae" Main with ort may ol be bape Of f 


S A 
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GEORGE BELL & SONS. ‘ 


THE ALDINE EDITION OF THE BRITISH POETS. 


SUPPLEMENTARY SERIES, 


Tem fifty-two volumes which have hitherto formed the well-knowa 
Aldine Series, embody the works of nearly all the more popular English 
poetical writers, whether lyri epic, or satiric, up to the end of tho 
eighteenth century. But since that time the wonderful fertility of English ; 


acknowledged English poets now cortaing many names not ropresented 


With a view of providing for this want, and of making a series which 
hes long hold a hig lace in panua estimation a more adequate represen- 
tation of the whole body of English poetry, the Publishers havo deter- 
miued to issue a socond series, which will contain some of the older 
end the works of recent writers, so far as may be practicable by arran 
ment with the representatives of the Poets whose works are still copyright. 
One volume, or more, at a time will be issued at short intervals; they 
will be uniform in binding and style with tho last finc-paper edition of the 
ene Shee in fcap. Svo, size, printed at the Ohiswick Press. Prica 
a. per volume, 


Each volume will be edited with notes where necessary for elucidation of 
he text; a memoir will be prefixed and a portrait, where an avthentic 
one is accessible, 

The following are already published :— í 

Tae Porus or WLM. BLAKE. With Memoir by W. M. Rossetti, 
and portrait by Jeens. ; 

Tas Ponss or Samon Roexes. With Memoir by Edwerd Bell, and 


\ í 


` portrait by Jeens. 


Tan Posms or THosas OHATTERTON. 2 vols, Edited by the Rev. 
W. Skeat, with Memoir by Edward Bell. ) 3 

THE Poms or Sw Warr Raron, Sig Heyry Worroy, and Selec- 
tions from other Courtly Poets. With Introduction by the Rev, Dr. 
Hannah, and portrait of Sir W. Raleigh. X 

‘Tae Poems or Taomas OAursern, With Memoir by W. Allingham, 
and portrait by Jeens, A 

Tau Pors or Grorce HERBERT, _ (Complete Edition.) With Memoir 
by the Rey. A. B. Grosart, and portrait, 

Tae Porus or Joun Keats, With Memoir by Lord Houghton, and 
portrait by Jeens, ù E 

Sacrep Poems anp Prous EJACULATIONS BY Henny Vavcuas. With 
Momoir by Rey. H. F. Lyte. iy - : 

CoLERiIpGe's Porus. By T. Ashe. es [In the Press. 

A aasleern bane ia ; 
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STANDARD-WOBES PUBLISHED BY 


#In{ Ten ‘Volumes; price. 28. 6d. each iin: half-morocco, (22.100. 
or, with Plates, £3 the set. 


OHEAP “ALDINE EDITION OF 
‘SHAKESPEARE'S DRAMATIC WORKS. 
\Eprrep BY 8. W. SINGER. 

“Untform with the Cheap Edition of the Aldine Poets. 


= 


Tux formation of numerous Shakespeare Reading Societies has created 

- demand. for. aicheap portable edition; with -LEGIBLE TYPE, that shall. pro- 

vide a: sound text with such notes: as::may help to elucidate the meaning 

and assist:in the better understanding of the author. The Publishers 

thorefore determined to reprint Mr. Singer's well-known Edition, published 

. :in:10 vols., small Svo.; for some time out of print, and issue it in a cheap 
form, uniform with the well-known Aldine Edition of British Poets, 


ee 


CONTENTS. 


Vol. L The Life of Shakespeare. The Tempest, The Two Gentlemen | 
uf Verona. The Merry Wives ‘of Windsor, Measure for | 
IT i 


~ Measure, : 
Vol. IL, Comedy of Errors. Much Ado about Nothing. Love's Labour 
E Lost, Midsummer Nights: Dream, Merchant of Venica, 


-Vol IIL As You Like It, ‘Taming of the. Shrew. . As: Well thet: 
: Ends Well. Twelfth Night; or What Yow Wil, - . 
Vol.. IV--Winters Tale, ‘Pericles, King Jobn, King Richard II, 

Vol. V. King Henry IV., Parts L ona I. King Hemy Y. 

“Vol. VI. King Henry VI; Parts I. II. and IIL “King Biohard II. ` 
Vol, VIL. King Henry VII. Troilus and Oressida. Coriolanus. . 

, Vol. VILL Titus, Andronicus. .Romed,and Juliet. Timon.of. Athens. | 

Julius Cæsar, ~ 


VoL IX. Macbeth. Hamlet, King Lear. : 
VoL X. Othello, Antony and Cleopatra. Oymbeline, 
“Uniform with the above, price 28. 6A; in half-morocco, 53. |; 
ORITICAL ESSAYS ON THE PLAYS OF SHAKESPEARE, | 
ERR By Warum WArses LLOYD; ‘ | 
i g. a succinct; account of the origin and:source-of:each play, where 
` ascertainable and careiul criticiams on the subject-matter erate | 
| 
i 
; 


Afcw this Work have been princea to range with the fine-pa: 
ths 
‘ didina Foote. The prica for ha ElenenVohants (ot wld Sepals) is EA A62 ‘ 
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‘GEORGE BELL & SONS. 
. POCKET . VOLUMES. 


â Sers of Sclect Works of Favourite Authors, for general reading, moderate In 
rice, com ‘and elegant in form; snd. executed a style fitting Senjo bapes 
SITT — Imperial 32mo., cloth, ` 7 


Gatty's "Pants from . Nature. | George Herbert's Works, 3s, 6d. 


8) Os 
‘Ga Mri t's. Mas The se oka u By. WASHINGTON 


Heady, 23 l 
Lamby Elia E Tales of a Traveller. By WasHine- 


TON Invi 
(eit Ma Memolr, by BARRY, CORNWALL. ,. 2 Charles, Tamas T Tales: from Shak- 
Vo! 


Bacon's B Essays, 2s, 6d. Lon zfellow’s s Evangelin 

Burns’s Tooma oe + Seu-side, and Poems on Sla aan Hri 
— Songs. . 32, „Milton's Paradise Lost. mas 
Coleridge’s Poems. 3s. —— Rogaine 

G. Dibdin'’s Sea Songs and Ballads, “Robin og: aren Phat 


And others, 3s. 
Southey’s Life of Nelson, 33, 
Midshipman, The. Autobiographical I 
aona ~“Coniplete ‘ler. ‘Pore 
jan Baen a is eA ERA $ eae |- irai ir T tton. 
eutenant an ommander, — T of. D 
Captain Basm Harz, RN, ERS.. 81.62 PrN onne, Swoon, 


: George Herbert's Poems, 23. 6d, White's “N 
SONR 2s, \ ehit saatua . History. of . Sel. 


Pa 


Shakspeare’s Plays & Poems, KeicutiEy’s Edition! 18 Vols, in cloth case, 219, 


-ELZEVIR SERIES. à 
( Small fcap, -8vo. 


THESE Volumes are Issued ee the ene title of " Exzxvi Ste to distingnish 
them from other. eer ls gencral ti o rete posable scary aa shee falaear 


, With thi accuracy as 
te a ft Beaty tat canbe aed ts th ‘a 
Thay aro printed at the Chiswick Press, on fine paper, with wide margins, and Isaed n 
. a neat cloth a 
Lon Evangeline, ` Voices, Ervin B: Sketch . Book, . 5s, We 
Longtiow's | ving With rales a 


Portrait. ——— Tales of a Traveller, 5s. 
— His d. Tho Golden 9 
Sin Milton's Paradise Lost, 4s, 6d; Wish 
Portra 


ee Wayside Inn, Miles Standish, 

' Spanish Student. ~ 43. 6d. Regained, ` 4s. 6d, 

Burns's Poetical Works. 4s, 6d, | Shakspeare’s P and Posms, 
With Portrait, Carefully edited by, MAS KXIGUTGST, 

—— Songs and Ballads.. 4s. 6d, - In seven volumes, 5s. each. 
` ‘These Editions contain al the ght Sonme yait 8 Life of Melon, . 4s, 6d, 
» pleces published in the Aldine Portrait of NELSON, 


Cowperans Portoa LEWA: Ue .2 vols., Walton's a Angler, 4s, 43, 6d, With a- 


- each 42..0d. 


Coloridgo’s ET re 6d. With | — ine of Donne, Hooker, 
Porat Herbert, ko.. Bse With Poa. 


LONDON; GEORGE BELL & SONS, YORK STREET, COVENT GARDEN, 
3 j f 9 
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STANDARD WORKS PUBLISHED BY 


HISTORY AND TRAVELS. 


Rome and ‘the Campagna. A” Historical and Topo- 
cal Description of the Site, Build ee Neighbourhood of ancient Rome. By 
eigh vin ce by UE ao Tenom mid ita a eines = ants 
engra JEWIT, aa eure s and an 
the Work down to 1876. Demy 4to £333. z 


and tho Campagna, for the use of Travellers, By R. Bury, M.A. With Ilustra- 
tions, Maps, and Plans., Demy 8vo. 105. 6d. 


Ancient Athens; its History, kona and Ro- 
Ty 


MAINS. y Tuomas HENRY TIDYERUAD. Ta of the Kings of 
Rome.” etl een ph Ilustrated, clo 


The History € of the Kings of Romo. By Dr.T. E. 
Dyse, Author of the “History of the City of Rome;” “ i: its History, 
alee te) ahead mat tory Dissertation on the Sources and Evidence of Ear! 


Modern neurone from the Fall of Constantinople in 
1453. By Tuomas, Tuoxas Henu Dres, Drzr, LL.D. Scoond Edition, Rovised and Continued. 


The Decline of the Roman an Republic. _ By tho lato Groraz 
ee Editor of " Cæsars les,” “ Cicero’s Orations,” &c.- Svo. 


From the Destruction of to thi 
Vol. Ho the Death of Ser Carthago, @ End of the Jugurthino War. 148. 


Vol. eran Mithridatio i 
of G. Jallua Coat TH War, the Catiline Conspiracy, and the Con- 


| 
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j PREFACE. 

ai A TRANSLATION of some of Lessing’s works has long been 

“| contemplated for ‘Bohn’s Standard Library,” and the .- 
rk 


me `> Publishers are glad to be able to bring it out at a time 
when an increased appreciation of this writer has become 


w manifest in this country. 
ni The publication of Mr. Sime’s work on Lessing, and the 
u almost simultaneous appearance of Miss Helen Zimmern’s 


ej shorter but probably more popular biographical study, 
will, without doubt, tend to spread amongst English- 
speaking people a knowledge of a writer who is held in 
„peculiar reverence by his own countrymen; and there is 
_ little, if anything, of what he wrote that does not appeal 

` in some way or other to the sympathies of Englishmen. 

In this translation it is purposed to include the most 
popular of his works—the first two volumes comprising 
all the finished dramatic pieces, whilst the third will 
contain the famous ‘ Laokoon, and a largo portion of the 
‘Hamburg Dramaturgy ’ (here called ‘Dramatic Notes’), ` 
and some other smaller pieces. 

The arrangement of the plays is as follows:—Tho first 

4 volume contains the three tragedies and the “ dramatic 
poem,” ‘Nathan the Wise.’ This last piece and ‘ Emilia 
Galotti’ are translated by Mr. R. Dillon Boylan, whose 
English versions of Schiller’s ‘Don Carlos,- Goethe’s, i 
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| 
| 
‘Wilhelm Meister, &c., had previously distinguished him | 
in this path of literature. | 
The second volume will be found to consist entirely of 
comedies, arranged according to the date of composition; 
and as it happens that all these comedies, with the ex- 
ception of the last and best, ‘Minna von Barnhelm,’ were 
written before he published any more serious dramatic | 
composition, we have, by reversing the order of the first 
two volumes, an almost exactly chronological view of 
Lessing’s dramatic work. The later section of it has 
heen placed at the commencement of the series, simply | 
‘because it was more convenient to include in it the intro- | 
ductory notice which Miss Zimmern kindly consented to | 


write. i 
York Street, Covent GARDEN. | 
June 1878. | 
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Sixce Luther, Germany has produced no greater or better 
man than Gotthold Ephraim Leming: ; these two aro 
Germany’ 8 pride and joy. 

This is the witness of Heine, and with Goethe in 
memory, none would pronounce the statement too bold. 
Luther and Lessing are Germany’s representative men; 
each inaugurates an epoch the very existence of which 
would not have been possible without him. Nor is this 
the only point of analogy. Lessing was the Luther of 
the eighteenth century. Like Luther, Lessing is dis- 


- tinguished by earnestness, ardour, true manliness, fierce 


hatred of dissimulation, largeness of mind, breadth, and 
profundity of thought. Like Luther, he stands in history 
a massive presence whereon the weak may lean. Like © 
Luther, he led the vanguard of reform in every depart- 
ment of human learning: into which he penctrated. Like 
Luther, he was true to every conviction, and did not shrink 
from its expression. Like Luther, ho could have said, 
“T was born to fight with devils and storms, and hence it 
is that my writings are so boisterous and stormy.” Like 
Luther, he became the founder of a now religion and of 
a new German literaturo. And again, like Luther, his 
life labours were not for Germany alono, but spread over 
all Europe; and fow of us EO how much of our present. s 
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culture we owe directly or indirectly to Lessing's 
influence. 

In this country he has not been sufficiently known. 
Up to the present, his name has been familiar to English- 
men only as the author of the ‘Laokoon, ‘Nathan the 
Wisc, and, possibly also, of ‘Minna von Barnhelm? In 
knowing these, we certainly know the names of some of 
his masterpieces, but we cannot thence deduce the entire 
cause of the man’s far-spreading influence. — 

Fully to understand Lessing’s influence, and fully to 
understand the bearing of his works, some slight pre- 
vious acquaintance with German literature is absolutely 
requisite. For unless we comprehend the source whence 
an author's inspirations have sprung, we may often mis- 
conceive his views. And Lessing’s writings, above all, — 
essentially sprang from the needs of his time. The subject | 
is a large one, and can only be briefly indicated here; but 
we venture to remark, for those whose interest may be 
aroused in the subject of this volume, that the fuller their / 
knowledge of the man and the motive forco that evoked 
his works, tho keener will be their enjoyment of theso 
works themselves. 

In naming Lessing, Goethe, and Schiller, we utter the 
three greatest names that German literature can boast. 
And between the three runs a connecting link of en- 
deavour; the efforts of none can be conceived without 
the efforts of the others; but Lessing was the leader. 
He was the mental pathfinder who smoothed the way for 
Goethe’s genius, and prepared the popular understanding 
for Schiller, the poetical interpreter of Kant. 

Lessing was born in the early years of the eighteenth 
century, at a timo therefore when Germany may be said 
practically to have had no literature. For the revival of 

‘learning, tho interest in lettors that arose with the 
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Reformation, and had been fostered by the emancipating 
spirit of Protestantism, had been blighted and extinguished 
by the terriblo wars that ravaged the country for thirty 
years, impoverishing the people, destroying the home- 
steads and farms, and utterly annihilating the mental 
repose needful to the growth and to tho just appreciation 
of literature. Books were destroyed as relentlessly in 
those sad times as flourishing cornfiélds were down-trodden 
by the iron heel of the invader. It was a fearful period 
of anarchy and retrogression, under the baneful effects of 
which Germany still labours. Peace was at last restored 
in 1648 by the Treaty of Westphalia, but it found the 
nation broken in spirit and vigour, and where material 
needs entirely absorb the mental energies of a people the 
Muses cannot flourish. And not only was the spirit of the 
people broken by the war, their national feeling seemed 
totally extinct. The bold fine language wherewith 
Luther had endowed them was neglected and despised by 
the better classes, who deemed servile imitation of the 
foreigner the true and only criterion of good taste. It 
grew, at last, to be held quite a distinction for a German 
to be unable to speak his own language correctly, and it 
Seems probable that but for tho religious utterances of 
the hymn-writers, who thus provided the poor oppressed. 
_ people with ideal consolations, the very essence of the 
language, in all its purity, might have perished. It is 
among these hymn-writers that wo must seek and shall 
find the finest, truest, and most national expressions of 
that time. Shortly before Lessing’s birth there had 
awakened a sense of this national degradation, and some 
princes and nobles formed themselves into a society to 
suppress the fashionable Gallicisms and reinstate the 
people’s language. ‘Their efforts met with some little r 
success, but their powers were too limited, and their +. 
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attempts too artificial and jejune to exert any considerable 
influence cither in the direction of conservation or of re- 
form. It needed something stronger, bolder, to dispel the 
apathy of a century. Still these associations, known as 
the two Silesian schools, bore their part in sowing the 
good seed, and though most of it fell on stony ground, 
because there was little other ground for it whereon to 
fall, still some fell on fruitful earth, and brought forth in 
due season. An excessive interest in French literature 
was opposed by an equal interest in English literature. 
The adherents of these two factions formed what was 
known as the Swiss and Leipzig schools. They waged a 
fierce paper warfare, that had the good effect of once more 
attracting popular attention to the claims of letters, as 
well as showing the people that in French manners, 
. French language, and French literature, the Alpha and 
Omega of culture need not of necessity be sought. The 
leader of the Leipzig faction, who stood by the French, 
was Gottsched, a German professor of high pretensions 
and small merits, who put his opponents on their mettle 
by his pedantic and arrogant attacks. He had instituted 
himself a national dictator of good taste, and for a long 
time it seemed probable that he and his party would 
triumph. His ultimate defeat was accomplished by 
Lessing, whose early boyhood was contemporaneous with 
the fiercest encounters of these antagonists. It was he 
who gave the death-blow to their factious disputes, and 
referred the nation back to itself and its own national 
glory and power. He found Germany witliout original 
literature, and, before his short life was ended, the 
splendid genius of Goethe shed its light over the land. 
Who and what was the man who effected so much? 

Gotthold Ephraim Lessing was born on the twenty- 
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Saxony, of which his father was head pastor. For several 
generations Lessing’s ancestors had been distinguished for 
their learning, and with few exceptions they had all held 
ecclesiastical preferment. The fathor of Gotthold Ephraim 


. Was a man of no inconsiderable talents and acquirements. 


His upright principles, breadth of vision and scholarly 
attainments, made him a venerated example to his son, 
with whom he maintained through life the most cordial 
relationship, though the son’s yet more enlightened stand- 
point came to transcend the comprehension of the father. 
Their first divergence occurred on the choice of a pro- 
fession. It had been traditional among the Lessings that 
the eldest son should take orders, and accordingly Gott- 
hold Ephraim was silently assumed to be training for the 
ministry. He was sent for this end, first to the Grammar- 
school of his native town, then to a public school at 
Meissen, and finally to the University of Leipzig, At 
Meissen he distinguished himself in classical studies, and 
attempted some original German verses. He outstripped 
his compeers, and before he had accomplished his curri- 
culum, the rector recommended his removal, inasmuch as 
he had exhausted the resources of the school. At Leipzig 
he appeared to turn his back on study. He deserted the 
class-rooms of the theologians and was the more constant 
attendant instead at the theatre, at that time the béte noire 
of all who affected respectability, and decried loudly by 
the clergy as a very hotbed of vice. News of their son’s 
haunts reached the dismayed parents. They urged him 
to abandon his courses, that could only end in mental and 
moral destruction. In vain the son represented to them 
that ho had lived in retirement too long, that he now 
wished to become acquainted with the world and men, 
and that ho held the theatre to be a popular educator. _ 


` In vain he represented that he did attend the philo- . 
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sophical courses of Professors Kaestner, Ernesti, and 
Christ. He was a playgoer, and what was still worse, 
he was a play-writer, for the directress of the Leipzig 
Theatre, Frau Neuber, a woman of great taste and in- 
telligence, had put on the stage Lessing’s juvenile effort, 
‘The Young Scholar.’ Nay more, ho associated with a 
notorious freethinker, Mylius, and in concert with him 
had contributed to various journals and periodicals. And 
meanwhile the magistracy of Camentz was allowing 
Lessing a stipend on condition of studying theology. It 
was too much. His son was neglecting the dic cur hic, 
and to obviate this the father recalled him home by a 
stratagem, informing him that his mother was dying and 
desired once more to seo her son. Tho ruse, intended also 
as a test of Lessing’s filial obedience, succeeded in so far as 


to prove that this was at least unshaken ; but his parents ` 
urged in vain that he should abandon his evil ways. . 


He once more expressed with great decision his disin- 
clination towards a theological career. But he was also 
firmly resolved to be no longer a burden to his parents, 
whose large family was a great drain on their resources. 
He determined to follow Mylius, who had gone to Berlin 
in the capacity of editor, convinced that a good brain 
and steadfast will would force their own way in the 
world, 

Accordingly Lessing settled in Borlin in 1748, a youth 
of barely twenty years, prepared to fight a hand-to-hand 
struggle for existence. Frederick the Great at that time 
ruled in Prussia, and his capital was in ill repute as 
a hotbed of frivolity and atheism. If anything could be 
worse in the parents’ eyes than their son’s attendance 
at the theatre, it was his presence at Berlin. They 
„urged his return home. He refused respectfully but 
~*Hecidedly. He had found employment that remunerated 
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him. Voss’s Gazette had appointed him literary editor, 
he wrote its critical feuilletons, and here he had the 
first opportunity of attacking the Swiss and Leipzig 
factions, and of exposing the absurdities of both schools. 
He was able to teach himself Spanish and Italian, he 
translated for the booksellers, he catalogued a library ; 
and while thus earning his livelihood tant bien que mal, he 
indirectly prosecuted his studies and enlarged his know- 
ledge of literature and life. For at Berlin he was not 
forced to associate only with books, he also came in 
contact with intellectual men, his views expanded, his 
judgment became sure. A volume of minor poems that 
he published in 1751 excited attention. 

The essays he contributed to Voss’s Gazelte gave him 
notoriety on account of their independent spirit, their . 
pregnant flashes of originality and truth. This unknown 


. youth ventured alone and unsupported toattack Gottsched’s 


meretricious writings, and so successfully that even the 
vain dictator trembled, and the rival schools asked each 
other who was this Danicl that had come to judgment? 
With pitiless subtlety he exposed the crudity, the infla- 
tion of Klopstock’s ‘ Messiah,’ which at that time one half 


the world extolled, the other half abused, while he alone 


could truly distinguish in what respects the poem fell 
short of its pretensions to be a national epic, and where 
its national importance and merit really lay. 

For two years Lessing remained at Berlin; busy years, 
in which he scattered these treatises teeming with dis- 
cernment and genius. Then at tho end of that time he 
folt himself exhausted, ‘he craved seclusion, in which he 
could once more live for himself and garner up fresh 
stores of knowledge. The city and his numerous friends 
wore too distracting. So one day he stole away without 
previous warning and installed himself in the „auiegi 
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university town of Wittenberg. At Wittenberg he spent | 
a year of quiet study. The University library was freely 
opened to him, and he could boast that it did not contain 
a book he had not held in his hands. Wittenberg being | 
chiefly a theological university, Lessing’s attention was 
principally attracted to that subject, and he here laid | 
the foundations of tho accurate knowledge that was in 
after years to stand him in great stead. When he had | 


j 
exhausted all that Wittenberg could offer, he one day | 
(1752) reappeared at Berlin as unexpectedly as he had | 

quitted it, and quickly resumed his old relations there, | 
which proved as busy and significant as before. Lessing | 
again maintained himself by authorship, but this time i 
his productions were riper. He published several volumes 
of his writings. They contained treatises composed at 
Wittenberg, Rehabilitations (Rettungen) of distinguished 
men, whom he held the world had maligned, as well as 
several plays, among which were the ‘Jews, ‘The 
Woman-hater,’ ‘ The Freethinker, ‘ The Treasure,’ as well 
as the fragmentary play ‘Samuel Henzi,’ a novel attempt | 
to treat of modern historical incidents on the stage. A 
somewhat savage attack, entitled ‘ Vade mecum,’ in which 
he criticised unsparingly a certain Pastor Lange’s render- | 
ing of ‘Horace,’ drew: upon Lessing the attention of tho | 
learned world, and since he was in the right in his stric- | 
tures, they regarded him with mingled fear and admira- i 
tion. His renewed criticisms in Voss’s Gazette further | 
maintained his reputation as a redoubtable critic. | 


These were happy, hopeful’ years in Lessing’s ual 
he enjoyed his work, and it brought him success. Ho 
had, moreover, formed some of the warmest friendships 
of his life with the bookseller Nicolai and the philosopher 
Moses Mendelssohn. With the former he discoursed on 
English literature, with the latter, on esthetic and meta- 
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physical themes. Their frequent reunions were sources 
of mental refreshment and invigoration to all three. 
What cared Lessing that his resources were meagre, he 


. could live, and his father was growing more reconciled 


now that men of established repute lauded his son’s 
works, ‘Together with Mendelssohn, Lessing wrote an 
essay on a theme propounded by the Berlin Academy, 
‘Pope a Metaphysician ? that did not obtain the prize, 
as it ridiculed the learned body which had proposed a 
ridiculous theme, but it attracted notice. 


In the year 1755 Lessing wrote ‘ Miss Sara Sampson,’ ` 


a play that marks an epoch in his life and in German 
literature. It was the first German attempt at domestic 
drama, and was, moreover, written in prose instead of in 
the fashionable Alexandrines. The play was acted that 
same year at Frankfurt-on-the-Oder, and Lessing went 


to superintend in person. Its success was immense, and ` 


revived Lessing’s love for the stage, which had rather 
flagged at Berlin from want of a theatre there. He 
accordingly resolved -on this account to remove to Leipzig 
again, and disappeared from Berlin without announcing 
his intention to his friends. 
At Leipzig he once more lived among tho comedians, 
and carried on a lively correspondence with Mendelssohn 
on the philosophical theories of the drama in general, 
with especial reference to Aristotle. A proposal to act 
as travelling companion to a rich Leipzig merchant in- 
terrupted this life. The pair started early in the year 
1756, intending a long absence that should include a visit 
to England. The trip, however, did not extend beyond 
Holland, as the Seven Years’ War broke out. Prussian 


troops were stationed at Leipzig, and this caused Les- 


sing’s companion to desire return. Return they accord- 
ingly did, Lessing waiting all the winter for the resumption 
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of their interrupted project. But as tho prospects of 
peace grew more distant, their contract was annulled, 
much to Lessing's regret, and also to his severe pecuniary 
loss. He found himself at Leipzig penniless, the theatre 
closed by the war, and interest in letters deadened from 
the same cause: He contrived, however, to maintain 
himself by hack-work for the booksellers; but it was | 
a dismal time, not devoid, however, of some redeeming | 
lights. The poet Von Kleist was then stationed at | 
Leipzig, and with him Lessing formed a friendship that | 
` proved one of his warmest and tenderest. On tho re- 
moval of Kleist to active service, Lessing determined to 
quit Leipzig, which had grown distasteful to him in its 
military hubbub. In May 1758 he onco more appeared 
at Berlin, and fell into his former niche. He worked at} ; 
his‘ Fables,” wrote a play on the Greek models, ‘ Philotas, | ] 
began a life of Sophocles, and edited and translated | 1 
i 
a 


several works of minor importance. But the chief labour 
of the period was the establishment of a journal dealing 
with contemporary literature. It was to be written tersely, 
as was suited to a time of war and general excitement; ju 
and to connect it with the war, it was couched in they 
form of letters purporting to be addressed to an officer |g 
in the field, who wished to be kept acquainted with'h 
. current literature. Kleist was cortainly in Lessing’s!¥ 
mind when he began. The letters were to be written by|© 
Mendelssohn, Nicolai, and Lessing, but nearly all thojis 
earlier ones are from Lessing’s pen: The papers made a) 
great mark, from their bold strictures and independenos 
They did not belong to either of the recognised coteries: x 
plainly placing themselves on a footing outside and aboy! 
them. Though they were issued anonymously, Lessing was 
now sufficiently known, and it was not long before they 
were universally attributed to him. Their peculiar merit 
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was that they did not merely condemn the contemporary 
productions, but showed the way to their improvement. 
They are throughout written with dialectic brilliancy, 
vigour, and lively wit, so that they are classics to this 
day, although their immediate themes are long removed, 
from our interest. From these ‘Letters Concerning Con- 
temporary Literature’ our modern science of criticism 
may be said to date. After this, works were no longer. 
merely judged by ancient standards, but by their applica- 


tion to the demands of the age in which they were 
written. 


Lessing remained at this post for nearly five years, 


;| until the conclusion of the Seven Years’ War, and though 
o | his letters of that period are very scanty, and though he 


| 


r gained evil repute at Breslau as a gamblor and a tavern 
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independent existence. He did not like it on resumption | 
so well as ho had thought he should at a distanco. Rest- 
lessness seized him. He wanted to travel; to sce Italy.; 
His friends desired an appointment for him as royal 
librarian. He applied for the post, and was kept for 
some time in uncertainty. He failed, however, owing to 
¥Frederick’s dislike to German learned men, and it was in 
vain that Lessing’s friends pleaded that he was anytai 
but the typical German pedant, uncouth, unkempt, wh! 
was Frederick’s béte noire. To prove his efficiency for the! 
post, Lessing had published his ‘ Laokoon?’ He publishel 
it as a fragment, and, like too many of Lessing’s ‘works 
it never grew beyond that stage. | 
But torso as it is, its influence has been far spreading] 
The science of æsthetics was in its infancy when Lessin 
wrote. Pedantic and conventional rules were laid dow: 
regarding beauty, and the greatest confusion of iden 
` existed concerning the provinces and limits of the t 
spective arts. Poetry and painting were treated as al 
identical in pu:pose and scope; indeed each was advit 
to borrow aid from the resources of the other. Simonide 
dictum that “Painting is silent poetry, and poeti 
eloquent painting,” was regarded as an incontrovertil! 
axiom... Winckelmann’s lately published ‘History of Ar 
had supported this view of the matter; a point of vil 
that encouraged allegorical painting and didactic poet! 
The ‘Laokoon ” strove to expose the radical error of tl 
idea, as its second title, ‘or the boundaries of Pot 
and Painting,’ proves. Tho conclusions established 
the ‘Laokoon’ have become to-day the very groundw 
of cultured art criticism, and though the some’ 
narrow scope of its asthetic theory has been extent 
tho basis remains untouched and unshaken. The » 
is of as much value now as upon its first appea 
ay" : 
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the way to exact truth, even where they do not define it. 
Like the celebrated Torso of the Vatican, it can be made 
an object of constant study, and every fresh investigation 
will reveal new beauties, new subtle traits of artistic 
comprehension hitherto overlooked. 

in) This work, so grand and ultimately fruitful, fell, never- 
ig, theless, very flat on its first issue, and only gradually 
Ww; assumed the position that was its due. It had indeed to 
hi} educate its public, so new were the principles it enunciated. 
el 
ks 


| 
| 
i 
| Its luminous distinctions, its suggestive utterances, point 


Three years after its publication, Lessing told a friend 
that hardly any ono seemed to know at what goal he had 
aimed in his ‘Laokoon. Critics arose in plenty, but 
| their criticism was of such a character that Lessing, 
nm usually so combative, did not hold them worthy of a 
| reply. Little wonder, therefore, that even the discerning 
eal Frederick did not recognise the value of its author, and 
x finally decided against Lessing’s appointment as royal 
m librarian. 
s| _ In November 1766 Lessing describes himself as stand- 
dt) ing idly in the market-place waiting for hire. He was 
t! discontented with his surroundings, eager to find him- 
i} Self in a wider and more congenial mental atmosphere 
z than that of Berlin, uncertain whither to turn, and 
hampered by money difficulties, private debts and family 
demands. At this juncture an invitation from Hamburg 
reached him, which at the first aspect seemed to open 
out a future peculiarly suited to Lessing’s tastes and 
idiosyncrasies. An association of rich burghers had con- 
ceived the idea ot founding a national theatre, which, 
liberally endowed, and thus removed from the region of 
pecuniary speculation, could devote itself exclusively: to 
the cultivation of high art, and thus raise the national 
standard of taste. A dramatic critic and adviser was to 
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belong to the establishment, and this post was offered to |. 
Lessing with a salary of 800 thalers. He accepted with | 

` alacrity, and repaired to Hamburg in the confidence of Í 
having at last found a, niche well suited to his capacity. 
At the worst, he had nothing to lose and everything to | 
gain by this step, and he gladly turned his back on | 
Berlin, now distasteful to him. He hoped to throw him- |. 
self once more into dramatic labours, and to find himself 
in contact with tho living stage. Only too speedily his 
hopes were destined to disappointment. He had not been | 
long at Hamburg before, notwithstanding all his power of 
illusion, he could not disguise from himself the fact that 
the project that sounded so noble and disinterested really į. 
rested on no higher basis than that of miserable stage 
cabals. , 

Before issuing the first number of his paper, the. 
‘Hamburger Dramaturgie, a critical journal, which was 
to accompany the art of the author and actor throughout” 
the representations, he already knew that the project be! 
gun with such high hopes must end in a miserable fias) 
Still he set to work upon his journal undauntedly, deter) 
mined that it should, as far as it lay in his power, servi) | 
the purposes of the drama and instruct the populace al ‘ 
to the full import and aim of this noble art. The pope! } 
was a weekly one, the criticisms, therefore, had the merit | 


performance; he pointed out not only where, but why acto? 
had erred; his sure perception and accurate knowledg 
of stage routine made him an invaluable guide to the pet 
formers. His criticisms, had they been continued, wou 
have laid the basis of a science. of histrionics, but W 
happily for the world, the wretched vanity of the artist 
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some of whom he had ventured gently to condemn, caused 
him to desist from this portion of his criticism. He 
confined himself solely to the play performed. After 
a while, however, even this did not suffice; bad manage- 
ment, stage cabals, private jealousy, and clerical intrigues, 
had undermined the slender popularity of the theatre. 
- Before the end of its first year, the house saw itself 
forced to close its doors, thanks to creditors and to the 
rival and superior attractions of a company of French 
comedians. It is true the German troupe returned in - 
the spring to make a final effort, but this also proved a 
failure; the debts were only increased, and the throng 
. of creditors who besieged the box-office was so great that 
the public could not have entered if it had tried. In 
November (1768) the theatre finally closed its doors. 
Lranseat cum ceteris erroribus, was Lessing’s comment on. 
| the event. He was the poorer by another hope, and not 
it only poorer in spirit but in fact. The promised salary 
| had not been paid, the sale of his rich library would 
| not suffice for his debts and needs, and he had moreover 
| hampered himself with a printing-press that only helped 
t| yet more to cripple his means. His position was a sorry 
| One. Literary work was once more his only resource. It 
happened that he had from the first beon in arrears with 
i his journal, first advisedly, then from a tendency to pro- 
| Grastination that befell him whenever the first white heat 
| of interest had been expended. He now determined to 
continue it, employing it as a vehicle for his own opinions 
under the cover of criticisms of tho national theatre, 
which he still hoped against hope might not be utterly 
defunct. ; 
_ The ‘Dramaturgy’ is tho permanent result of this ship- 
| wrecked undertaking, itself a fragment—for after a while 
Lessing wearied of it, and piratical reprints robbed him 
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of the slender profit—but a fragment like the ‘Laokoon, 
full of suggestive truths and flashes of elucidation. As 
an entire work it is not as homogeneous in design as the 
‘ Laokoon’; no connected or definite thread of reasoning 
pervades it, its perusal requires more independent thought 
from the reader, who must form his own conclusions, they 
are not worked out before him as in the ‘Laokoon? But 
. in its ultimate results it is no less valuable, and has been 
no less effective. It freed the German stage from bondage 
to French pscudo-classicisms by its scornful exposure of 
the perversions practised by the Gallic authors under the 
cloak of Aristotelian laws. Lessing showed the divergence 
between real and absolute, and-fanciful and perverted ` 
rules. He pointed out how the three unities insisted on | 
by the French had been often violated by them in the — 
spirit if not in the letter. He demonstrated the real |. 
meaning of Aristotle; and enabled, by his exact classical’ / 

| 

l 


aa, 


knowledge, to place himself on the actual stand-point of 


the ancients, he exposed the meretricious imitations of 
the French, that had been too long passed off as genuine. 
He referred the Germans to Shakespeare as a far truer | 
follower of Sophocles than Voltaire or Corncille, and he 
illustrated his conclusions by excerpts and digressions 
remote from the subject presumed to be under treatment, l 
and which had first started this train of thought. Until | 
now the French had prescribed the sole standard of good | 
taste. Lessing wished to destroy this unthinking vene- 
ration, and lead his nation back to the true sources of 
inspiration, and he fought with an iconoclastic zeal 
against all distortions, and all confusions of msthctio | 
boundaries. In a measure, indeed, the ‘Dramaturgy’ sup- $ 
plements the ‘Laokoon, for in the latter work Lessing had f: 
, distinctly referred to the drama as the highest expression 
| of poetry, and he had placed poetry above the arts of design | 
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in its results and capacities. Once more he displays his 
subtlety in discriminating between the various constituents 
of the complex feelings produced by art, and his rare faculty 
of combining esthetic sensibility with logical criticism 
constitutes one of his grand claims to originality. The. 
*Dramaturgy’ must be regarded rather as a collection of 
ea, wrepdevta, than a systematic book. This remark 
applies, indeed, to all Lessing’s prose writings. F 

The ‘ Dramaturgy’ was not the only work that occupied 
Lessing at Hamburg. A certain Professor Klotz had been 
for somo time past attacking Lessing’s writings, and had 
done this in a spirit of arrogant superiority that roused 
his ire. A remark that Lessing had been guilty of 
“an unpardonable fault,” in an archeological matter, 
wherein Klotz himself was plainly in error, brought 
matters to a crisis, and drew down on Klotz a series of 
‘Letters treating of Antiquarian Subjects,’ that utterly 
demolished both the man and his conclusions. A private 
feud gave occasion to this publication, but, like all that 
Lessing wrote, it is full of matter of permanent worth. 
Cameos and engraved gems form the ground-work of the 
controversy that was waged fast and furiously for some 
months, until at last Lessing silenced his adversary. The 
archeological studics that it necessitated had awakened 
afresh Lessing’s artistic interests and provoked the charm- 
ing little essay, ‘How the Ancients represented Death,’ 
that starting as a polemic against Klotz, ended in 
becoming a finished and exquisite whole. . 

About this time (1772) Lessing received encouragement 
from Vienna to settle in the Austrian dominions, but.as 
the offers concerned the theatre he declined compliance, 
still feeling sore from his late experiences. The old 
desire to visit Italy was once more uppermost, his rest- 
less activity had exhausted the slender intellectual re- 
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sources of Hamburg. But he was once more hampered 
by money difficulties. He vacillated for a while between 
remaining and leaving, and finally accepted an appoint- 
ment at the Brunswick Court as librarian of the Wolfen- 
bittel Library, with the proviso that this appointment 
should not permanently interfere with’ his projected Italian 
journey. His salary was to be 600 thalers, with an official 
` residence; his duties were undefined. The Duke, who 
recognised Lessing’s eminence, wished to attach him to 
his Court, and desired that Lessing should use the library 
for his personal convenience rather than as its custodian. | 
The post promised well, though Lessing entered on it 
with reluctance; his love of freedom causing him at any Í 
time to shrink from any definite appointment. He loved, ' 
as he himself expressed it, to be like the sparrow on tho | 
housetops, but considerations hitherto unknown contri- ‘ 
buted to induce him to seek a settled post and establish his / 
affairs on a more permanent basis than heretofore. Tho’ 
wish to marry had becomo awakened in him at the mature 
age of forty; he had made the acquaintance in Hamburg | 
of a Madame Koenig, a widow, the first woman who had 
seriously roused his interest. Business complications of 
her late husband’s and the charge of a family made union 
impossible for some little timo, but Lessing had not been 
. long at Wolfenbüttel before a formal engagement was 
entered upon whose ultimate fulfilment it was confidently | 
expected would not be too long deferred. It was deferred, 
however, for the space of six years—years that were tho 
weariest and saddest in Lessing’s life, and mark the only | 


time when his healthful optimism, his sanguine cheerful- 
ness broke into complaint and - ielded to depression of 
mind. Physical causes wero at work as well as mental. 
Wolfenbüttel was an old deserted capital, devoid of 
society, and Lessing, who loved to mingle with his fellow- 
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creatures, saw himself banished from any intelligent 
human intercourse, unless he undertook the somewhat 
expensive journey to Brunswick. At Hamburg he had 
lived in an active and intellectual circle; here he found 
himself thrown back upon himself and books. His heart 
and thoughts were with Madame Koenig, her business 
affairs went badly; their rare mectings only further 
strongthened his desire to claim as his own this the only 
woman who understood him and felt with him. The 
promised leave of absence, too, for Italy, was constantly 
deferred under futile pretexts, and thus depressed, dis- 
pirited, Lessing could not feel within himself the capa- 
bility of original production. At the same time he did 
not feel it right or wise to neglect the resources placed 
within his reach by the excellent library of which he 
was custodian; he ransacked its manuscript treasures, and 
published some of them. He also in a brief period of 
renewed happincss and mental vigour, that followed a 
visit to Hamburg and a meeting with Madame Koenig, 
wrote his famous tragedy ‘ Emilia Galotti.’ 


anama 


This drama is an illustration of the principlos enun- 
ciated by Lessing in his ‘Dramaturgy ;’ its condensation 
is a protest against the verbosity of the French, its form 
an approach to Shakespeare; whilo its tendency is a 
stricture on the abuses practised at petty Courts. The 
latter was a bold innovation, considering that at the time 
Lessing wrote and produced this play he was himself the 
servant of a Court, enlightened and liberal it is true, but 
libertine and despotic; and that parallels could not fail 
to be drawn by tho malevolent between Brunswick and 
Guastalla. The story is a modernised version of that of 
Virginia, but the.catastrophe is not equally harmonious, 
because not so absolutely necessitated by the conditions of 
modern society as by those of the ancient world. Still 
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the play is in many respects inimitable ; the manner in 
which the story is developed and unravelled renders it a 

model to young dramatists; nothing superfluous, nothing 
obscure, no needless retrogressions, no violent transitions, 
Lessing’s contemporaries were not slow to recognise that 
he had presented them with a master-piece. He himself 
after its completion had sunk back into his former mood 
of irritated depression, and he would not even be present 
at the first representation. This mood was in great part 
physical, but was also the result of circumstances. He was 
anxious and uneasy. The hereditary prince had held out 
hopes to him, but their fulfilment was too long deferred ; 
Madame Koenig's affairs grew more and more involved, 
the solitude of Wolfenbiittel more and more arid. 

At last his restless spirit could brook this position no 

longer. Heodless of Madame Koenig’s warning prayers not. 4 
to bring matters to an abrupt crisis, to have patience with | / 
the Court whose financial position at the time was truly a ( 
sorry one, Lessing one day broke away from Wolfenbiittol 
and appeared at Berlin, whence he applied for an extended 
leave of absence to Vienna, where Madame Koenig’s busi- 
ness had lately required her presence. He reassures her | 
that he has not burnt his ships behind him, and this was | 
true, but he wished to ascertain for himself how matters 
stood with her, and also if there was any opening for him — 
in that capital. He arrived at Vienna in March 1775, and 
found Madame Koenig’s affairs so far advanced towards 
settlement as to justify him in entertaining hopes of 
a speedy union. 

But the evil fortune that seemed to run like a fatal 
thread through Lessing’s life whenever he found himself 
near the fulfilment of an ardent desire again asserted 
itself. He had not been ten days in Vienna before one of 
the younger princes of the house of Brunswick arrived 
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thero also on his way to Italy. Hewished to have Lessing 
as his travelling companion. Thus a long cherished desire 


- was to be realised at the moment when a far stronger one 


had usurped its place. Lessing debated for some time ` 
what he should do, but on consideration with Madame 
Koenig, it was decided to be unwise to offend the prince 
whose earnest wish for Lessing’s companionship was sup- 
ported by the Empress Maria Theresa, and moreover the 
projected journey was only to extend over eight weeks; 
consequently the parting and delay would be brief, while 
the ultimate consequences of having obliged the ducal 
houso at personal inconvenience might be incalculable. 
The journey extended to nino months, and was a period of 
misery to Lessing. He never received a line from Madame 
Koenig all this time, her letters having all miscarried, 
thanks to tho officious zeal of her Vienna acquaintances, 
and he tortured himself with fears lest she were ill or dead. 
Neither did he write to her, nor keep a diary, beyond the 
very briefest records of some discoveries in libraries. Not 
a word about the art, the scenery of tho land he had so 
craved to seo. He perceived quickly enough that it could 
offer all, and more than ho had anticipated, but, added 
to his private anxieties, this travelling in the suite of a 
prince was not propitious to the proper enjoyment of 
Italy. Receptions, formal dinners, deputations, at all of 
which Lessing had to be present, engrossed: the precious 
time that should have been devoted to more intellectual 
pursuits. i 
` Transeat cum ceteris erroribus, Lessing might again havo 
written when, he returned to Germany in December. Ho 
hastened to Vienna to learn news of his beloved, and 
there a whole packet of her letters were put into his 
hands—those letters the want of which had preyed upon 
his heart. He was now more fully determined than 
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ever to bring matters to a crisis; if the Brunswick Court 
would not improve his position he would seek employ- 
ment elsewhere; at the very worst he could not fare 
worse than he was at present faring. His resolution 
triumphed, his salary was raised, his position improved, 
and on the 8th of October, 1776, he was at last united to 
the woman of his choice. 

Then followed a very heyday of happiness to Lessing; 
he was at last content, af peace; his wife understood him 
and felt with him; she was his stay, his pride, his joy. 
But once more the evil fate was at work, and could not 
permit of ease to this poor victim she pursued so relent 
lessly. Early in January (1778) Lessing saw his wife 
and baby boy laid in the grave. The brief sunshine 
which had illumined his path had vanished for ever. 

The letters written by him at the time are mort. 
pathetic in their stoic brevity than folios of lamentations. / 
There were no further hopes of happiness for him on 
earth; he must just resign himself and work on at his’ 
appointed labour until he too should be laid to rest.. He 
turned with an ardour that was almost furious to en- 
counter the assailants of his last literary publication. 
Since his appointment as Wolfenbiittel librarian Lessing | 
had from time, to time published some of its manuscript 
treasures, and among these he had inserted portions of 3 
work that had been intrusted to him, and which he 
deemed ought not to be withheld from the light of day: 
These were the famous Wolfenbiittel Fragments issued 
anonymously by Lessing, but really the work of 4 
deceased Hamburger, Professor Reimarus. Their pub- 

lication drew down upon Lessing a fury of rancorous 
abuse, and involved him in a vortex of controversy that 
lasted till -his death. The chief and most vehement 0 
his opponents was Pastor J. M. Goeze, whose insulting 
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polomic reached him by the bedside of his dying wife. 
Its malignant and unjustified attacks roused Lessing’s 
energy. He assailed Goeze with all the strength of his 
grief, for which he was thankful to find a safety-valve. 
in controversy. The work of Reimarus had advocated 
rationalism; Lessing had distinctly placed himself in 
position of editor, and pronounced that he did not of 
necessity subscribe to the opinions therein enunciated, 
but he found in-their reasoning much food for thought, 
and with his almost romantic passion for truth he 
deemed that such matter should not be withheld from 
the world. Goeze chose to consider that Lessing was 
sailing under false colours, that the fragments were his 
own composition, and that he was undermining the 
national faith. Lessing replied to Goeze’s insults by a 
series of fourteen letters, entitled ‘Anti-Goeze,’ which 
actually silenced his opponent, who had never been 
known before to allow an adversary the last word. They 
are written in a serio-comic tone, and for sparkling wit, 
trenchant sarcasm, and dramatic dialectics surpass any- 
thing ever penned by Lessing. No less admirable is his 
accurate theological knowledge and his large-minded com- , 
prehension of the purposes of religion. 

The same noble spirit pervades his ‘ Nathan the Wise,’ 
which he wrote about this time as a relief to his con- 
troversial discussions, and as another protest against the 
narrow-minded assumptions of the professional theologians. 
Lessing had ever contended that the stage might prove as 
useful a pulpit as the church, and in ‘Nathan’ he strove to 
preach the universal brotherhood of mankind; its hero is a 
Jew of ideal and pure morality. The whole purpose of the 

' drama was a stricture on class prejudices and an enuncia- 
tion of the innate truth that underlies all forms of creeds. - 
The play is too well known even in this country to require 
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much comment; it is a noble monument of toleration and 
large-mindedness, and the fact that he could produce it 
under the load of a crushing sorrow speaks volumes for 
the true earnest religious faith that dwelt in Lessing's 
nature. At the time its pure tendencies were not under- 
stood. Lessing had progressed beyond the comprehension) . 
of his age, and the inevitable consequences ensued,—mis- 
construction and mental loneliness. He began to be 
regarded with suspicion as a dangerous innovator; even 
old friends held aloof in doubt. Meanwhile his only 
comfort remained in his home, in the step-children, whom 
his wife had brought thither. His step-daughter was 
his tender and attentive companion, for since his’ wifes 
death Lessing’s health had declined, and he required care. 
Though no traco of impaired vigour appears in hi | 
writings of the period, which indeed are animated by ay 
exhilarating vitality, yet too evident traces of impaire¢/ 
vigour ‘appeared in himself. Hè grew languid, an ex; 
-cessive inclination to sleep overpowered him; he suffered 
from attacks of vertigo. Yet as long as he could holds 
pen he should writo, he told his brother,—write in the 
cause of what he firmly held to be the truth. i 
A. small pamphlet, consisting of a hundred propositions 
entitled ‘The Education of the Human Race,’ was his next 
production, a work pregnant with thought that opens 
out wide vistas of knowledge and progress to mankind. 
Lessing indeed was the first man of his century to formu: 
late the modern doctrino of progress; he preached a trué 
millennium of toleration, love, and knowledge; he dis 
tinctly proclaimed his faith in the immortality of thei 
soul, ‘Tho Education of the Human Race’ is a splendid 
disavowal of his enemies’ calumnious assertions. It wa 


_ & glorious swan-song, wherewith he lulled himself int? 
eternal peace. 
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On one of his official visits to Brunswick, Lessing was 
overtaken by a paralytic stroke. On the 15th of February, 
1781, ho passed away. He died as he lived, nobly, in 
a reverent assurance that he had fought a good fight on 
earth in the cause of truth and enlightenment, progress 

- and humanity. i 

Time, the true criterion of human famo, has not only 
left his glory undiminished, but has augmented it, as 
popular intelligence has gradually arisen to the compre- 
hension of its many-sided significance. It will be long 
before we have outgrown Lessing, if indeed that time 
can ever come. And even if some things in his writings 
may seem narrow or antiquated to our vision, we may 
readily pass them over to arrive at matters eternally 
true, exalted, sublime. Truth was the main purpose of 

t- all he wrote, and truth is for all ages and all time. 
Lessing was one of the truly great ones of this earth, 
and petty cavillers shoifld lay to heart the words of an- 
other wise man, the author of ‘ The Imitation :’ ; 
“All perfection in this world has some imperfection 
coupled with it, and none of our investigations are with- 
out some obscurity.” 


HELEN ZDMERN. 
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A TRAGEDY IN FIVE ACTS. 


Miss Sara Sampson, the first of Lessing's tragedies, was completed 
{in the year 1755, while Lessing was at Potsdam. In tho same year it , 
was represented at Frankfort-on-the-Oder, and was very well received. 
It was afterwards translated and acted in France, where it also met 


with success.: 
‘The present is the first English translation DA has appeared. 


ae? 


VOL. I. B 
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DRAMATIS PERSONZE. 


Sm Wittiam SAMPSON. 

Miss SARA SAMPSON, his daughter. 
MELLEFONT. 

Manwoop, formerly MELLEFONT’S mistress. 
ARABELLA, @ child, daughter of Marwoop. 
WAITWELL, an old servant of Sır WILLIAM. 
Norton, servant of MELLEFONT. 

Berry, Sara’s maid. 

Hannan, Marwoon’s maid. 


The INNKEEPER and others. 
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| MISS SARA SAMPSON. 
ACT I. 

| Scene I.—A room in an inn. 

Í 


Sm Wiiiam Sampson, WAITWELL. 


SIR WILLIAM, 
_ My daughter, here? Here in this wretched inn? 
fi WAITWELL. 
No doubt, Mellefont has purposely sclected the most 


< 


jdarkness, because they are wicked. But what would iti” 
help them, could they even hide themselves from the į 
whole world? Conscience after all is more powerful than 
the accusations of a world. Ah, you are weeping again, 
}again, Sir!—Sir!- ` 
. SR WILLIAM. 

Let me weep, my honest old servant! Or does she 

not, do you think, deserve my tears? 


WAITWELL. 
Alas! She deserves them, were they tears of blood. 
5 SIR WILLIAM. 
< Woll, let me weep! . ; 
` WAITWELL. 


__ The best, the loveliest, the most innocent child that ever 
lived beneath the sun, must thus be led astray! Oh, my 
` B 2 . 


| wretched one in the town. ‘I'he wicked always seek the a= 
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Sara, my little Sara! Ihave watched thee grow ; a hund; 
times have I carried thee as a child in these arms, hawj 

admired thy smiles, thy lispings. From every child 

‘look beamed forth the dawn of an intelligence, a kind 
ness, aA—— | 

| 


SIR WILLIAM. 


Oh, be silent! Does not the present rend my hij 
enough? Will you make my tortures more infernal s| 
by recalling past happiness? Change your tone, if your) 
do me a service. Reproach me, make of my tendernes| 
crime, magnify my daughter's fault; fill me with abbii 
rence of her, if you can ; stir up anew my revenge agal; 
her cursed seducer; say, that Sara never was virtut 
-since she so lightly ceased to be so; say that she mn) 
loved me, since she clandestinely forsook me! | 


WAITWELL. | 
If I said that, I should utter a lie, a shameless, wi 
lie. It might come to me again on my death-bed, atl! 
old wretch, would die in despair. No, little Sara} 
loved her father; and doubtless, doubtless she loves Wi 
yet. .If you will only be convinced of this, I shall see! 
again in your arms this very day. | 


SIR WILLIAM. 


Yes, Waitwell, of this alone I ask to be convinced |- 
cannot any longer live without her; she is the supp"). 
my age, and if she does not help to sweeten the sa 
maining days of my life, who shall. do it?, If shel? 
me still, her error is forgotten. It was the error i 
tender-hearted maiden, and her flight was the resolt a 
hor remorse. Such errors are better than forced VN 
Yet I feel, Waitwell, I feel it, even were these errors T 
crimes, premeditated vices—even then I should f i 


her. I would rath £ l e 
-by noneatall. be loved by a wicked daughten ; | 


3 
( 


3 WAITWELL. F 
Dry your tears, dear sir! I hear some one. It wil 
the landlord coming to welcome us. 
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| Scexe II. ; 
! The Lanviorp, Sır WikLrax SAMPSON, WAITWELL. 


LANDLORD. 


1 
So early, gentlemen, so early? You are welcome; 
welcome, Waitwell! You have doubtless been travelling 
| all night! Is that the gentleman, of whom you spoke to 
| me yesterday ? 
| WAITWELL. 
| Yes, it is ho, and I hope that in accordance with what 
i we settled— 
i LANDLORD. 
| I am entirely at your service, my lord. What is it to 
'| me, whether I know or not, what cause has brought you 
hither, and why you wish to live in seclusion in my house ? 
A landlord takes his money and lets his guests do as they 
think best. Waitwell, it is true, has told me that you 
wish to observe the stranger a little, who has been stay- 
ing here for a few weeks with his young wife, but I 
i hope that you will not cause him any annoyance. You 
| would bring my house into’ ill repute and certain people 
į Would fear to stop here. Men like us must live on people 
of all kinds. 
í SIR WILLIAN. 
` Do not fear; only conduct me to the room which Wait- 
well has ordered for me; I come here for an honourable 


purpose. 
LANDLORD. 


| I have no wish to know your secrets, my lord! . Curi- 
, osity is by no meansa fault of mine. I might for instance 

have known long ago, who the stranger is, on whom you 
= want to keep a watch, but I have no wish to know. ‘This 
oe however I have discovered, that he must have 


eloped with the young lady. The poor little wife—or 
" whatever she may be !—remains the whole day long locked 
up in her room, and cries. ; 


SIR WILLIAM. 
And cries? 
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LANDLORD. 
Yes, and cries; but, my lord, why do your tears fill 
The young lady must interest you deeply. Surely yy 


are not— -> j 
WAITWELL. | 

Do not detain him any longer! i 
LANDLORD. i 

| 


Come, come! One wall only will separate you fre 
the lady in whom you are so much interested, and wl 
may be—— 


_ _ WAITWELL. 
You mean then at any cost to know, who——° 
LANDLORD, 
No, Waitwell! Ihave no wish to know anything. 


WAITWELL. 


Make haste, then, and take us to our rooms, before Ù 
whole house begins to stir. 


LANDLORD. 
Will you please follow me, then, my lord? (Zeunt.) 


ee Sa re 


SCENE ILI.—MELLEFONT’S room. 
MELLEroNT, Norton. 2 
MELLEFONT (tn dressing-gown, sitting in an easy chair). 
Another night, which I could not have spent more cruel! 
on the rack !—(calls) Norton !—I must a haste to 
sight of a face or two. If I remained alone with 
thoughts any longer, they might carry me too far. Bey 
Norton! He is still asleep. But is not it cruel of m4? 


to let the poor devil sleep? How happy he is! Howe 


I do not wish any one about me to be happy! Norton! 
aa NORTON (coming), 


a Bs MELLEFONT, ait 
__ Dress me! ı NO sour looks please! When I shel”). 
able to sleep longer myself I will let a aa the sì 

If you wish to do your duty, at least have pity on me 
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"NORTON." 
Pity, sir! Pity on you? I know better where pity is 
due. 


v 


MELLEFONT. 
And whero then? 
NORTON. ; 
Ah, let me dress you and don’t ask. 
MELLEFONT. 


with my conscience? I understand you; I know on whom 
you expend your pity. But I will do justice to her and 
to myself. Quite right, do not have any pity on me! 
Curse me in your heart; but—curse yourself also! 


i 
| 
| Confound it! Are your reproofs then to awaken together 
| . NORTON. 
| Myself also? 
MELLEFONT. 
Yes, because you serve a miserable wretch, whom earth 
ought not to bear, and because you have made yourself a 


partaker in his crimes. 
NORTON. 
I made myself‘ partaker in your crimes? In what way? 


MELLEFONT. 
By keeping silent about them. 


NORTON. 

Well, that is good! A word would have cost me my 
| neckin the heat of your passions. And, besides, did I not 
| find you already so bad, when I made your acquaintance, 

that all hope of amendment was vain? What a life I 
have scen you leading from the first moment! In the 
lowest society of gamblers and vagrants—I call them 
what they were without regard to their knightly titles 
and such like—in this society you squandered a fortune 
which might have made a way for you to an honourable 
position, And your culpable Intercourse with all sorts of 
“women, especially with the wicked Marwood—— 


$ MELLEFONT. 
Restore me—restore me to that life. It was virtue 
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compared with the present one. I spent my fortum 
well! The punishment follows, and I shall soon enou} 
feel all the severity and humiliation of want. I associa 
with vicious women; that may be. I was myself.sedug 
more often than I seduced others; ‘and those whom Id 
seduce wished it. But—l still had no ruined virtue up: 
my conscience. I ‘had carried off no Sara from the how 
of a beloved father and forced her to follow a scoundn 
who was no longer free. I had... .. who comes: 
early tome? 


Scene IY. | 

Berry, MELLEroNT, NORTON. | 
NORTON. ` | 
It is Betty. S E 
MELLEFONT, | 

Up already, Betty? How is your mistress? 


BETTY. 

How is she? (sobbing.) It was long after midni 
before I could persuade her to go to bed. She slepti 
few moments ; but God, what a sleep that must have bee! 
She started suddenly, sprang up and fell into my arms, lit 
one pursued by a murderer. She trembled, and a ot 
perspiration started on her pale face. I did all I could 

. calm her, but up to this morning she has only answé 
me with silent tears. At length she sent me several ti 
to your door to listen whether you were up. She wish! 
to speak to you. You alone can comfort her. O do% 


dearest sir, do so! 5 2 nee 
to fret like this. My heart will break, if she contin 


; MELLEFONT, 
Go, Betty! Tell her, I shall be with her in a moment 
i : BETTY. S 
No, she wishes to come to you herself. p 
eer MELLEFONT. . 
Well, tell her, then, that I am awaiting her——_) 
(Exit BETTY.) 
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Scene V. 
MELLEFONT, NORTON. 


NORTON. 
O God, the poor young lady ! 
MELLEFONT, 


| Whose feelings is this exclamation of yours meant to 
rouse? See, the first tear which I have shed since my 
childhood is running down my cheek. A bad preparation 
| for receiving one who secks comfort. But why does she 
| seek it from me? Yet where else shall she seek it? I 
| must collect myself (drying his eyes). Where is the old 
| firmness with which I could see a beautiful eye in tears? 
| Where is the gift of dissimulation gone by which I could 
| be and could say whatsoever I wished? She will come 
| now and weep tears that brook noresistance. Confused and 
ashamed I shall stand before her ; like a convicted criminal 
| Ishall stand before her. Counsel me, what shall I do? 
What shall I say? 


NORTON. 
You shall do what she asks of you! 


MELLEFONT. . 

I shall then perpetrate a fresh act of cruelty against 
her. She is wrong to blame me for delaying a ceremony 
which cannot be performed in this country without the 
greatest injury to us. 

NORTON. 

Well, leave it, then. Why do we delay? Why do you 
let one day after the other pass, and one week after the 
other? Just give me the order, and you will be safe on 
board to-morrow! Perhaps her grief will not follow her 
over the ocean: she may leave part of it behind, and in 
~ another land may—— 


MELLEFONT. 


I hope that myself. Silence! She is coming! How 
my heart throbs! 
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Scene VI. 
Sara, MELLEFONT, NORTON. 
MELLEFONT (advancing towards her). 
You have had a restless night, dearest Sara. 
i SARA. 
Alas, Mellefont, if it were nothing, but a restless night 
MELLEFONT (to his servani). 
Leave us!. 
NORTON (aside, in going). 
I would not stay if I was paid in gold for even! 
moment. 


a a a | Ot oe Gee bl oe AA 


Scexe VII. 
Sana, MELLEFONT. 
MELLEFONT. t 
You are faint, dearest Sara! You must sit down! } 
Sana (sits down). | 
I trouble you very early! Will you forgive me thi 


with the morning I again begin my complaints ? 
MELLEFONT. 


SARA, 
What is there that I would not forgive you? You ku 
what I have already forgiven you. But the ninth wet 
Mellefont! the ninth week begins to-day, and th 


on the first day. 


~ MELL 
You doubt my love? pape 


SARA, 
I doubt your love? No, I feel my misery too much, 1 


uch ta Wish to deprive myself of this last and 
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MELLEFONT. 

How, thon, can you be uneasy about the delay of a 
ceremony ? 

SARA. 

Ah, Mellefont! Why is it that we think so differently 
about this ceremony ! Viel a, little to the woman’s way 
of thinking! I imagine in it a more direct consent from 
Heaven. In vain did I try again, only yesterday, in the 
long tedious evening, to adopt your ideas, and to banish 
from my breast the doubt which just now—not for the 
first time, you have deemed the result of my distrust. I 
struggled with myself; I was clever enough to deafen my 
understanding; but my heart and my feeling quickly 
overthrew this toilsome structure of reason. Reproachful 
voices roused me from my sleep, and my imagination united 
with.them to torment me. What pictures, what dreadful 
pictures hovered about me! I would willingly believe 
them to be dreams—— ay 

: MELLEFONT. . 

What? Could my sensible Sara believe them to be 
anything clse? Dreams, my dearest, dreams !—How un- | 
happy is man !—Did not his Creator find tortures enough © 
for him in the realm of reality? Had he also to create in | 
him the still more spacious realm of imagination in order 4 
to increase them? 

` SARA. 

Do not accuse Heaven! It has left the imagination in 
our power. Sho is guided by our acts; and when these 
are in accordance with our duties and with virtue the 
imagination scrves only to increase our peace and happi- 
ness. A single act, Mellefont, a single b essing bestowed 
upon us by a messenger of peace, in tho name of the 
Eternal One, can restore my shattered imagination again. 
Do you still hesitate to do a few days sooner for love of 
me, what in any case you mean to do at some futuro 

$ timo? Have pity on me, and consider that, although by 
J this you may he freeing mo only from tormonts of the 
' imagination, yot these imagined torments are torments, 
and aro real torments for her who fecls thom. Ah! 
could I but tell you the terrors of tho last night half as 


` 
. 
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vividly as I have felt them. Wearied with crying al y 
grieving—my only occupations—I sank down on my k 
with half-closed eyes. My nature wished to recover its!) , 
a moment, to collect new tears. But hardly asleep yet! 7 
- suddenly saw myself on the stecpest peak of a territi 


d 
t 
f 
} 
l 
a 


me. Comfort! cruel comfort for his Sara !—But, liste} 1 
Mellefont! In turning round to this well-known voit] « 
my foot slipped; I reeled, and was on the point of fl € 
down the precipice, when just in time, I felt myself hè 
back by one who resembled myself. I was just returnl: 
her my passionate thanks, when she drew a dagger fi) - 
her bosom. “I saved you,” she cried, “to ruin you" 1 
She lifted her armed hand—and—! I awoke with #j : 
blow. Awake, I still felt all the pain which a mot 
stab must give, without the pleasure which it brings—t 
hope for the end of grief in the end of life. ` 
MELLEFONT. 

Ah! dearest Sara, I promise you the end of your grid - 
without the end of your life, which would certainly be tl 
end of mine also. Forget the terrible-tissue of a met 


AL ert ep ae) 


ingless dream ! 


Be it love or seduction, happiness or unhappiness Wi 
threw me into your arms, I am yours in my ERE and wil 


I am not yet yours in the e% 
of that Judge, who has threatened ish the smalle# 
transgressions of His layw—— apie Pha 
° MELLEFONT. 
Then may all the punishment fall upon me alone! 
SARA, Tn 
What can fall upon you, without touching me w 
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But do not misinterpret my urgent request! Another 
woman, after having forfeited her honour by an error like 

‘mine, might perhaps only seck to regain a part of it by a 
legal union. T do not think of that, Mellefont, because I 
do not wish to know of any other honour in this world 
than that of loving you. I do not wish to be united to you 
for the world’s sake but for my own. And I will willingly 
bear the shame of not appearing to be so, when I am 
united to you. You need not then, if you do not wish, 
acknowledge me to be your wife, you may call me what 
you will! I will not bear your name; you shall keep our 
union as secret as you think good, and may I always be 
unworthy of it, if I ever harbour the thought of drawing Sah 
any other advantage from it than the appeasing of my | 
conscience. 


i MELLEFONT. 
Stop, Sara, or I shall die before your eyes. How 
wretched I am, that I have not the courage to make you 
, more wretched still! Consider that you have given your- 
self up to my guidance; consider that it is my duty to 
look to our future, and that I must at present be deaf to 
your complaints, if I will not hear you utter more grievous 
complaints throughout the rest of your life. Have you 
then forgotten what I have so often represented to you in 
justification of my conduct? 
| SARA. 
| Ihave not forgotten it, Mellefont! You wish first to 
secure a certain bequest. You wish first to secure 
temporal goods, and you let me forfeit eternal ones, 
perhaps, through it. 
MELLEFONT. 
Ah, Sara! If you wore as certain of all temporal goods 
as your virtue is of the eternal ones—— 


SARA. 


My virtue? Do not say that word! Once it sounded 
sweet to me, but now a terrible thunder rolls in it! 


X MELLEFONT. 
What? Must ho who is to be virtuous, never have 
committed a trespass? Has a single error such fatal effect 
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that it can annihilate a whole course of blameless years: 
If so, no one is virtuous; virtue is then a chimera, whic 
disperses in the air, when one thinks that one grasps i 
most firmly; if so, there is no Wise Being who suits ou/ 
duties to our strength; if so, there is.... . I an 
frightened at the terrible conclusions in which your de 
spondency must involve you. No, Sara, you are still the 
virtuous Sara that you were before your unfortunate 
acquaintance with me. If you look upon yourself with 
such cruel eyes, with what eyes must you regard me! 


SARA. 
With the eyes of love, Mellefont! 


MELLEFONT. 

I implore you, then, on my knees I implore you for the 
sake of this love, this generous love which overlooks all 
my unworthiness, to calm yourself! Have patience for s 
few days longer! 

: SARA. 
A few days! How long even a single day is! 
MELLEFONT. 

Cursed bequest! Cursed nonsense of a dying: cousin, 
who would only leave me his fortune on the condition that 
I should give my hand to a relation who hates me as 
much as I hate her! To you, inhuman tyrants of ow 

edom, be imputed all the misfortune, all’ the sin, into 
which your compulsion forces us. Could I but dispense 
with this degrading inheritance. As long as my father’s 
fortune sufficed for my maintenance, I always scorned if 
and did not even think it worthy of mentioning. But 

. now, now, when I should like to osscss all the treasures 
of the world only to lay thom at the feet of my Sara, now, 
when I must contrive at least to let her appear in thé 


Vorla as befits her station, now I must. have recours? 
o it. j 


: SARA. 
Which probably will not be successful after all. 


MELLEFONT. ; 
You always forbode the worst.. No, the lady whom thi 
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also concerns is not disinclined to enter into a sort of 
agreement with me. The fortune is to be divided, and as 
she cannot enjoy the whole with me, she is willing 


_/ to let me buy my liberty with half of it. I am every 


hour expecting the final intelligence, the delay of which 
alone has so prolonged our sojourn here. As soon as I 
receive it, we shall not remain here one moment longer. 
We will immediately cross to France, dearest Sara, where 
you shall find new friends, who already look forward to 
the peers of seeing and loving you. And these new 
friends shall be the witnesses of our union—— 


SARA, 

They shall be the witnesses of our union? Cruel man, 
our union, then, is not to be in my native land? I shall 
leave my country as a criminal? And as such, you think, 
I should have the courage to trust myself to the ocean. 
The heart of him must be calmer or more impious than 
mine, who, only for a moment, can sce with indifference 
between himself and destruction, nothing but a quivering 
plank. Death would roar at me in every wave that struck 
against the vessel, every wind would howl its curses after 
me from my native’shore, and the slightest storm would 
seem a sentence of death pronounced upon me. No, Melle- 
font, you cannot be so cruel to me! If I live to sce the 
completion of this agreement, you must not grudge 
another day, to be spent here. This must be the day, on 
which you shall teach mo to forget the tortures of all 
these tearful days. ‘This must be the sacred day—alas! 
which day will it be? 

MELLEFONT. 
But do you consider, Sara, that our marriage here would 
k those ceremonies which aro due to it? 


SARA. 


A sacred act docs not acquire more force through 
ceremonies. 
MELLEFONT. 

But—— 
SARA. 


Tam astonished. You surely will not insist on such a - 


CC-0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative 


— 


16 LESSING’S DRAMATIC WORKS. [Acr I 


trivial pretext? O Mellefont, Mellefont! had I not made 
for myself an inviolable law, never to doubt the sincerity 
of your love, this circumstance might. . . . . But too much* 
of this already, it might seem as if I had been doubting, 
it even now. i 
MELLEFONT. | 


The first moment of your doubt would be the lasi 
moment of my life! Alas, Sara, what have I done, thai 
you should remind me even of the possibility of it? Iti 
true the confessions, which I have made to you withoui 
fear, of my early excesses cannot do me honour, but they 
should at least awaken confidence. A coquettish Marwool 
held me in her meshes, because I felt for her that whid 
is so often taken for love which it so rarely is. l 
should still bear her shameful fetters, had not Heaven 
which perhaps did not think my heart quite unworthy tt), 
burn with better flames, taken pity on me. To see you 
dearest Sara, was to forget all Marwoods! But howi 
dearly have you paid for taking me out of such han! 
I had grown too familiar with vice, and you know it tw, 


little— 
SARA. 
Let us think no more of it. 
Scene VIII. 
Norton, MELLEFONT, SARA. 
MELLEFONT. 
What do you want? 
NORTON. 


While I was standing before tl t gave 
me this letter. Itis ARSTE oe eee a servant gai] 
MELLEFONT. a 


To me? Who k ` ing at te 
letter). h en my name here? (looking 4 


. You are startled, SEN 
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de MELLEFONT. ; 5 
i But without cause, Sara, as I now perceive. I was 
cht mistaken in the handwriting. 

as SARA. 

toy the contents be as agreeable to you as you can 
wish. 


: MELLEFONT. 
I suspect that they will be of very little importance. 
SARA. 


You entertain suspicions, then, about it? 


SARA. 
Not at all, Mellefont. 


. MELLEFONT (going with her to the back of the stage). 
I shall be with you in a moment, dearest Sara. 
Scene IX. 


MELLEFONT, NORTON. 
MELLEFONT (still looking at the letter). 


Just Heaven ! 
k NORTON. 
Woe to you, if it is only just! 

‘ MELLEFONT. 


Is it possible? Iseo this cursed handwriting ugain and 
am not chilled with terror? Isit she? Is it not she? 
Why do I still doubt? It is sho! Alas, friend, a letter 
_ from Marwood! What fury, what demon has betrayed 
my abode to her? What docs she still want from me? 
Go, make preparations immediately that we may get away 
m here. Yet stop! Perhaps it is unnecessary ; perhaps 
he contempt of my farewell letters has only caused Mar- 
wood to reply with equal contempt. There, open the letter ; 
read it! Iam afraid to do it myself. 
VOL. I. 
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NORTON (reads). ' 
“Tf you will deign, Mellefont, to glance at the name! 
which you will find at the bottom of the page, it will ke, 
to me as though I had written you the longest of letters] 
MELLEFONT. j 
Curse the name! Would I had never heard it! Would 
it could be erased from the book of the living! 
NORTON (reads on). 
“The labour of finding you out has been sweetened ly 
the love which helped me in my search.” 
MELLEFONT. 
Love? Wanton creature! You profane the worl 
which belong to virtue alone. 
y NORTON (continues). 
“Love has done more still ”—— 


} TES MELLEFONT. | 
I tremble—— : 
NORTON. 
“Tt has brought me to you ”—— 


MELLEFONT. : 

Traitor, what are you reading? (snatches the letter jn 
his hand and reads himself). “I am-here; and it rests W! 
you, whether you will await a visit from me, or whet 
you will anticipate mine by one from you. Marw 
What a thunderbolt! She is here! Where is she? } 
shall atone for this audacity with her life! 


NORTON. 
With her life? One glance from her and you will 
again at.her feet. Take care what you do! You ™ 
not speak with her, or the misfortunes of your poor y° 
lady will be complete. 
é Be MELLEFONT. ite 
, wretched man that I am! No, I must s AY: 
her! She would go even into Sara’s room in oan of). 
and would vent all hex rage on the innocent girl. 


; NORTON. 
But, sir—— 
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MELLEFONT. : 
1am Not a word! Let me see (looking at the letter) whether 
lle, she has given the address. Here itis! Come, show me 


em” the way! (Exeunt). 
‘ould 
dy ACT II. 
Scene I.—Manrwoon’s room in another inn. 
vords Marwoop (in negligée), HANNAH. 
BLARWOOD. 
I hope Belfort has delivered the letter at the right 
address, Hannah? 
| HANNAH. 
> He has. 
MARWOOD. : 
To him himself? 
| HANNAH. 
fi To his servant. 
MARWOOD. 


I am all impatience to see what effect it will have. Do 
I not seem a little uneasy to you, Hannah? And I am so. 
‘The traitor! But gently! I must not on any account 
give way to anger. Forbearance, love, entreaty are the 
only weapons which I can use against him, if I rightly 
understand his weak side. 


ill _ HANNAH. 
a But if he should harden himself against them? 
MARWOOD. 


i If he should harden himself against them? Then I 
“shall not be angry. I shall rave! | I feel it, Hannah, and 


fm) I would rather do so to begin with. 
z HANNAH. 


Calm yourself! He may come at any moment. 
s : c2 
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MARWOOD. 
I only hope he may come; I only hope he has no 
`, decided to await me on his own ground. But do 
know, Hannah, on what I chiefly found my hopes of 
drawing away the faithless man from this new object of 
his love? On our Bella! 
HANNAH. 

It is true, she is a little idol to him; and there could 
not have been a happier idea than that of bringing her 
with you. 

MARWOOD. 

Even if his heart should be deaf to an old love, the 
language of blood will at least be audible to him. He 
tore the child from my arms a short time ago under the 
pretext of wishing to give her an education such as she 
could not have with me. Itis only by an artifice that! 
have been able to get her again from the lady who had 
charge of her. He aa paid more than a year in advan 
and had given strict orders the very day before his flight 
that hey should by no means give admission to a certiill 
Marwood, who would perhaps come and give herself outas 
mother of the child.. From this order I see the distinction 
which he draws between us. He regards Arabella as 4 
precious portion of himself, and me as an unfortunate 
creature, of whose charms he has grown weary. 


HANNAH. 
What ingratitude! 
R EEA MARWOOD. 
. Am Hannah! Nothing more infallibly draws dowi 
ingratitude, than avout for which no penis 
be too great. Why have Ishown him these fatal favours’ 
Ought I not to have foreseen that they could not alway’ 
retain their value with him; that their valuo rested ® 
the difficulty in the way of their enjoyment, and that th 


latter must disappear with the charm of our looks whi ` : 


the hand of time imperceptibly but surely effaces? 


HANNAH. p 
You, Madam, have not anything to fear for a long tit 
from this dangerous hand! To my mind your beauty # 
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far from having passed the point of its brightest bloom, 
that it is rather advancing towards it, and would enchain 
fresh hearts for you every day if you only would give it 
the permission. 

MARWOOD. 

Be silent, Hannah! You flatter me on an occasion which 
makes me suspicious of any flattery. It is nonsense to 
speak of new conquests, if one has not even sufficient power 
to retain possession of those which one has already made. 


Scexe II. 
A Servant, Manrwoop, HANNAH. 


SERVANT. 


Some one wishes to have the honour of speaking with 
you. 


Who is it? 


MARWOOD. 


- SERVANT. 

I suppose it is the gentleman to whom the letter was 

addressed. At least the servant to whom I delivered it 
is with him. 

MARWOOD. 

Mellefont!—Quick, bring him up! (Eeit Servant.) 

Ah, Hannah! He is here now! How shall I receive 

him? What shall I say? What look shall I put on? 


Is this calm enough? Just seo! ` 
: HANNAH. 
Anything but calm. 
MARYWOOD. 
This, then? 
HANNAH. 
Throw a little sweetness into it. 
MARWOOD. 
So, perhaps? 
HANNAH, 
Too sad. 
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MARWOOD. 
Would this smile do? 

HANNAH. sl 
Perfectly—only less constrained—He is coming. 


C 

Scene III. . 2 

Meuteront, Marwoop, HANNAH. t 
MELLEFONT (entering with wild gestures). 

Ha! Marwood—— _ t 


MARWOOD (running to meet him smiling, and with open arms), | © 
Ah, Mellefont! 
MELLEFONT (aside). 
The murderess! What a look! 


MARWOOD. 
I must embrace you, faithless, dear fugitive! Shar 


my joy with me! Why do you tear yourself from my 
caresses ! 


ae ee a 


MELLEFONT. 
„I expected, Marwood, that you would receive m 
differently. - 
oe MARWOOD. ‘i 
y differently? With more love, perhaps? With! . 
more geliht? Alas, how unhappy I ee thas I canno - 
express all that I feel! Do you not see, Mellefont, do yo 
not seo prag joy, o ae ita tears? Here they fall, 
pring of swee ight! B ; vain tears! 
hand does not dry you! S e MS 
MELLEFONT. 
Marwood, the time is gone, when such words woui 
havo charmed me. You must speak: now with me Mi 


another tone. I dt 
AEE come to hear your last reproaches an 


r . 
MARWOOD. ~ 


Reproaches? Wh 
Mellefont? Nonny 7 Prsckes should I have for J% 
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MELLEFONT. i 

Then you might have spared yourself the journey, I 
should think. . 

MARWOOD. 

Dearest, capricious heart. Why will you forcibly 
compel me to recall a trifle which I forgave you the same 
moment I heard of it? Does a passing infidelity which 
your gallantry, but not your heart, has caused, deserve 
these reproaches? Come, let us laugh at it! 


MELLEFONT. = 

You are mistaken; my heart is more concerned in it, 

than it ever was in all our love affairs, upon which I 

, | cannot now look back but with disgust. ; 
MARWOOD. 

Your heart, Mellefont, is a good little fool. It lets your 

imagination persuade it to whatever it will. Believe me, 

I know it better than you do yourself! Were it not the 

best, the most faithful of hearts, should I take such pains 


n| to keep it? 
j MELLEFONT. 
To keep it? You have never possessed it, I tell you. 
MARWOOD. 
0] And I tell you, that in reality I possess it still! 
MELLEFONT. 


Marwood! if I knew that you still possessed one single 
fibro of it, I would tear it out of my breast here before 
your eyes. ‘ ‘ 

MARWOOD. 

You would seo that you were tearing mine out at the 
same time. And then, then these hearts would at last 
| attain that union which they have sought so often upon 
d our lips. 


ao n = w 


| MELLEFONT (aside). 
What a serpent! Flight will be the best thing here.— 
| Just tell me briefly, Marwood, why you have followed me, 
and what you still desire of me! But tell it me without 
this smile, without this look, in which a whole hell of 
seduction lurks and terrifies me. 
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MARWOQD (insinuatingly). vo 
Just liston, my dear Mellefont! I see your positigos 
now. Your desires and your taste aro at present yas 
tyrants. Never mind, one must let them wear themselyJU 
out. It is folly to resist them. They are most safJoY 
lulled to sleep, and at last evon conquered, by givin™ 
them freo scope. They wear themselves away. Can ye 
accuse me, my fickle friend, of ever having been jeal 
when more powerful charms than mine estran s 
from me for a time? I never grudged you the change, h0f 
which I always won more than I lost. “You returned wite 
new ardour, with new passion to my arms, in which wit! 
light bonds, and never with heavy fetters I encomp ; 
you. Have I not often even beon your confidante ough 
you had nothing to confido but tho favours which a 
stole from me, in order to lavish them on others. h 
should you believo then, that I would now begin to dis; 
play a capriciousness just when I am ceasing, or, perhasto 
ave already ceased, to be justified in it, If your ardaoyv1 
for the pretty country girl has not yet cooled down, if jane 
are still in the first fever of your love for her; if you ar lo 
not yet do without the enjoyment she gives you; wi bi 
hinders you from devoting yourself to her, as long as yuj42 
think good? But must you on that account make such Ta of 


TU 


iw 

7 MELLEFONT. 
wood! You speak in perfect keeping with 
character, the wickedness of which I ara undersio, 
so well as I do now, since, in the society of a virtu0®, 
woman, I have learned to distinguish love from lio, 
tiousness. 
: MARWOOD. 
Indeed! Your now mistress is then a girl of fine mor“, 


> ther. We may be foolish or roasonabll 
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worldly or spiritual; our efforts to make you constant are 
iost either way. .The turn will come to your beautiful 
“saint soon enough. Shall I give you a little sketch? 
Just at present you are in the most passionate paroxysm 
gover her. I allow this two or at the most three days 
;more. To this will succeed a tolerably calm love; for this 
mi allow a week. The next week you will only think 

occasionally of this love. In the third week, you will 
have to be reminded of it; and when you have got tired 
f being thus reminded, you will so quickly see yourself 
reduced to the most utter indifference, that I can hardly 
ow the fourth week for this final change. This would 
be about a month altogether. And this month, Mellefont, - 
ohh will overlook with the greatest pleasure; but you will 
allow that I must not lose sight of you. 
h MELLEFONT. 
i} You try all the weapons in vain which you remember 
sto have used successfully with mo in bygone days. A 
virtuous resolution secures me against both your tender- 
wness'and your wit. However, I will not expose myself 
milonger to eithcr. I go, and have nothing more to tell you 
k but that in a few days you shall know that I am bound 
vin such a manner as will utterly destroy all your hope 
of my ever returning into your sinful slavery. You will 
{havo learned my justification sufficiently from the letter 
which I sent to you before my departure. i 


MARWOOD. 
.It is well that you mention this letter. Tell me, who 
did you get to write it? 
MELLEFONT. 
Did not I write it myself? 
MARWOOD. 
errors ble l The beginning of it, in which you reckoned 
J up—tI do not know what sums—which you say you havo 
\ wasted with me, must have been written by an innkeeper, 
# land the theological part at the end by a Quaker. I will 
I how give you a serious reply to it. As to the principal 
int, you well know that all the presonts which you 
ve made are still in existence. I have nover consi 
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your sheds or your jewels as my property, and I h; 


brought them all with me to return them into the hat 
which entrusted them to me. a 
MELLEFONT. ni 

Keep them all, Marwood ! if 


MARIWOOD. M 
Iwill not keep any of them. What right have I to tha S 
. Without you yourself? Although you do not love me ax. 
more, you must at least do me justice and not take mef 
one of those venal females, to whom it is a matter of ih 
difference by whose booty they enrich themselves. Com, 
Mellefont, you shall this moment be as rich again as int 
perhaps might still be if you had not known me; igy 


perhaps, too, might not be. =i 
: MELLEFONT. 
What demon intent upon my destruction speaks tio ( 
you now! Voluptuous Marwood does not think so nobi 


MARWOOD. ' 
Do you call that noble? I call it only just. No, 
no, I do not ask that you shall account tho return of. 
gifts as anything remarkable. It costs me no 
I should even consider the slightest expression of tha 
on your part as an insult, which could have no 0 
meaning than this: “Marwood, I thought you a 
deceiver; I am thankful that you have not wished 1 
so towards me at least.” 
mt MELLEFONT. i 
nough, Madam, enough! I fly, since my unlit e 
destiny threatens to aaa me in Stat of Joneri x 
in which I should be most unwilling to succumb. 


Te kaia MARWOOD. 
J? Wien! Dut take everything with you that 
remind me of you. Poor, despised’ without honoun fl 
without friends, I will then venture again to awaken w 
pity. Iwill show you in the unfortunate Marwood % 
h eat woman, who has sacrificed to you her p™ 
ot FAT her virtue, and her conscience: I will 7e f 
you of the first day, when you saw and loved me; 


eB 


sh: 
do. 
hit 
ut 
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tist, stammering, bashful confession of your love, which 
u made me at my feet; of the first assurance of my 
turn of you love, which you forced from me; of the 
nder looks, of the passionate embraces, which followed, 
f the eloquent silence, when each with busy mind 
ivined the other’s most secret feelings, and read the 
„host hidden thoughts of the soul in the languishing 
e; of the trembling expectation of approaching gratifica- 
Hon; of the intoxication of its joys; of tho sweet relaxa- 
ñon after the fulness of enjoyment, in which the exhausted 
irits regained strength for fresh delights. I shall 
mind you of all this, and then embrace your knees, and 
treat without ceasing for the only gift, which you 
Nannot deny me, and which I can accept without blushing 
for death from your hand. 


MELLEFONT. 
F Cruel one! I would still give even my life for you. 
"Ask it, ask it, only do not any longer claim my love. I 
ust leave you, Marwood, or make myself an object of 
Joathing to the whole world. I am culpable already in 
t Toly stand hero and listen to you. Farewell, 
rowe ; 


manwoop (holding him back). 
You must leave me? And what, then, do you wish, 
l become of me? As I am now, I am your creature; 
do, then, what becomes a creator; ho may not withdraw 
his hand from the work until he wishes to destroy it 
utterly. Alas, Hannah, I seo now, my entreaties alone 
pare too feeble. Go, bring m intercessor, who will now, 
ni perhaps; return to me more she ever received from 


me. (Evit Hannan).: 


MELLEFONT. 
What intercessor, Marwood ? 
MARWOOD. 


Ah, an intercessor of whom you would only too willingly 
ave deprived me. Nature will take a shorter road to 
heart with her grievances. 

4 À MELLEFONT. 

You alarm.me. Surely you have not— 
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Scene IV. 
ARABELLA, HANNAH, MELLEronT, Marwoop, jay 
MELLEFONT. y 


What do I see? It is she! Marwood, how could Fs 
dare to— a 

MARWOOD. ev 
Am TI not her mother? Come, my Bella, see, hi 
our protector again, your friend, your .... Ah! 


‘heart may tell him what more he can bo to you tha) T 
protector and a friend. bu 
MELLEFONT (turning away his face). MI 

God, what shall I have to suffer here? M 
ARABELLA (advancing timidly towards him). P% 


Ah, Sir! Is it you? Are you our Mellefont? Y% 
Madam, surely, sure y it is not he! Would he no ly 
at me, if it were? Would he not hold me in his } 
He used to do so. What an unhappy child I am!,# 
have I grieved him, this dear, dear man, who let mei 
him my father? 


v 


MARWOOD. 


You are silent, Mellefont? You dge -tho innato 
child a single look? Se 


l: 
MELLEFONT, A 
Ah! e; 


V 


, Why, he sighs, Madam! What is the matter “| I 
him? Cannot we help him? Cannot I? . Nor Jou 
Then let us sigh with im! Ah, now he looks at mm 
No, he looks away again! He looks up to Hes 
What does he want? M does he ask Prom Ha y 
\ eaven would i erything, 0a ~e 
1t refused me everything Yoru sn ey a 

MARWoop. 


Go, my child, go, fall at hi Gin 
us, to leave us ieee at his feet! He wan 


v 
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ARABELLA (falling on her knees before him). 

Here I am already. You will leave us? You will 
ve us for ever? Have not we already been without 
u for a little “for ever.” Shall we have to lose you 
gain? You have said so often that you loved us. Does 
ke leave the people whom one loves? I cannot love you 
hen, I suppose, for I should wish never to leave you. 

ever, and I never will leave you either. 


| MARWOOD. 

| I will help you in your entreaties, my child! And you 

ust help me too! Now, Mellefont, you see me too at ` 

ur fect. ...- 

MELLEFONT (stopping her, as she throws herself at his feet). 
Marwood, dangerous Marwood! And you, too, my 
arest Bella (raising her up), you too are the enemy of 
your Mellefont? 


e ARABELLA. 
I your enemy? 
MARWOOD. 
What is your resolvo? 
: MELLEFONT. 


A hat it ought not to be, Marwood; what it ought not 


maRwood (embracing him). : 
Ah, I know that the honesty of your heart has always 
ercome the obstinacy of your desires. 


MELLEFONT. 
Do not importune mo any longer! Iam already what 
ou wish to make me; a perjurer, a seducer, a robber, a 
Tourderer |! 
: MARWOOD. 
Í You will be so in imagination for a few days, and 
“er that you will see that I have prevented you from 
ming so in reality. You will return with us, won't 


5 ARADELLA (insinuatingly). 
„Oh yes, do! ` 


sy 
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: MELLEFONT. 
Return with you! How can I? 
MARWOOD. i 
Nothing is easier, if you only wish it, pr 
MELLEFONT. ig 
And my Sara— 
MARWOOD. 


And your Sara may look to herself. 


MELLEFONT. 


no 
Ha! cruel Marwood, these words reveal the very wile 
of your heart tome. And yet I, wretch, do not 7 y 


MARWOOD. | 


than you yourself have. I say true pity; for you 
is seouiatic and weak. You have carried this loves! 


tion and experience against such a young maiden, an 
not rest until you had gained yourend. You can ples: 


to her 
also, because you have dishonoured it. 
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MARWOOD. 
Well, I will confess to you, that I have anticipated this 
ifficulty, and considered how to spare you it. As soon 
s I learned your address, I informed her old father 
rivately of it. He was beside himself with joy, and 
wanted to start directly. I wonder he has not yet arrived. 


MELLEFONT. 
What do you say? 
MARYWOOD. 
Just await his arrival quietly, and do not let the girl 
notice anything. I myself will not detain you any 
longer. Go to her again; she might grow suspicious. 
q But I trust that I shall sce you again to-day. 


MELLEFONT. 
i Oh, Marwood! With what feelings did I come to you, 
and with what must I leave you! A kiss, my dear 


ARABELLA. 
That was for you, now one for me! But come back 
again soon, do! 
(Exit MELLEFONT). 
Scene V. 


MARwooD, ARABELLA, HANNAH. 


` maRwoop (drawing a deep breath). 

i Victory, Hannah! but a hard victory! Give me a 
{į chair, I feel quite exhausted (sitting down). Hesurrendered 
only just in time, if he had hesitated another moment, I 
Should have shown him quite a different Marwood. , 
| i HANNAH. 

Ah, Madam, what a woman you are! I should like to 
{seo the man ‘who could resist you. 

AT MARWOOD. 

4 He has resisted me already too long. And assuredly, 
i assuredly, I will not forgive him that he almost let me go 
down on my knees to him. g 
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ARABELLA. 


No, no! You must forgive him everything. Hei 
good, so good— i 


MARWOOD. i 

Be silent, little silly ! G 
HANNAH. 

`I do not know on what side you did not attack 

But nothing, I think, touched him more, than the 

interestedriess with which you offered to retum all 

presents to him. 


MARWWOOD. i 
I believe so too. Ha! ha! ha! (contemptuously). 


HANNAH. 


Why do you laugh, Madam? You really risked a 
deal, if you were not in earnest about it. Supp Bec 
had taken you at your word? 


MARWOOD. 
Oh, nonsense, one knows with whom one has to des 


HANNAH. 


I quite admit that! But you too, my pretty Bells; 
your part excellently, excellently | ae 


How so? Could I do it, then, any other way? Iis 
not seen him for such a long time. I hope you are 


MARVWOOD. 


Very well, I will is ti ou do 
eee Honan jem you this time that y t 


ARAB ing). 
This time? ELLA (sobbing) 


MARWOOD. tf 
Why, you are crying actually? What is it about f 
ARABELLA. f 


_ Ab, no! Iam not crying. Do not get angry! 1 a 


pe pet, 
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you both so much, so much, that it will be impossible 
že is either of you more. 
ek 


> MARWOOD. 
Jory well. 

ARABELLA. 
| am so unhappy. 

MARWOOD. 


‘ow be quiet——but what is that? 


Scene VI. 
MELLEFonT, Manwoon, ARABELLA, HANNAH. 
MARWOOD. 
Vhy do you come back again so soon, Mellefont? 
ing). 
MELLEFONT (passionately). 
ecause I needed buta few moments to recover my 
ises. 
MARWOOD. 


MELLEFONT. 

$ Was stunned, Marwood, but not moved! You have 
; all your trouble in vain. Another atmosphere than 
§ infectious one of your room has given me back my 
rage and my strength, to withdraw my foot in time 
m this dangerous snare. Wero the tricks of a Marwood 
gf sufficiently familiar to me, unworthy wretch that I 


a MARWOOD (impatiently). 
hat language is that? 

.  MELLEFONT: 

She language of truth and anger. 


. MARWOOD. 
Nntly, Mcllefont! or I too shall speak in the same 
lage. 


a R 3 MELLEFONT. 
pon only in order not to leavo you one moment 
‘fol. 1, 4 ] 
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longer under a delusion with regard to me, whid 
make me despicable even in your eyes. 
- ARABELLA (timidly). 
Oh, Hannah! 
MELLEFONT. 
Look at me as madly as you like. Tho more: 
the better! Was it possible that I could hesitat 
for one moment between a Marwood and a Sm 
that I had well nigh decided for the former? 


; ARABELLA. iG 
Oh, Mellefont! . Ga 
MELLEFONT. iot] 


i. 
Do not tremble, Bella! For your sake too Iyit 
back. Give me your hand, and follow me without t 


aa MARWOOD (stopping them). his 

Whom shall she follow, traitor? y 
MELLEFONT. 

Her father! A 

MARWOOD. a 

Go, pitiable wretch, and learn first to know her Fy. 2 

MELLEFONT. h 

I know her. She is a disgrace to hor sex. the 

MARWOOD. . Bn 

Take her away, Hannah! TE 

: MELLEFONT. ; a 

Remain here, Bella (attempting to stop her). vith 

| a MARWOOD. ous 

No force, Mellefont, or— or] 

| (Exeunt Hannan and Anasebt}: y 
i Scene VII. 

MeLrLeront, Manwoop. 


a MARWOOD, . ; 
Now we are alone! Say now once more, whe i. 
are determined to sacrifice me for a foolish gitl? 


A ey Senne 


a 
P Fe 
eee 6 gel on. 
~ 


ey J 
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ch . MELLEFONT (bitterly). 
Sacrifice you? You recall to my mind that impure 
Js were also sacrificed to the ancient gods. 
MARWOOD (mockingly). 
a Express yourself without these learned allusions. 
ati MELLEFONT. 
anj L tell you, then, that I am firmly resolved never to 
think of you again, but with the most -fearful of curses. 
ho are you? And who is Sara? You are a voluptuous, 
igoistic, shameful strumpet, who certainly can scarcely 
member any longer that she ever was innocent. I have 
lothing to reproach myself with but that I have enjoyed 
[vith you that which otherwise you would perhaps have 
tlet the whole world enjoy. You havo songi t me, not I 
ou, and if I now know who Marwood is, I have paid for 
his knowledge dearly enough. It has cost me my fortune, 
y honour, my, happiness—— 
MARWOOD. 
And I would that it might also cost you your eternal 
jappiness. . Monster! Is the devil worse than you, when 
p10 tures feeble mortals into crimes and himself accuses 
mem afterwards for these crimes which are his own work! 
t is my innocence to you? What does it matter to you 
hen and how I lost it. If I could not sacrifice my virtue, 
i have at least staked my good name foryou. The former 
no more valuable than the latter. | at do I say? 
Hore valuable? Without it the former is a silly fancy, 
hich brings one neither happiness nor guilt. The good 
lamo alone gives it some value, and can exist quite well 
rithout it. What did it matter what I was before I knew 
ou, you wretch! It is enough that in the cyes of the 
orld Iwas a woman without reproach. Through you 
}inly it has learned that I am not so- solely through my 
Teadi ners to accept your heart, as I then thought, without 
r hand. 


MELLEFONT. 
is very readiness condemns you, vile woman! 
MARWOOD. 
But do you remember to what base tricks you owed it? 
p2 


` % 


yr 


oy 
4 


i, 
` 


ER S 
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publicly united to me without forfeiting an inheritjre 
which you wished to share with me only? Is it timejoe 
to renounce it? And to renounce it, not for me bujva 
another ! d 
MELLEFONT. ‘ Le 

It is areal delight to me to be able to tell youi 

this difficulty will soon be removed. Content 
therefore with having deprived me of my father's i 
tance, and let me enjoy a far smaller one with aiia] 
worthy wife. 


MARWOOD. 

Ha! Now I see what it is that makes you so peri H 
Well, I will lose no more words. Be itso! Be asst 
shall do everything to forget you. And, the firstt; Y 


stand, me! Tremble for your Bella! Her life shaltou 
carry the memory of my despised love down to postë 
my cruelty shall do it: Behold in me a new Medeal! q 


MELLEFONT (frightened). 

Marwood !—— a 

MARWOOD. 

Or, if you know a more cruel mother still, bebol 
cruelty doubled in me! Poison and dagger shall 3 
me. But no, poison and dagger are tools too m 
me! They would kill your child and mine too 
will not see it dead. I will see it dying! I wills 
feature of the face which she has from you disigu“; 
torted, and obliterated by slow torture. With eas 
will I part limb from limb, vein from vein, nor 
nerve, and will not cease to cut and burn the very 
of them, even when there is nothing remaining iD 
senseless carcass! I—I shall at least feel in ” 
Sweet is revenge! ' : 

. MELLEFONT. 
You are raving, Marwood—— 


3 MARWOOD. ant 
You remind me tl:at my ravings are not directo? *7) 
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mihe right person. The father must go first! Ho must 
mtlready be in yonder world, when, through a thousand 
uéyoes the spirit of his daughter follows him (she advances 
Wijwards him with a dagger which she draws from her bosom). 

if die, traitor ! 
p HELLEFONT (seizing her arm, and snatching the dagger from 

her). 

„i Insano woman! What hinders me now from turning 
the stecl against you? But live, and your punishment 

hall be left for a hand void of honour. 

MARWOOD (wringing her hands). 
Heaven, what have I done? Mellefont—— 


st MELLEFONT. 

tt; Your grief shall not deceive me. I know well why 
Wou are sorry—not that you wished to stab me, but that 
aliou failed to do so. 

i MARWOOD. 

i} Give me back the erring steel! Give it me back, and 
u shall see for whom it was sharpened! For this breast 
one, which for long has been too narrow for a heart 
hich will rather renounce life than your love. 


MELLEFONT. 


Hannah | 
j MARWOOD. 
What are you doing, Mellefont? 


Scene VIII. 
Hannan (in terror), Marwoop, MELLEFOXNT. 
MELLEFONT. 


Did you hear, Hannah, how madly your mistress was 
having? Remember that I shall hold you responsible 
wv Arabella ! a 

ers HANNAH. 
dam, how agitated you are ! 
it MELLEFONT. es 
gI will place the innocent child in safety immediately. 
a4 ae 
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Justice will doubtless be able to bind the m i 
hands of her cruel mother (going). vse 


MARWOOD. 

Whither, Mellefont? Is it astonishing that the vidi M: 
of my grief deprived me of my reason? - Who fortigl 
to such unnatural excess? Is it not you yourself? Wes 
can Bella be safer than with me? My lips may: 
but my heart still remains the heart of a mother, |G 
Mellefont, forget my madness, and to excuse it fou 


only of its cause. 
MELLEFONT. iT 
There is only one thing which can induce me to forse 1 
t 
MARWOOD. ie 
And that is? als 


. MELLEFONT. 
That you return immediately to London! I will 


` Arabella there under another escort. You must S 
means have anything further to do with her. y 
MARWOOD. Son 


Very well! I submit to everything; but grant 
one single request more. Let me see your Sara onc 


MELLEFONT. 


And what for ? 

i MARWOOD. l 

o read in her eyes my future fate. I will judg 

| myself whother she is worthy of such a breach of fal 
e commit against me; and whether I may ch 


ope of receiving again, "i 
of your love, & again, some day at any rate 


T 

; MELLEFONT. 

Vain hope! DNT ! ett 
MARWoop. i 


Who is so cruel as to rudge even hope to the wilt: 
I will not show myself i haaa Maagd" put as $i) 
on of yours. Announce me to her as such; you si, 
po when I call upon her, and I promise you W I 
that 38 sacred, to say nothing that is in any W 
pžcasıng to her. Do not refuse my request, for o 
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ight perhaps do all that is in my power to show 
yself to her in my truo character. 
MELLEFONT. 
ijiMarwood! This request——(after a moment's reflection) 
«tight be granted—But will you then be sure to quit 
pais spot ? 
7 MARWOOD. 
n | Certainly ; Abs I promise you. Even more, I will spare 
‘fou the visit from her father, if that is still possible. 

| MELLEFONT. 


There is no need of that! I hope that he will include © 
120 too in the pardon which he grants to his daughter. 
ut if he will not pardon her, I too shall know how to 
l with him. I will go and announce you to my Sara. 
y keep your promise, Marwood. (Eæit.) 

MARWOOD. 
Alas, Hannah, that our powers are not as great as our 
urage. Come, help me to dress. I do not. despair of 
y arene. If I could only make sure of him first. 
some 


] 


ACT TII. 


Scene I. - 
(A room in the first inn.) 
Sır WILLIAM SAMPSON, WAITWELL. 


> SIR WILLIAM SAMPSON. z l 
| There, Waitwell, take this lotter to her! It is the 
tter of an affectionate father, who complains of nothing 


but her absence. Tell her that I have sent you on before 
{ith it, and that I only await her answer, to come myself 


f d fold her again in my arms. 
i WAITWELL. 

i] T think you do well to prepare them for your arrival 
An this way. © 
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SIR WILLIAM SAMPSON. 

I make sure of her intentions by this means, a 
her the opportunity of freeing herself from any sha} B 
sorrow which repentance might cause hor, beim h 
speaks verbally with me. In a letter it will wld 
less embarrassment, and me, perhaps, fewer tears. 
WAITWELL. 


But may T ask, Sir, what you have resolved upari 
- regard to Mellefont? 


and before I had time to inquire ; 
3 The evil was done, and I should have done woll, if! i 


= must fetch them back 


if only I can make a son of a seducer, For who! 
whether he will give up his Marwoods and his € 


is desires to wish for and who understands 60 
Witching arts of a coquette? o understan 
Rae WAITWELL. fre 
vie ìt cannot be possible, that a man could ©) pe 


— 
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SIR WILLIAM SAMPSON. 

This doubt, good Waitwell, does honour to your virtue. 
he} But why, at the same time, is it true that the limits of 
fi human. wickedness extend much further still? Go now, and 
cei do as I told you! Notice every look as she reads my letter. 
IIn this short deviation from virtue she cannot yet have 
| learned the art of dissimulation, to the masks of which only 
deep-rooted vice can have recourse. You will read her whole 
M| soul in her face. . Do not let a look escape you which might 
perhaps indicate indifference to me—disregard of her 
| father. For if you should unhappily discover this, and 
| i£ she loves me ‘no more, I hope.that I shall be able to 
conquer myself and abandon her to her fate. I hope so, 
d Waitwell. Alas! would that there were no heart here, to 
+, contradict this hope. (Exeunt on different sides.) 


Scexe II. 
Miss Sara, MELLEFONT. 


(Sana’s room.) 


MELLEFONT. 
aj I have done wrong, dearest Sara, to leave you in un- 
‘#) easiness about the letter which came just now. 
il Oh dear, no, Mellefont! I have not been in the least 
fii Uneasy about it. Could you not love me even though 
i you still had secrets from me? 

: MELLEFONT. 
You think, then, that it was a.secret? 

SARA. 


But not ono which concerns me. And. that must 
suffice for mo. 


MELLEFONT. 


\ 3 
__}You are only too good. Let mo nevertheless reveal my 
fSccret to you. The letter contained a few lines from a 
į relative of mine, who has heard of my being here. She 
*) passes through here on her way to London, and would like 


` 
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to seo me. She has begged at the same time to be alloy, g 
the honour of paying you a visit. he 
SARA. 

It will always be a pleasure to me to make ù 
acquaintance of the respected members of your fani 
But consider for yourself, whether I can yet app 
before one of them without blushing. s 

MELLEFONT. = 

Without blushing? And for what? For your love! 
me? It is true, Sara, you could have given your lov 
a nobler or a richer man. You must be ashamed tt 
you were content to give your heart for another hë 
only, and that in this exchange you lost sight of y 
happiness. 


a 


SARA. . 
You must know yourself how wrongly you in 
my words. 
MELLEFONT. 


Pardon me, Sara; if my interpretation is wrong: 
can have no meaning at all. 


SARA. 
What is the name of your relation ? 
MELLEFONT. 


She is—Lady Solmes. You will have heard 
mention the name before, 


SARA, 
I don’t remember. 
MELLEFONT. 
May I beg you to see her ? i 
SARA. : 
Beg me? You can command me to do so. f 
MELLEFONT. 


What a word! No, Sara, she shall not have the w 
submit write Bane ban ha coe Walea LP 
I > hi 
without knowing a = ` 


SARA. ta 
How hasty you are, Mellefont! I shall expect 
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tm: Solmes, and do my best to show myself worthy of tho 
honour of her visit. Are you content? 


MELLEFONT. 


Ah, Sara! let me confess my ambition. I should like 
to show you to the whole world! And were I not proud 
of the possession of such a being, I should reproach 
{myself with not being able to appreciate her value. I 
{will go and bring her to you at once. (Zivit.) 


SARA (alone). 


1; Lhope sho will not be one of those proud women, who 
he aro 80 full of their own virtue that they believe themselves 
<7 above all failings. With one single look of contempt they 
condemn us, and an equivocal shrug of the shoulders is all 
the pity we scem to deserve in their eyes. 


Scene III. 
WAITWELL, Sara. 


BETTY (behind the scenes). 
Just come in hero, if you must speak to her yourself! 
sara (looking round). 
Who must speak to me? Whom do Isco? Is it pos- 
jı sible? You, Waitwell? ; 


WAITWELL. 
How happy I am to seo our young lady again! 
SARA. 


Good God, what do you bring me? I hear already, I 
hear already ; you bring me the news of my father’s death ! 
He is gone, the excellent man, the best of fathers! He is 

me, and I—I am the miserabla creature who has 
astened his death. 


Ah, Miss—— 


WAITWELL. 


SARA. 


į Tell me, quick! tell mo, that his last moments were 
not embittered by the thought of me; that he had 
forgotten me; that he died as peacefully as ho used to 


` 
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hope to die in my arms; that he did not remember; 
even in his last prayer—- 
WAITWELL. 

Pray do not torment yourself with such false notie 


Your father is still alive! Ho is still alive, honest! 
William ! 


SARA. 
Is he still alive? Is it true? Is he still alive? May! 


live a long while yet, and live ha ily! Oh, wouldt!! 
God would add the AT 


‘ WAITWELL, | 

Ah! Sir William is still the same fond father, as 4) 

Sara is still the same fond daughter that she was. | 
SARA. 


slight stirring of the blood on my account; some tA 
an prion , calmed by á slight oort of reason. rr 4 
Waitrwell ? aras to shed tears, surely not to shed taS 


‘ WAITWELL (wiping his eyes). 
No, Miss, he did not §0 so far as that. 
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SARA. 


gt Alas! your lips say no, and your eyes say yes. 
WAITWELL. 
tie) Tako this letter Miss, it is from him himself—— 
sti SARA. 
Trom whom? From my father? Tome? 
ani WAITWELL. 
it Yes, take it! You can learn more from it, than I am 


lable to say. Ho ought to have given this to another to 
|do, not tome. I promised myself pleasure from it; but 
„you tum my joy into sadness. 

it} SARA. 

sy, Give it me, honest Waitwell! But no! I will not take 
w| it before you tell me what it contains. 


WAITWELL. 
What can it contain? ‘Love and forgiveness. 
SARA. 


Love? Forgiveness? 
WAITWELL. 
| And perhaps a real regret, that he used the rights of a 
father’s power against a child, who should only have the 
ft) privileges of a father’s kindness. 
SARA. 
Then keep your cruel letter. 
WAITWELL. 
Cruel? Have no fear. Full liberty is granted you over 
ai your heart and hand. 
č i SARA. 

J| And it is just this which I fear. To grieve a father 
i) such as he, this I have had the courage to do. But to see 
| him forced by this very grief—by his love which I have 
# forfeited, to ook with leniency on all tho wrong into 
#\ which an unfortunate passion has led me ; ‘this, Waitwell, 
il could not bear. If his letter contained all the hard and 
jän words which an exasperated father can utter in 

“such a caso, I should read it—with a shudder it is true— 
| but stul I should be able to read it. I should be able to 
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produce a shadow of defence against his wrath, to 
him by this defence if possible more angry still. My, 
solation then would be this—that melancholy grief e 
have no place with violent wrath and that tho le 
would transform itself finally into bitter contempt. 
We grieve no more for one whom we despise. My fat 
would have grown calm again, and I would not hare’ 
reproach myself with having made him unhappy fore 


WAITWELL. : 


Alas, Miss! You will have to reproach yourself £ 
less for this if you now accept his love again, wi 
wishes only to forget everything. 


SARA. 


You are mistaken, Waitwell! His yearning for! 
misleads him, perhaps, to give his consent to everyth t 9 


g 
5 
a 
S 
& 
3 
A 
ct 
f 
g 
B 
5 
So 
i= 


a8 made me happy by the renunciation of his 
Ppiness. And to ath ES be happy in this way: d 
you expect that of me, Waitwell? 


th 
8 
B 
a 
BE 
re 
rg 
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WAITWELL. 
I truly do not know what answer to give to that 
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SARA. 
| There is no answer to it. So take your lotter back! 

If my fathor must be unhappy through me, I will my- 
self remain unhappy also. To be quite alone in un- 
happiness is that for which I now pray Heaven ever 
t hour, but to be quite alone in my happiness—of that 1 
| will not hear. 

WAITWELL (aside). 
-| really think I shall have to employ deception with 
4 this good child to get her to read the Totter. 
SARA. 
What are you saying to yourself? 
WAITWELL. 

I was saying to myself that the idea I had hit on to get 
you to read this letter all the quicker was a very clumsy one. 
SARA. 

How so? 

WAITWELL. 

I could not look far enough. Of course you see more 
deeply into things than such as I. I did not wish to 
frighten you; the letter is perhaps only too “hard; and 
when I said that it contained nothing but loye and for- 
‘giveness, I ought to have said that I wished it might 
not contain anything else. 


SARA. 

Ts that true? Give it me then! I will read it. If 
one has been unfortunate enough to deserve the anger of 
one’s father, one should at least have enough respect for 
it to submit to the expression of it on his part. To ty 
to frustrate it means to heap contempt on insult. 
shall fecl his anger in all its strength. You see I 
tremble already. But I must tremble; and I will rather 
tremble than weep (enera the letter). Now it is opened! I 
sink! But what do 1 sco? (she reads) “My only, dearest 
daughtor”—ah, you old deceiver, is that the language 
bof an angry father? Go, I shall read no more—— 


WAITWELL. i 
Ah, Miss! You will pardon an old sorvaut! Yes, 
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truly, I believe it is the first time in my life that I hay 
intentionally deceived any one. He who deceives on 

Miss, and deceives for so good a purpose, is surely mh 
old ‘deceiver on that account. That touches me deeply*w 
Miss! I know well that the good intention does nol 
always excuse one; but what else could I-do? To retur ff 
his letter unread to such a good father? That certainly] 
cannot do! Sooner will I walk as far as my old legs wil 

carry me, and nevor again come into his presence. i 


SARA. 
What? You too will leave him? 


WAITWELL. gi 
Shall I not be obliged to do so if you do not read th 
letter? Read it, pray! Do not grudge a good result tiof 
the first deceit with which I have to reproach mystlst 
You will forget it the sooner, and I shall the sooner hi ie 
able to forgive myself. I am a common, simple man, whi00 
must not question the reasons why you cannot and 
not read the letter. Whether they are truo, I know ni Pe 
but at any rate tey.do not appear to me to be natural. 19 
should think thus, Miss: a father, I should think, is afte, 
‘all a father; and a child may err for once, and remain i 
good child in spite of it. Ifthe father pardons the eroti) 
the child may behave again in such a manner that tht 
father may not even think of it any more. For who like: 
to remember what he would rather had never happenel:| 
It seems, Miss, as if you thought only of your error, 
believed you atoned sufficiently in exaggerating it #) 
your imagination and tormenting yourself with the wi 
exaggerated ideas. But, I should think, you ought also "ne 
consider how you could make up for what has “happenel 
And how will you make up for it, if you deprive yours! lo 
i every, 0 portunity of doing so. Can it bo hard for Fe : 
xe the second step, when a good father 
already taken the first? ENTIS 
SARA.” i 
What daggers pierce my heart in your simple words 
That he has to take the first step is just what I camh 
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eet him. As far as I have gone from him, so far must 
¿ho descend to me. If he pardons me, he must pardon the 


WAITWELL. 

Ido not know, Miss, whether I understand this quite 
ight. But it seems to me,you mean to say that he would 
ave to forpiyo you too mae and as this could not but be 

+ to him, you make a scruple of accepting his 


kSomething so tranquillising, something so divine, that I 
ji could noth 


ntinually, and was ashamed that I had only such trifles 
ar pardon. To forgive real painful insults, deadly offences, 
sp Said to myself, must be a bliss in which the whole soul 
i ne And now, Miss, will you grudge your father such 


6 SARA. 
di} Ah! Go on, Waitwell, go on! 
WAITWELL. 


I know well there are people who accept nothing less 
ugly than forgiveness, and that because they have 
Rover learned to grant it. They are proud, unbending 
J ple, who will on no account confess that they have 
one wrong, But you do not belong to this kind, Miss! 
ou have thé most loving and tender of hearts that 
© best of your sex can have. You confess your fault 
ere then is the difficulty? But pardon me, 
! Iam an old chatterer, and ought to have seen at. 
i t your refusal is only a praiseworthy solicitude, ~ 
Y a virtuous timidity. People who can accept a great -: 
W Pnofit Immediately without any hesitation aro seldom - 
to E of it. Those who deserve it most have always 
ae I. : E 


CC-0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative 


50 LESSING’S DRAMATIC WORKS. (Ani 


the greatest mistrust of themselves. Yet mistrust r 


not be pushed beyond limits! 
SARA. 

Dear old father! I believe you have persuaded me 

WAITWELL. | 


If I have been so fortunate as that it must have ii 
a good spirit that has helped me to plead. Bul) 
Miss, my words have done no more than given yout 
to reflect and to recover from the bewilderment a} 
You will read the letter now, will you not? Oh, r 
at once ! 

I will do so, Waitwell! What regrets, what pain i 
I feel! 

WAITWELL. f 
Pain, Miss! but pleasant pain. 
SARA. 

Be silent! (begins reading io herself). 


WAITWELL (aside). 
Oh! Ifhe could see her himself! 


SARA (after reading a few moments). ] 
Ah, Waitwell, what a father! He calls my fight 
absence.” How much more culpable it becomes ™) 
this gentle word! (continues reading and interruph 
again). Listen! he flatters himself I shall lovo 2 
He flatters himself! He begs me—he begs wy 
father begs his daughter? his culpable daug ter! | 
what does he beg then? He begs mo to forget bs 
hasty severity, and not to punish him any long% 
my absence. Over-hasty severity! To pumsii, 
still! Now he thanks me even, and thanks ™ 
have given him an opportunity of learning the 
extent of paternal love. Unhappy opportunity! nf 
- that he also said it had shown him at the same tiy 
extent of filial disobedience. No, he does not say” 
does not mention my crimo:with one single W fot? 4 
tinues reading.) He will come himself and * ¢ 
children. His children, Waitwell! that surp? 
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| thing! Have I read it rightly? (reads again to herself) 

I am overcome! He says, that he without whom he 
i could not possess a daughter deserves but too well to be 
| his son. Oh that he had never had this unfortunate 
; daughter! Go, Waitwell, leavo me alone! He wants 
an answer, and I will write it at once. Come again in 
i an hour! I thank you meanwhile for your trouble. You 
Í are an honest man. Few servants are the friends of their 
i} masters ! 

WAITWELL. a fat 

| Do not make me blush, Miss! If all masters were 
| like Sir William, servants would be monsters, if they 
| would not give their lives for them. (Evit.) 


Scene IV. 


sara (sits down to write). 
| If they had told me a year ago that I should have to 
| answer such a letter! And under such circumstances! 
Yes, I have the penin myhand. But do I know yet what 
Í Ishall write? What I think; what I feel. And what 
then does one think when a thousand thoughts cross each 
other in one moment? And what does one feel, when the 
| heart is in a stupor from a thousand feelings. But I 
i must write! Ido not guide the pen for the first time. 
i After assisting mo in so many a little act of politeness 
) and friendship, should its help fail me at the most 
| Important office? (She pauses, and then writes a few lines.) 
| It shall commence so? A Nery cold beginning! And 
? i| shall I then begin with his love? I must begin with my 
4] crime. (She scratches it out and writes again.) I must be 
j on my guard not to express myself too leniently. Shame 
| May be in its place anywhere else, but not in the con- 
fession of our faults. Inced not fear falling into exaggera- 
| tion, even though I employ the most dreadful terms. Ah, 
I to be interrupted now? 


CRY > 5) 
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Scene V. 


Marwoop, MELLEFONT, Sara. 
MELLEFONT. 


MARWOOD. | 

I must beg your pardon, Madam, for taking the libri 

of convincing myself with my own eyes of the happi 

of a cousin, for whom I should wish the most perfet 

women if the first moment had not at once convinced 

- that he has found her already in you. 
SARA. 

Your ladyship does me too much honour! Such ac 

piment would have made me blush at any time, but 

would almost tako it as concealed reproach, if I did 


MARWOOD (coldly), 

I should be inconsolable if you attributed to me: 
but the most friendly feelings towards you. (4 
She is good-looking. 

MELLEFONT. 

Would it be possible Madam, to remain indifferent 
such beauty, such modesty? People say, it is true, 
one charming woman rarely does another one justice 
this is to be taken only of those who are over-Yait 


not conscious of possessing any superiority. How fe 
you both removed from this. 7 To MARTOD. who sta 


to you in praise of my Sara, I havo ntfi. 

nearly 80 much as fs omnei so? Tut ne s0 though” 

ful. (Aside to her.) xan forget whom you represeo” gfi 
MARWOOD. ' j 

May I say it? Tho admiration of your dear J), 

lady led me to the contemplation of her fate. It toui 


` 
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me, that she should not enjoy the fruits of her love in her 
native land. I recollected that she had to leave a father, 
and a very affectionate father as I have been told, in order 
to become yours; and I could not but wish for her recon- 
ciliation with him. 

SARA. 

Ah, Madam! how much am I indebted to you for this 
wish. It encourages me to tell you the whole of my 
happiness. You cannot yet know, Mellefont, that this 
wish was granted before Lady Solmes had the kindness 
to wish it. 

MELLEFONT. 

How do you mean, Sara? 

MARWOOD (aside). 

How am I to interpret that? 

SARA 


I have just received a letter from my father. Waitwell 
brought it tome. Ah, Mellefont, such a letter! 


MELLEFONT. 

Quick, relieve me from my uncertainty. What have I 
to fear? What have I to hope? Is he still the father 
from whom we fled? And if he is, will Sara be the 
daughter who loves me so end as to fly again? 
Alas, had I but done as you wished, dearest Sara, we - 
should now be united by a bond which no caprice could 
dissolve. I feel now all the misfortune which the 
discovery of our abode may bring upon me.—He will 
poms and tear you out of my arms. How I hate the con- 
temptible being who has betrayed us to him (with an 
angry glance at Sanwoop). 

SARA. 

Dearest Mellefont, how ere to me is this uneasi- 
ness! And how happy are we both in that it is unneces- 
gary. Read his letter! Cx Marwoop, whilst MELLEFONT 

eads the letter.) Ho will be astonished at the love of my 
ther. Of my father? Ah, he is his now too. — « 


marwooD (perplexed). 


i 


Tait possiblo? 
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: SARA. 
. Yes, Madam, you have good cause to be su Tised i 
this change. He forgives us everything ; we shall p! 
love each other before his eyes; he allows it, he commu’ 
it. How has this kindness gone to my very soul! W 
Mellefont? (who returns the letier to her). van are sile 
Oh no, this tear which steals from your eye says far m 
than your lips could say. 


. MARWOOD (aside). 


How I have injured my own cause. Imprudent wo ki 
that I was! 


mir 


SARA. ; 
Oh, let me kiss this tear from your cheek. 
MELLEFONT. 


to forgive? Could we only have imagined such a ha 
issue possible, we should not now owe it to such 5 
means, we should owe it to our entreaties alone. - W 
ees is in store for me! But how painful also 
be the conviction, that I am so unworthy of this happi" 
MARWOOD (aside). 
And I must be present to hear this. 
SARA. | 
How perfectly you justify my love by such thought 
MARWOOD (aside.) 
What restraint must I put on myself! 


SARA, ; 
T Sue must read my father’s lera a wi 
; t 4 
indifferent to its eae Sapna 
: MARWOOD. 
Indifferent? (takes the letter). 


SARA. 
b Madam, you still seem very thoughtful, 
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MARWOOD. 
Thoughtful, but not sad ! 


MELLEFONT (aside). 
Heavens! Ifske should betray herself! 


SARA. 
And why then thoughtful? 


MARWOOD. 
I tremble for you both. Could not this unforeseen 
kindness of your father bea dissimulation? An artifice? 


SARA. 

Assuredly not, Madam, assuredly not. Only read and 

ou will admit it yourself. Dissimulation is always cold, 
it is not capable of such tender words. (Manrwoop reads.) 

not grow suspicious, Mellefont, I beg. I pledge 
yself that my father cannot condescend to an artifice. 
[e says nothing which he does not think, falseness is a 
vice unknown to him. 


MELLEFONT. 
Oh, of that I am thoroughly convinced, dearest Sara! 
ou must pardon Lady Solmes for this suspicion, since 
he does not know the man. whom it concerns. 


saga (whilst Manwoon returns the letter to her). 
What do I see, my lady? Youare pale! You tremble! 
What isthe matter with you? . 


MELLEFONT (aside). 
What anxiety I suffer? Why did I bring her here? 
: MARVWOOD. 
It is nothing but a slight dizziness, which will pass 
E The night air on my journey must have disagreed 
with me. 


y 


; MELLEFONT. 
You frighten me! Would you not like to go into the 
? You will recover sooner than in a close room. 


ba MARWOOD. 
(| TE you think so, give me your arm! 
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SARA. 
I will accompany your ladyship ! 
MARWOOD. h 
I beg you will not trouble to do so! My faintnes 
pass over immediately. . fon 
SARA, į 
I hope then, to seo you again soon. 1 
MARWOOD. 
If you permit me (MELLEFonT conducts her out). 3 
SARA (alone). ny 


friendly of people; but yet she does not appear to be eilo 
proud or ill-tempered. I am alone again. Can J emp 
the few moments, while I remain so, better thm 


Poor thing! She does not seem exactly the i n 
finishing my answer? (Js about to sit down to write) ia 


Scene VI. 
Berry, Sara. 


BETTY. 
That was indeed a very short visit, 


SARA. i 


Yes, Betty! It was Lady Solmes, a relation of 7° 
Mellefont. She was suddenly taken faint. Where 2ye 
now ? ‘ . 

BETTY. 
Mellefont has accompanied her to the door. 


- SARA, 
She is gone again, then? 


BETTY. D 

I suppose so. But tho more I look at your neto 
forgive my freedom, Miss—the more you soem to Mi 
altered. There is something calm, something oen 
In: your looks. Either Lady Solmes must hav? 


very pleasant visitor, or the old man a very Pl 
messenger. j 


z 


hi 
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SARA. 
The latter, Betty, the latter! Ho came from my father. 
hat a tender letter I have for you to read! Your kind 
eart has often wept with me, now it shall rejoice with 
he, too. Ishall be happy again, and be able to roward 
you for your good services. 
BETTY. 
What services could I render you in nine short weeks? 
SARA. 


You could not have done more for me in all the rest of 
ny life, than in these nine weeks. They are over! But 
e ome now with me, Betty. As Mellefont is probably 
pelone again, I must speak to him. It just occurs to me 
tit would be well if he wrote at the same time to my 
jan father, to whom an expression of gratitude from him coul 
) tardly come unexpectedly. Come! (Ezeunt.) 


Scene VIL. 


Sm WILLIAM Samrson, WAITWELL. 


(The drawing-room.) 
SIR WILLIAM. 


What balm you have poured on my wounded heart with 
of (ag words, Waitwell! I live again, and the prospect of 
y isor return seems to carry me as far back to my youth as 

er flight had brought me nearer to my grave. She loves 

fhe still? What more do I wish! Go back to her soon, 
aitwell? I am impatient for the moment when I shall 

old her again in these arms, which I had stretched out so 
Onginely to death! How welcome would it have been to 

© in the moments of my grief! And how terrible will 
to me in my new happiness! An old man, no doubt, 

git, to be blamed for drawing the bonds so tight again 
a hich still unite him to the world. The final separation 
qrcomes the more painful. But God who shows Himself 
| Merciful to me now, will also help me to go through 
is. Would He, I ask, grant me a mercy in order: to let 
me myruin in the end? Would He give me back a 
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daughter, that I should have to murmur when He 
from life? No, no! He gives her back to me th 
. my last hour I may be anxious about myself: 
Thanks to Thee, Eternal Father! How feeble i 
“gratitude of mortal lips? But soon, soon I shall k 
to thank Him more worthily in an eternity devot: No 
Him alone! bic 
WAITWELL. 


m; 

How it delights me, Sir, to know you happy elle 
before my death! Believe mo, I have suffered almedlly 
much in your grief as you yourself. Almost as mudY°' 
the grief of a father in such a case must be inexpresie 


SIR WILLIAM, inn 
Do not regard yourself as my servant any longthfo n 
good Waitwell. ‘You have long deserved to enjoy a 
seemly old age. I will givo it you, and you shall npr 
worse off than I am while I am still in this world. Irk 
abolish all difference between us; in -yonder worldjhol 
well know, it will. be done. For this once be tbélis 
servant still, on whom I never relied in vain. Gà i 
be sure to bring me her answer, as soon as it is ready: eli 


lor 


WAITWELL. pee 

I go, Sir! But such an errand is not a service. It OW, 
reward which you grant me for my services. Yes, (hiy 
is so! (Exeunt on different sides of the #0 iro 


ear 


a 


—_—___ 


ACT IV. 
Scene I.—MELLEFONT’S room. 


` ` MELLEFonT, SARA. 


MELLEFONT. P: 
, Yes, dearest Sara, yes! That Iwill do! That Im% 


SARA. 
How happy you make me ! 
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k MELLEFONT. 
‘It is I who must take the whole crime upon myself. 
lone am guilty ; I alone must ask for forgiveness. 


SARA. 
0, Mellefont, do not take from me the greater share 
ich I have in our error! It is dear to me, however 
ng it is, for it must have convinced you that I lovemy 
y selletont above everything in this world. But is it, then, 
neålly true, that I may henceforth combine this love with the 
nye of my father? Oram Iin a pleasant dream? How’ 
waifear it will pass and I shall awaken in my old misery! 
otno! Iam not merely dreaming, I am really happier 
inn I ever dared hope to become; happier than this short 
stiio may perhaps allow. But perhaps this beam of happi- 
ass appears in the distance, and delusively secms to 
‘ntiproach only in order to melt away again into thick 
Iirkness, and to leave me suddenly in a night whose 
lijhole terror has only become perceptible to me through 
the is short illumination. What forebodings torment me! 
Wto they really forebodings, Mellefont, or are they common 
iy.clings, which are inseparable from the expectation of an 
hdeserved happiness, and the fear of losing it? How 
t my heart beats, and how wildly it beats. How loud 
Ww, how quick! And now how weak, how anxious, how 
‘Riverine! Now it hurries again, as if these were its last 
po bings, which it would fain beat out rapidly. Poor 


ve mo, dearest Sara!—if we make the mechanic 
ure of our blood into a prophet of evil. But I will 
Pt leave anything undone which you yourself think good. 
_ appease this little storm within your breast. I will 
at once, and I hope that Sir William will be 


st 3Usfied with the assurances of my repentance, with tho, 


#Pressions of my stricken heart, and my vows of affec- 
[onate obedience» i X 
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. SARA. 
Sir William? Ah, Mellefont, you must be int 
accustom yourself to a far more tender name. Sii 
your father, Mellefont— 


MELLEFONT. 
Very well, Sara, our kind, our dear father! Ph 
very young when I last used this sweet name; 


young, when I had to unlearn the equally swect 
mother. 


SARA, 

You had to unlearn it, and I—I was never so 
as to be able to pronounce it at all. My life 
death! O God, I was a guiltless matricide! An 
much was wanting—how little, how almost nothin: 
wanting to my becoming a, parricide too! Nota 
but a voluntary parricido. And who knows, whether: 
not so already? Tho years, the days, the moment 


would perhaps have been a tyrant for very love, í 
should not now belong to Mellefont. Why do < 
then for that, which a wiser Fato denicd me out 


you to forget the parents you lost £% $ 
What a flattering thought, I fall in love with i N 
forget almost, that in my innermost heart there s Pe 
something which refuses to put faith in it, Wha" 

: MELLEFONT. i. 
This Something, dearest Sara, as you have already 
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urself, 
2 happiness. Ah, your heart hesitated less to believe 


unhappy than now, to its own torment, it hesitates 
believe in its own happiness! But as to one who has 
me dizzy with quick movement, the external objects 
| fi appear to move round. when again he is sitting still, 
` © the heart which has been violently agitated cannot 
inddenly become calm again ; there remains often for a 
mg time, a quivering palpitation which we must suffer 
exhaust itself. 


SARA. 
believe it, Mellefont, I believe it, because you say it, 
ni use I wish it. But do not let us detain each other 
niny longer! I will go and finish my letter. And you 
Mhill let ie read yours, will you hot, after I have shown 
ou mine 


n 


f) MELLEFONT. ; 
| Each word shall be submitted to your judgment; 
‘xcopt what I must say in your defenco, for I know you 
to not think yourself so innocent as you are. (Accompanies 
SARA to the back of the stage.) 


Scene II. 
p ELLETONT (after walking up and down several times in 
| . thougl 


vl ought). 

| What a xiddlo I am to myself! What shall I think 
siayself? A fool? Or a knave? Heart, what a villain 
nou art! I love the sane however much of a devil I 
ymay be. I love her! Yes, certainly! certainly I love 
her. I feel I would sacrifice a thousand lives for her, 
for her who sacrificed. her virtue for me; I would do so,— 
this véry moment without hesitation would I do so. And 
set, yet—I am afraid to say it to myself—and yot—how 
hall I explain it? And yet I fear the moment which 


Apill make her mine for ever before the world. It cannot 
iled. Nor shall 


"avoided now, for her father is reconciled 
l be able to, put it off for long. The delay has already 
Prawn down painful reproaches enough upon me. Bu 
Painful as they were, they were still more supportable to 
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me than the melancholy thought of being fette: 
‘life. But am I not so already? Certainly,—anj N 
leasure! Certainly I am already her prisoner, W 

it I want, then? At present I am a prisoner, 
allowed to go about on parole; that is flattering! |j F 
cannot the matter rest thero? Why must I bo prm 
chains and thus lack even the pitiable shadow of fregf a 
In chains? Quite so! Sara Sampson, my Ihe 
What bliss lies in these words! Sara Sampson, my fate. 
The half of the bliss is gone! and tho other 

go! Monster that Lam! And with such thought) Y 
I write to her father? Yet these are not my real thajoy 
they are fancies! Cursed fancies, which have k}- 
natural to me through my dissolute life! I will y 
myself from them, or live no more. 


Scere IIT. x 
Norton, MELLEFONT. j Y 
MELLEFONT. 
You disturb me, Norton ! 1 
"NORTON. h 
I beg your pardon, Sir (withdrawing again). ile 
MELLEFONT. 


No, nol Stay! Tt is just as well that yon 
disturb me. What do you want? 


NORTON. 


I have heard some very good news from Betljija 
have come to wish you happiness. 


MELLEFONT. 

On the reconciliation with her father, I supp% 
mean? I thank you. 
NORTON. 
So Heaven still means to make you happy. 
MELLEFONT. ya. 
80,—you see, Norton, it ty 
rtainly does not mean 1 i 


If it means to do 
towards myself—it ce 
sake, 
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ler: . NORTON. ; : 
=! No, no; if you feel that, then it will be for your sake also. 
MELLEFONT. 


||; For my Sara's sake alone. If its vengeance, already 
armed, could spare the whole of a sinful city for the sake 
,of a fow just men, surely it can also bear with a sinner, 


kwhen a soul in which it finds delight, is the sharer of his 


NORTON. 
| You speak with earnestness and feeling. But does not 
joy express itself differently from this? 
i MELLEFONT. 
il! Joy, Norton? (Looking sharply at him.) For me it is j 
gone now for ever. 


NORTON. 
| May I speak candidly ? 1 
MELLEFONT. 
| You may. 
NORTON. 


The reproach which I had to hear this morning of 
having made myself a participator in your crimes, because 
T had been silent about them, may excuse me, if I am less 
silent henceforth. . 
| MELLEFONT. 
=| Only do not forget who you are! 
NORTON. 
| Iwill not forget that I am a servant, and a servant, 
alas, who might be something better, if he had lived 
for it. I am your servant, it is true, but not so far as 
to wish to be ea along with you. 
l `- MELLEFONT. 
With me? And why do you say that now? 

NORTON. 
Me Because I am not a little astonished tofind you different 
j om what I expected. i 
Se MELLEFONT. 
_ Will you not inform me what you expected ? 
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NORTON. 
To find you all delight. 
MELLEFONT. „a 
It is only the common herd who are beside the 
immediately when luck smiles on thom for once, 
NORTON. 
Perhaps, because the common herd still have the fee 
which among greater people are corrupted and w 


` by a thousand unnatural notions. But there is f 
besides moderation to be read in your face—calty | 
inresolution, disinclination. 


MELLEFONT. ` i 
And if so? Have you forgotten who is here b 
Sara? The presence of Marwood—— 


NORTON. 

Could make you anxious, I daresay, but not despot!) 
Something elso troubles‘you. And T shall be glad ti 
mistaken in thinking you would rather that the fishe 
were not yet reconciled. The prospect of a position ™ 
80 little suits your way of thinking ——_ 


MELLEFONT, : 

Norton, Norton! Either you must havo been, O "i, 
must be, a dreadful villain, that you can {hus a 
thoughts. Since you have hit the nail upon the 
I will not deny it. It is true—so certain as itis Mi g 
shall love my Sara for ever so little does it plea* 

at I must—must love her for ever! But do u0 ipi 
T shall conquer this foolish fancy. Or do you thisk 
it is no fancy? Who bids me look at marriig 


compulsion? T certainly do not wish to be freer 
will permit me to be. 


NORTON. wood 
Theso reflections are all very well. But Marv” ol 
come to the aid of your old prejudices, and oe 
fear— 
à ; _ MELLEFONT. Visi 
That which will never happen! You shall seo D y 
back this very evening to London. And as I bAi 
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my most secret—folly we will call it for the 
resent—I must not conceal from you either, that I have 
ut Marwood into such a fright that she will obey the 
ightest hint from me. , 
NORTON. 
That sounds incredible to me. 


4 MELLEFONT. 
} Look! I snatched this murderous steel from her hand 


fearful rage she was on the point of stabbing me to 
ith i i believe now, that I offered 


throwing her noose around my neck again. The 
itoress !—She has Arabella with her. 
NORTON. 
Arabella? 
MELLEFONT. 
| Ihave not yet been able to fathom by what cunning 
fighe got the child back into her hands again. Enough, 
vithe result did not fall out as she no doubt had expected. 
x NORTON. 
Allow me to rejoice at your firmness, and to consider 
„Our reformation half assured. Yet,—as you wish me to 
«Know all—what business had she here under the name of 
y Solmes? 
MELLEFONT. 
She wanted of all things to see her rival. I granted 
er wish partly from kindness, partly from rashness, 
rtly from the desire to humiliate her by the sight of 
@ best of her sex. You shake your head, Norton? 


. NORTON. 
I should not have risked that. 
MELLEFONT. 


¢ “You. I. le S 
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; - NORTON. 
Thank Heaven that it went off so quietly. 
MELLEFONT. 


she. Itisshe. Go! Exit No 
S 
Scene IV. 
MELLEFoNT, Marwoop. 
BIARWOOD. 
No doubt you are little pleased to see me again. 
MELLEFONT. 


_ I am very pleased, Marwood, to sce that your indi 
tion has had no further consequences. You are 


I hope? ; 
: MARWOOD. 
So, so. 
MELLEFONT. i 
You have not done well, then, to trouble to combe 
again. 
MARWOOD. 


I thank you, Mellefont, if you say this out of iN 
to me; and I do not take it amiss, if you have “lit 
meaning init. __ aan 

MELLEFONT. 

I am pleased to see you so calm. 


MARWOOD. wN 
The storm.is over. Forget it, I beg you onc? ee 


Be $ MELLEFONT. Be iW 
y remember your promise, Marwood, yai 
forget everything with lara But if I ny : | 
would not consider it an offence, I should like | 
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MARWOOD. 
Ask on, Mellefont! You cannot offend me any more. 
at were you going to ask? 
J MELLEFONT. 
rj, How you liked my Sara? 
i; 7 MARWOOD. 


ul The question is natural. My answer will not seem so 
Mhatural, but it is none the less true for that. I liked her 


ery much. 
MELLEFONT. 


Such mrariility delights me. But would it be 
ssiblo for him who knew how to appreciate the charms 


of a Marwood to make a bad choice ? 
; MARWOOD. 
| You ought to have spared me this flattery, Mellefont, 
(fit is flattery. It is not in accordance with our intention 
forget each other. 

MELLEFONT. 
You surely do not wish me to facilitate this intention 
Py rudeness? Do not let our separation be of an ordinary 
ature. Let us break with each other as people of reason 
Who yield to necessity; without bitterness, without anger, 
ind with the preservation of a certain degree of respect, as 
shoves our former intimacy. _ 
MARWOOD. 
gi Former intimacy! I do not wish to be reminded of it. 
A0 more of it. What must be, must, and it matters 
i how. But ono word more about Arabella. You 
not let me have her? 


MELLEFONT. 


V MARWOOD. 
{= is cruel, since you can no longer be her father, to take 
per Mother also ROA her. T 
H MELLEFONT. i 
% T can still be her father, and will be so. rah alle 


F 2 
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; MARWOOD. 
Prove it, then, now! If 
MELLEFONT. o 
How? no 
` MARWOOD. f 
Permit Arabella to have the riches which I Mi | 


mother’s inheritance I wish I could leave her a ‘ou 


Lis 


seeping for you, as her father’s inheritance. it g 
than the shame of having been borne by me. 5 
NELLEFONT. i 


Do not speak so! I shall provide for Arabella wi 
embarrassing her mother’s property. If she wit 
forget mo, she must begin by forgetting that she peis 
anything from me. I have obligations towards hiim 
I shall never forget that really—though against het thay 

` she has promoted my happiness. Yes, Marwool the 
seriousness I thank you for betraying our retreltog) 
father whose ignorance of it alone prevented hil Nlis 
receiving us again. ie 
MARWOOD. ` j 

‘Do not torture me with gratitude which I never” 
to deserve. Sir William is too good an old fool; H% 
think differently from what I should have thought) 

place. I should have forgiven my daughter, bit’ 
her seducer I should have—— ti 


MELLEFONT. 
Marwood ! 

a MARWOOD. vm é 
ue; you yourself are the seducer! ih 
Shall I be presenti: farovel 
' to Miss Sam pao? Em Ne See) 
MELLEFONT. | p 
Sara could not be offended, even if you loft 
sceing her again. i 
MARWOOD. viper 
Mellefont, T do not like playing my part by "ype 

I have no wish to be ia plese tar fe an assum ee 
_ for a woman without breeding. 
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MELLEFONT. 
If you care for your own peace of mind you ought to 


void seeing a person again who must awaken certain 

oughts in you which—— 
MARWOOD (smiling disdainfully). 

hs, You have a better opinion of yourself than of me. But 

javon if you believed that I should be inconsolable on 

our account, you ought at least to believe it in silence.— 

iss Sampson would awaken certain thoughts in me? Cer- 

fain thoughts! Oh yes; but none more certain than this— 

at the best girl can often love the most worthless man. 


m . MELLEFONT. 
Charming, Marwood, perfectly charming. Now you aro 
ais T have long aie to see you; although I could. 
‘almost have wished, as I told you before, that we could 
gpave retained some respect for each other. But this may 
ethaps come still when once your fermenting heart has. 


r 
| 
1 


Scene V. 


py : marwoop (looking round). PF 
| AmLalone? ‘Can I take breath again unobserved, and 
“ Ist the. muscles of my face relax into their natural posi- 
tion? I must just for a moment’ be the true Marwood in 
all my features to be able again to bear the restraint of 
dissimulation! How I hate thee, base dissimulation ! 
Not because I love sincerity, but because thou art the 
smost pitiable refuge of powerless revenge. I certainly 
Would not condescend to thee, if a tyrant would lend me 
is power or Heaven its thunderbolt.—Yet, if thou only 
ifervest my end! The beginning is promising, and 
‘Mellefont seems disposed to grow more confident. If my “ 
Mivice succeeds and I can speak alone with his Sara; 
#n—yes, then, it is still vory uncertain whether it will ` 
{be of any use to me. The truths about Mellefont will 
si perhaps be no novelty to her; the calumnies she will 
W Perhaps not believe, and the threats, perhaps, despise. But 
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yet she shall hear truths, calumnies and threats, [jy lr 
be bad, if they did not leave any sting at all in herjan 
Silence; they are coming. I am no longer Marsi lo 
am a worthless outcast, who tries by little artful whe 
to turn aside her shame,—a bruised worm, which 

and fain would wound at least the heel of him wk B 


upon it. 
Scene VI. A 
Sara, MELLEFONT, MarwooD. 
SARA. I 
I am happy, 'Madam, that my uneasiness o; 
account has been unnecessary. , B 
MARWOOD. mor 
„I thank you!- The attack was so insignificant 
it need not havo made you uneasy. I 
MELLEFONT. 
Lady Solmes wishes to take leave of you, dearest} y 
SARA. A 
So soon, Madam ? $ 


MELLEFONT. 

You surely aro not going to leave to-day? 
MARWOOD. 

To-morrow morning, first thing, 


MELLEFONT. 
To-morrow morning, first thing? I thought iwi 


2 SATA. soil 
Our acquaintance, Madam, commences hums) 
hope to be honoured with a more intimate in) 
with you at some future time, 
>e MARWOOD. 
T solicit your friendship, Miss Sampson. 
; MELLEFONT. +9 Of 
I pledge myself, dearest Sara, that this desi! 


% 
` 
i 
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Iifolmes is sincere, although I must tell you before- 
wrjand that you will certainly not see each other again for 
ma long time. Lady Solmes will very rarely be ablo to live 
uliyhere we are. 
ch MARWoOD (aside). 
wk); How subtle! 

SARA. . 
That is to deprive me of a very pleasant anticipation, 
ellefont ! ; 
MARWOOD. 
I shall be the greatest loser ! 


y MELLEFONT. 
But in reality, Madam, do you not start before to- 
morrow morning ? 
at MARWOOD. 
It may be sooner! (Aside.) No one comes. 
MELLEFONT. 
tS} We do not wish to remain much longer here either. 
t will be well, will it not, Sara, to ‘follow our answer 
thout delay? Sir William cannot be displeased with 


Scene VII. 
Berry, MeLLEroNT, Sara, Marwoon. 


MELLEFONT. 
What is it, Betty ? 


Somebody wishes to speak with you immediately. 
a MARWoOOD (aside). 

Ha! now all depends on whether—— 

a MELLEFONT. 
„Me? Immediately? Iwill come at once. Madam, is 
greeable to you to shorten your visit ? 
a SARA. 
_ Why so, Mellefont? Lady Solmes will be so kind as to” 
alt for your return. Sie 
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MARWOOD. 
Pardon me; I know my cousin Mellefont, and i 
to depart with him. 
BETTY. 


The stranger, sir—he wishes only to say a wordt 
~ He says, that he has not a moment to lose. 


MELLEFONT. 
Go, please! Iwill be with him directly. Ie 
_ will be some news at last about the agreement wi} I 


mentioned to you. (Exit Berto 1 
7 MARWoOD (aside). i 
A good conjecture ! } 
MELLEFONT. i 
But still, Madam—— ted 
0 
MARWOOD. 


If you order it, then, I must bid you-—— 


SARA. 
„ Ob no, Mellefont; I am sure you will not gruel 
ie pone of entertaining Lady Solmes during!) 
absence ‘ 


MELLEFONT, 
You wish it, Sara ? 


. SARA, 
Do not stay now, dearest Mellefont, but come d 
agam Soon! And come-with a more joyful faca £ 


whether after all-you can cefully prefer me "i 
inheritance, than Lei to fee that you are 
Possession of one, i 


poss 
is 


MELLEFONT. nP 
I obey. (Ina warning tone.) I shall be sure “i, 
back in a moment, Mada. . 


MARWooD (aside), ad 
Lucky so far. "at wa : 
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dpi. Scene VIII. 
; Sara, Marwwoop. 

SARA. 


My good Mellefont sometimes gives his polite hrases 
quite a wrong accent. Do not you think so too, Madam ? 
rs MARWOOD. 
i! Lam no doubt too much accustomed to his way already 
mto notice anything of that sort. 
SARA. 
; Will you not tako a seat, Madam? 
| MARWOOD. 
| Ifyou desire it. (Aside, whilst they are seating themselves.) 
T must not let this moment slip by unused. 

SARA. 
| Tell me! ~ Shall I not be the most enviable of women 
with my Mellefont ? 
ie) MARWOOD. 
s If Mellefont knows how to appreciate his hagy 
a am Sampson will make him tho most enviable o 
í But— 


iness, 
men. 


SARA. 
A “but,” and then a pause, Madam—— 
i MARWOOD. 
I am frank, Miss Sampson. 


And for this reason infinitely more to be esteemed. 
MARWOOD. : 
{ Frank—not seldom imprudently so. My “ but” is a 
| proof of it. A very imprudent “but.” 
nN 
~ I do not think that my Lady Solmes can wish through 
Tt must be a cruel 


this evasion to make me more uneasy. +" Sa 
_| Zeny that only rouses suspicions of an evil which it might 
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MARWOOD. 
Not at all, Miss Sampson! You attach far toy A 
importance to my “but.” Mellefont is a Telati; 
mine—— 
: SARA, . 
Then all the more important is the slightest 
which you have to make against him. 


MARWOOD. 

But even were Mellefont my brother, I must tell nc 

that I should unhesitatingly side with one of my thei 
sex against him, if I perceived that he did no 

quite ‘honestly towards her. We women ought p W T 

to consider every insult shown to one of us as an ithe 

to the whole sex, and to make it a common afit ilre 


which even the sister and mother of the ouilty one ois i 
not to hesitate to share. E fo: 


SARA. 


This remark—— 


MARWOOD. 
Has already been my guide now and then in do 
cases. A 
; SARA, 
And promises me—I tremble. 
MARWOOD. ' 


No, Miss Sampson, if you mean to tremble, let u 
of something else—— 


SARA. 
Cruel woman! 


SARA. i 
What do you wish, Madam? Do I not sn i] de 
Mellefont ee Believe me I know him, a 
ns my own soul. I know that he loves me-—— 
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MARWOOD. 
oy And others——. 
; SARA. 

Has loved others. That I know also. Was he to love 
e, before he knew anything about me? Can I ask to 
tho only one who has had charm enough to attract 
im? Must I not confess it to myself, that I have 
itriven to please him? Is he not so lovable, that he 
ust have awakened this endeavour in many a breast? 
Ind isn’t it but natural, if several have been successful in 
their endeavour? 
ot 


BIARWOOD. 

% You defend him with just the same ardour and almost 
itthe samo words with which I have often defended him 
italready. It is no crime to have loved; much less still 
as it a crime to have been loved. But fickleness is a 
‘crime. 

SARA. 
| Not always; for often, I believe, it is rendered excus- 
fable by the objects of one’s love, which seldom deserve to 
loved for ever. : 

j MARWOOD. 

Miss Sampson’s doctrine of morals does -not seem to be 
of the strictest. 
} SARA. 

It is true; the one by which I judge those who them- 
solves confess that they have taken to bad ways 18 not of 
the strictest. Nor should it boso. For here it is nota 
passion of fixing the limits which virtue marks out for 

ove, but merely of excusing the human weakness that 
has not remained within those limits and of judging the 
consequences arising therefrom by the rules of wisdom. 
If, for example, a Mellefont loves a Marwood and eventually 
"/bandons her; this abandonment is very praiseworthy in 
g comparison with the love itself. Tt would be a misfortune 
‘\it he had to love a vicious person for ever because he once 
loved her. 

MARYWOOD. 
5 pone do you know this Marwood, whom you so confi- 
‘Gently call a vicious person? 
43 
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SARA, 
I know her from Mellefont’s description. 
MARWOOD. 


Mellefont’s? Has it never occurred to you thet i 


Mellefont must be a very invalid witness in hi! 
affairs? 


SARA. 1 * 

I see now, Madam, that you wish to put me to thi! 
Mellefont will smile, when you repeat to him how ean 
I have defended him. 


MARWOOD. i 

I beg your pardon, Miss Sampson, Mellefont mus 
hear anything about this conversation. You are ofto i 
a mind to wish out of gratitude for a well-meant wir 
to estrange from him a relation, who speaks againtllab 
only because she looks upon his unworthy behiti th 
towards more than one of the most amiable of hel ini 
as if she herself had suffered from it. 


ja 

i SARA. | to 

_ I do not wish to estrange anyone, and would that í 5 
wished it as little as I do. 

MARWOOD. | fla 

Shall I tell you the story of Marwood in a few "| pi 

SARA, 

I do not know. But still—yes, Madam! but i Ww 
the condition that you stop as soon as Mellefont ©” de 
He might think that I had inquired about it mysli co 
T should not like him to think me capable of a oun") X 


prejudicial to him. 


to suspect that Marwood has been our topio; * 
will be so cautious as to act in accordance Wi o 
Hear now! Marwood is of good family. Sb? wi 
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þe nothing. Her good name was spotless. One singlo 

thing was wanting. Money. Everything that she had 

ssessed,—and she is said to have had considerable wealth, 

i@}—she had sacrificed for the deliverance of a husband from 

hiswhom she thought it right to withhold nothing, after she 

had willed to give him heart and hand. 

i X SARA. 

thy Truly a noble trait of character, which I wish could 

it’!sparkle in a better setting ! 

ace. MARWOOD. à 

| In spite of her want of fortune she was sought by 
ns, who wished nothing more than to make her 

jhappy. Mellefont appeared amongst her rich and dis- 

titineuished admirers. His offer was serious, and the 


| ! with one for whom she did not care. 

SARA. 
Another trait which I grudge Miss Marwood. Do not 
\| fatter her any more, pray, „or I might be led to- 
i pity her at last. 


MARWOOD. 
i, Mellefont was just about to unite himself with her 
ie] with due solemnity, when he received the news of the 


i “through her. That was generously planned, was it not? 


ou 4 MARWOOD. ; 
ú| But what did Marwood do? She heard late one evenings. : | 


A . 
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through some friends, of Mellefont’s resolution. }guose 
came in the morning to see her, and Marwood Wag ges 


SARA. 


Where to? Why? 
MARWOOD. i 

He found nothing but a letter from her, in whit! A 
told him that ho must not expect ever to see hers 
She did not deny, though, that she loved him; b! Yy 


better purpose than the thoughtless flattery of a 
I 


Pp SSCETELLC | 

a fortune, which an honourable man could i 
o SARA 

But, Madam, why do you attribute such noble E 

On; 


ments to Marwood? Lady Solmes may be ca 
such, I daresay, but not Marwood. Certainly not 


f MARWOOD. i ia 
t is not surprising, that you are prejudi 
her, Mellefont was Anas EE Marv! 1 
solution. He sent people in all directions to sea! 
her, and at last found her, 
SARA, 
No doubt, because she Wished to be found! 


MARWOOD. of 
No bitter jests! They do not become a woe 
gentle disposition, T say, he found her; and foui 
inexorable. She would not accept his hand “l 

the promiso to return.to London 
i wd get from her. They agreed to 
their marriage until his relativo, tired of the Jong 


lė; 
iy 


pe 


but the respectful Visits ‘of a suitor, a has beth of i £ 
hack within the bounds of friendship. But 
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ossible is it for a passionate temper not to transgress 
hese bounds. Mellefont possesses everything which can 
make a man dangerous to us. Nobody can be more con- 
fnced of this than you yourself, Miss Sampson. 


SARA. 


Te BMARWOOD. 

tei You sigh! Marwood too has sighed more than once 
“A ver her weakness, and sighs yet. 

k SARA. 

| Enough, Madam, enough! These words I should think, 
sire worse than the bitter jest which you were pleased to 
y {forbid me. 


I MARWOOD. 

| Its intention was not to offend you, but only to show 
, sou the unhappy Marwood in a light, in which you could 
host correctly judge her. ‘To bo brief—love gave Mellefont 
tho rights of a husband; and Mellefont did not any 
longer consider it necessary to have them made valid . by 
thelaw. How happy would Marwood be, if she, Melle- 
wont, and Heaven alone knew of her shame! How happy 

diif a pitiable daughter did not reveal to the whole wor. d 


dthat which she would fain be able to hide from herself. 


i SARA. 
| What do yousay? A daughter—— 


, MARWOOD. 
d Yes, through tho intervention of Sara Sampson, an 
jtuhappy daughter loses all hopo of ever being ablo to 
ame her parents without abhorrence. > 


SARA. : 
i Terrible words! And Mellefont has concealed this 
ie) 1 me? Am T to believe it, Madam? 


-  MARWOOD. a 
ay assuredly believe that Mellefont has perhaps: 


Hi You m 
P still moro from you. wight 


4 
Pe Sea al 


a 


s, - 
s 
: 
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SARA. 

Still more? What more could he have conceakd E 
me? 
- . MARWOOD. ee 
This,—that he still loves Marwood. k 
SARA. gun 

You will kill me! ý 

MARWOOD. ' 


It is incredible that a love which has lasted mori 
ten years can die away so quickly. It may cet 
suffer a short eclipse, but nothing but a short omi d 
which it breaks forth again with renewed bright p 
I could name to you a Miss Oclaff, a Miss Dorcas; 


themselves against him; suppose you su 
alter, him to conquer the-disrust of a formal 
nas now become innate to him; do you then es 

make sure of his heart in this way? 


SARA. 
Miserable girl that Iam! What must I heat? 


; - MARWOOD. ) 
Nothing less than that! He would then bur 
all the more into the arms of her who had not i 


jealous of his liberty. Y., Jed his 
she would be it. y Sa wonld: bs. os 


Do not tormont me longer with such dreadful K 4 
Advise me rather, Madam, I pray you, advs yt 
todo. You must know him! You must know { 
means it may still be possible to reconcile hin lc 

„ bond without which even the most sincere 
t = unholy passion, 
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MARWOOD. 


Ja bat one can catch a bird, I well know; but that one 

tender its cage more pleasant than the open field, 
do not know. My advice, therefore, would be that 
ie should rather not catch it, and should spare oneself 
vexation of the profitless trouble. Content yourself, 
jung lady, with the pleasure of having seen him very 
your net; and as you can foresee, that he would 
tainly tear it if you tempted him in altogether, spare 
jor net and do not tempt him in. 


SARA. 

nj do not know whether I rightly understand your play- 
gl parable —. 

si ; MARWOOD. 

If you are vexed with it, you have: understood it. 
mi one word. Your own interest as well as that of 
 Jother—wisdom as wellas justice, can, and must induce 
Ass Sampson to renounce her claims to a man to whom 
arwood has the first and strongest claim. You are still 
{such a position with regard to him that you can with- 


ni My I will not say with much honour, but still without 


ci 


erpin, it is true; but still a stain which time effaces. In 
Mme years all will be forgotten, and for a rich heiress 
lere are always men to be found, who are not so scru- 
Mous. If Marwood were in such a position, and she 
eded no husband for her ‘fading charms nor father 
7 Her helpless daughter, I am sure she would act more 

erously towards Miss Sampson than Miss pampan 

ards her when raising these dishonourable diffi- 


giities Bie 
Wh. sara (rising angrily). 

{This is too much! Is that the language of a relative 
{ Mellefont’s? How shamefully you are betrayed, 
Sucfont! Now I perceive, Madam, why he was so 
ng to leave you alone with me. He knows already, 
say, how much one has to fear from your tongue. 


Sae 
5 


ablic disgrace. A short disappearance with a lover is a 


pasoned tongue! I speak boldly—for your unseemly ; 
r pias continued long ian How has Marwood ae ni 
L - G Š 


b 
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able to enlist such a mediator; a mediator who sr o, 
all her ingenuity to forco upon me a dazzling 
about her; and employs every art to rouse my s: 
against the loyalty of a man, who is a man butnd 
monster? Was it only for this that I was ix 
Marwood boasted of a daughter from him; only {#42 
that I was told of this and that forsaken girl—i 
‘that you might be enabled to hint to me inj 1 
fashion that I should do well if I gave placdat 
hardened strumpet! 
MARWOOD. on 

Not so passionate, if you please, young lai 
hardened strumpet? ‘You are surely using words!) y 
full meaning you have not considered. 


Does she not appear such, even from Lady Solu 
scription? Well, Madam, you are her friend, Ẹ 
her intimate friend. I do not say this as am 
for it may well be that it is hardly possible 4 
world to have virtuous friends only. Yet why 
I be so ‘humiliated for the sake of this frien 
yours? „If I had had Marwood’s experience, 
certainly not have committed the error which 
me on such a humiliating level with her. 2 
had committed it, I should certainly not have 
in it for ten years. It is one thing to fall into 
ignorance ; and another to grow intimate Wit! 
you know it. Alas, Madam, if you knew ee 
what remorse, what anxiety my error has cos! ™ a 
error, I say, for why shall I be so cruel to nt 
longer, and look upon it as a crime? Heaven 1% 
to consider it such; it withdraws my punisk? 
gives ne back my father—But I am frighten ed! ax 
how your features are suddenly transform fic, 
glow—rage speaks from the fixed eye, and cat Fe 
movement of the mouth. Ah, if I have Vex? ‘alta 
dam, I beg for pardon! Iam a foolish, sensitiv g re 
what you have said was doubtless not me?” on 
Forget my rashness! ' How can I pacifi 3 dat | 
Talso gain a friend in you.as Marwood has ©” | 


t 
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she, let me entreat you on my knees (falling dowù upon her 
| nee) for your friendship, and if I cannot have this, at 
'Stleast for the justice not to place me and Marwood in one 
butind the same rank. à 


y TARWOOD (proudly stepping eo and leaving Sara on her 

: knees 

—]I = 

inj This position of Sara Sampson is too charming for 

a¢Marwood to triumph in it unrecognised. In me, Miss 
3ampson, behold the Marwood with whom on your knees 
ou beg—Marwood herself—not to compare you. 


aly SARA (springing up and drawing back th terror). 
bil Yow Marwood? Ha! Now I recognise her—now I 
gnise the murderous deliverer, to whose dagger a 
kaming dream exposed me. It is she! Away, unhappy 
naar! Save me, Mellefont; save your. beloved! And 
u, sweet voice of my beloved father, call! Where 
Toes it call? Whither shall I hasten to it?—here?— 
iere?—Help, Mellefont! Help, Betty! Now she ap- 
proaches me with murderous hand! Help! (Lzit.) 


Scene IX. 


af MARWOOD. 
4 What does the excitable girl mean? Would that she 
o the truth, and that I approached her with murderous 
#and! I ought to have marae the dagger until now, fool 
that I was! What delight to be able to stab a rival at 
me's feet in her voluntary humiliation! What now? . 
4 am detected. Mellefont may be here this minute. 
= pall I fly from him? Shall I await him? I will wait, 
lt not in idleness. Perhaps the cunning of my servant 
wwill detain him long enough? I see I am feared. Why 
#0 I not follow her then? Why do I not try the last 
axpedient Which I can use against her? ‘Threats are 
huable weapons; but eae ises no weapons, how- 
{+ pitiable they may be. A timid girl, who flies stupid - 
terror-stricken from my mere name, can easily take 


sreadful words for dreadful deeds. But Mellefont! Melle- — 
‘i it will give her fresh courage, and teach her E scorn 
G rA 


” 
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my threats. He will! Perhaps he will not! Feng 
‘would have been undertaken in this world, if m 
always looked to the end. And am I not prepat 
the most fatal end? The dagger was for others, tfem 
_ is for me! The drug for me! Long carried by mgwa 
my heart, it hero awaits its sad service; here, wiñan 
better. times I hid tho written flatteries of my lmpe 
poison for us equally sure if slower. Would ii $om 
not destined to rage in my veins only! Walliw 
a faithless one—why do I waste my time in WHA 
Away! I must not recover my reason nor she hen 
will dare nothing, who wishes to dare in cold bloull 


ACT V. 
Scene I. 
Sara’s room. 
Sara (reclining in an armchair), BETTY. 
BETTY. 
Do you feel a little better, Miss? 


SARA. A 
Better—I wish only that Mellefont woui “ 
You have sent for him, have you not? i 


BETTY. ; 

Norton and the landlord have gone for him. 
SARA. ait 
Norton is a good fellow, but he is rash. 1 Bee | 
him by any means to be rude to his master 02 en 
According to his story, Mellefont is: innocent i 
She follows him; what can he do? She store ji, 
she tries to murder him. Do you 8¢® Bey i 

exposed him to this danger? Who else but 2 ” gt i 
wicked Marwood at last insisted on scomm Eo ALN 
would not return to London. Could he a uri . 
_ trifling request? Have not I too often bec? 


+ As, 
ote 8 
ao Po 
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Marwood. Mellefont knows well that we are curious crea- 
‘ores, And if I had-not insisted myself that she should 
‘main with me until his return, he would have taken her 
way with him. I should havo seen her under a false 
nihame, without knowing that I had seen her. And Ishould 
Inperhaps have been pleased with this little deception at 
igome future time. In short, itis all my fault. Well, well, 
I was frightened ; nothing more! The swoon was nothing. 
You know, Betty, I am subject to such fits. 

eS BETTY. 


all! But I had never seen you in so deep a swoon before. 
’ SARA. 


Do not tell me so, pleaso! I must have caused ycu 
à great deal of trouble, my good girl. $ 
| BETTY. 

Marwood herself seemed moved by your danger. In Y 
spite of all I could do she would not leave the room, until 
you had opened your eyes a little and I could give you 
the medicine. 


va) 


SARA. 

After all I must consider it fortunate that I swooned. 

For who knows what more I should have had to hear 

q her! She certainly can mer have flona me 
into my room without a purpose! Xou canno imagine 

“how terrified Iwas. The Prendfal dream I had last night 


ecurred to me suddenly, and I fled, like an insane woman 


i BETTY. 
yj Whata sigh, Miss! What convulsions ! 
bof . SARA. 
i God! what sensation was this—— 
mi : BETTY. 
Ma What was that ? 
4s} “i SARA. a 
W thing, Betty! A pain! Not one pain, a thousand 
iiburning pains in one! But do not be uneasy; it 38 
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Scene II. in 
_ Norton, Sara, Berry. 
NORTON. J) 

` Mellefont will be here in a moment. 
y SARA. Li 
That is well, Norton! But where did you find lou 
NORTON. vi 


A stranger had enticed him beyond.the town 
where he said a gentleman waited for him, to speak 
him about matters of the greatest importance, 
taking him from place to place for a long time? 
swindler slunk away from him. It will -bo bad fxe% 
if he lets himself be caught; Mellefont is furious g- 


À “SARA, 
Did you tell him what has happened? 
NORTON. 
All. 
SARA. 
But in such a way !—— 
Ee NORTON. 


si SARA. 
Not so, Norton ; I have caused it myself. 
NORTON. Cost 
_ Why may Mellefont never be in the wrong? 
sir; love has already excused you. 
Scenz II. 
MELLEKONT, Norron, Sara, BETTY- 


MELLEFONT. 
Ah, Sara! If this love of yours were not— 
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nothing more vexatious has happened to you in your 
ce than to me, I am happy. 
MELLEFONT. 
L have not deserved to be.so kindly received. 


SARA. 

Let my weakness be my excuse, that I do not receive 

‘fou more tenderly. -If only for your sake, I would that 

was well again. i 

_ MELLEFONT. : 

Ha! Marwood! this treachery too! The scoundrel who 

me with a mysterious air from one street to another - 
assuredly have been a messenger of her only! See, 

rest Sara, she employed this artifice to get me away 
m you. A clumsy artifice certainly, but just from its 

A clumsiness, I was far from taking it for one. Sho ` 

hall have her reward for this treachery! Quick, Norton, 

0 to her lodgings; do not lose sight of her, and detain ` 

until I come ! } 


m 
for? 


SARA. 
_ What, for, Mellefont? I intercede for Marwood. 


` MELLEFONT. 3 
Go! $ (Exit NorToN.) 
Scene IV. 
Sara, MELLEFONT, BETTY. 
SARA. 


Pray let t -earjed enemy who has ventured the last 
y let the wearied Cie Y eeo] Without Marwood I 


fruitless assault retire in peace! 
should be ignorant of much—— 
MELLEFONT. 


A ‘Much? What is the “much?” 


SARA. 
¥_ What you would not have told me, Mellefont! You 
! Start! Well, I will forget it again, since you do not wish 
4 Me to know it. eat 


© 


sae 
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MELLEFONT. 

I hope that you will not, believe any ill of me 
has no better foundation than the jealousy of an 
slanderer. 

SARA." 

More of this another time! But why do you notif. 
me first of all about the danger in which your prei 


one who had sharpened the sword, with which Marmi 
had stabbed you. : 
MELLEFONT. 
The danger was not so great. Marwood was driven} 
blind Peseta and I was cool, so her attack could not 
fail. I only wish that she may not have been more E: 
cessful with another attack—upon Sara’s good opinio§ 
her Mellefont! I must almost fear it. 0, dearest Su 
do not conceal from me any longer what you have le 
m her. ý 
~ SARA. y 
Well! :If I had still had the least doubt of your we/ 
Mellefont, Marwood in her anger would have removed ii 
She surely must feel that through mo she has lost ij 
which is of the greatest value to her; for an uncertain 
would have let her act more cautiously. ts 


MELLEFONT. ae 
_ T shall soon learn to set some store by her bloodthumy 
jealousy, her impetuous insolence, her treacherous A 


ning! But Saral You wish again to evade my quem) 
and not to reveal, to me—— 


by 

a 

_ In short, dearest Mellefont—Why E 
sudden anxiety make it so difficult. for ‘me to SPa 
—Well, I suppose I shall have to tell it) WP 
seeking for the most prudent form in which w ; 
it, Marwood nientioned a pledge of love; and tho 


Cy 
| 
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tive Norton—forgive him, pray—told me a name—a name, 

llefont, which must rouse in you another tenderness 
‘han that which you feel fo: me. 


MELLEFONT. 

H Is it pema Has the shameless woman confessed 
4 her own diserace? Alas, Sara, have pity on m confusion ! 
‘Since you already know all, why do you wish to hear it 
4 again from my lips? She shall never come into your 
‘tight,—the unhappy child, who has no other fault than 
| that of having such a mother. 

} SARA. 

J| You love her, then, in spite of all? 


>; MELLEFONT. . 
| Too much, Sara, too much for me to deny it. 


g SARA. d 
vat Mellefont! How I too love you, for this very 
hada sake! You would have offended me deeply, if you 
J “td denied the sympathy of your blood for any scruples 
1 hy You have hurt me already in that you 
"| tive threatened mo never to let her come into my sight. 
i a Mellofont |, That you will never forsake Arabella 
i ich you vow torne m 
I In the hands of her mother s o 
Ake y of hor father. Uso 
ority over both, and let me take the place of 
Up for me Do not refuse me the happiness of bringing 
font r myself a friend who owes her life to you—2 Melle- 
mt of my own sex. Happy days, when my father, when 
Hh ter Vhen Arabella will vie in your calls on my fili 
Rann ay -confiding Jove, my watchful friendship. 
the y days! But, alas! They are still far distant in 
tute And perhaps even the future knows nothing 
iu» perhaps they exist only in my own desire for 
weitess! Sensations, Mellefont, sensations which I 
> res to another 


Never he 

foro experienced, tum my © 
tat, A dark prospect, with awful oal What 
POs are these? (puts her hand before her face.) ; 
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MELLEFONT. 


What sudden change from exultation to terror! Hasin 
Betty! Bring help! What ails you, generous Su! / 
Divine soul! Why does this jealous hand (moving it arj} 
hide these sweet looks from me? Ah, they are 
which unwillingly betray cruel pain. And yet ti 
hand is jealous to hide these looks from me. Shall 
not share your pain with you? Unhappy man, thi} 
can only share it—that I may not feel it alone! Haste 


Betty! 
i BETTY. 0 
Whither shall I hasten ? à 
MELLEFONT. 


You see, and yet ask? For help! 


SARA. 
Stay. It passes over. I will not frighten you 4 
Mellefont. ' 
MELLEFONT. 3 


What has happened to her, Betty ? These are not mef 
the results of a swoon. K 


SCENE V. 
Norton, MELLEFONT, Sara, BETTY. | 


MELLEFONT. 


You are back again already, Norton? ‘That is 
Tien ll Of RE are 


N b 

Marwood is gone—— SEA 

MELLEFONT. : 

And my curses follow her! She is gone? wait 

an misfortune and death, and, were it possible, pa 
hell lie in her path ! May Heaven thunder a conem, 
fire upon her, may the earth burst open under heh 

swallow the greatest of female monsters | 


NORTON. j 
4 As soon as she returned to her lodgings, she threw ) 


. 


. | 
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if into her carriage, together with Arabella and her 
‘J and hurried away, at full gallop. This sealed note 
as loft behind for you. 
: MELLEFONT (taking the note). 
| Itis addressed to me. Shall I read it, Sara? 
1 ` SARA 
ii Whén you are calmer, Mellefont. 
ai MELLEFONT. 

Calmer?: Can I be calmer, before I have revenged. 
nyself on her, and before I know that you are out of 
danger, dearest Sara ? 


| Let me not hear of revenge! Revenge is not ours.— 
But you open the letter? Alas, Mellefont! Why are we 
less prone to certain virtues with a healthy body, which 
ijfeels its strength, than with a sick and wearied ono? 
hard aro gentloness and moderation to you, and how 
tural to me appears the impatient heat of passion ! 


4/*tep the contents for yourself alone. - 


| ,  MELLEFONT. ; 
h Mia spirit is it that seems EA compel me D disobey 
5 i i ill, inst m 
Imst pad it against my will, and aga y 
How SARA (whilst MeLLEroNT reads to himself). 3 5 

ow cunningly man can disunite his nature, ana Mase 
: ee Passions other being than himself, on whom he 

isa lay the blame for that which in cold blood he 

j imi roves.—The water, Betty! T fear another shock, 
| tote Ras need it. Do you see what e 


E 


o ffect the unlucky 
on him? Mellefont! You loso your senses, 
hi a God! he is stunned! Here, Betty. nd 
“nthe water! He needs it more than I. 
ay MELLEFONT (pushing BETTY back). 

a Unhappy girl! Your medicines are poison ! 
je Wha z SARA. 
maakt n you say? Recover yourself! You do not 


. 


“Ainis 
| else her, 
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_ BETTY. 
Iam Betty,—take it! 
MELLEFONT. : 
Wish rather, unhappy girl, that you were notif 
Quick! Fly, before in default of the guiltier on be 
become the guilty victim of my rage. 


í 


- SARA. 
What words! Mellefont, dearest Mellefont-—— 


MELLEFONT. E 
- The last “dearest Mellefont” from theso divine 
and then no more for ever! At your feet, Sara. . 5 
(throwing himself down). But why at your feet? (spriyy 
up again). Disclose it? I disclose it to you? Ya! i 
will tell you, that you will hato me, that you must H 
me! You shall not hear the contents, no, not fromy 
But you will hear them. You will... . . Why 
you all stand here, stock still, doing nothing? MAy 
Norton, bring all the doctors? Seek help, Betty! D 
your help be as effective as your error! ‘No, stop bey 
I will go myself -—— Bt. 


SARA. ; 
Whither, Mellefont? Help for what? Of what etj 
do you speak? 
: MELLEFONT. J 
Divine help, Sara! or inhuman revenge! You arel ; 


dearest Sara! I too am lost! the world 
lost with us! 5 = Woni S 


Scene VI. 
SARA, Norton, BETTY. 


SARA. ; $y 

Ho is gone! Iam lost? What does he mean? pi 
you understand him, Norton? I am ill, very i 

oppose the worst, that I must die, am I therefor mi if 


| 
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wished, and not read the note! He could have known 
iat it must contain the last poisoned words from 


i BETTY. 

af What terrible suspicion! No, it cannot be: I do not 
believe it! 

NORTON (who has gone towards the back of the stage). 
Your father’s old servant, Miss. 


; SARA. 
} Let him come in, Norton. 
Scene VIL 
i WAITWELL, Sara, BETTY, NORTON. 
$ SARA. 
r my answer, dear Wait- 


Tsup ose you are anxious fo 
2 t is ready except a few lines. But why s0 


“farmed? They must have told you that I am ill. 


WAITWELL. 


Pas * OSARA. 

Dangerously ill? I conclude so from Mellefonts 
te anxicty more than from my Own feelings. 
» Waitwell, you should have to go with an un- 
ha letter from your unhappy Sara to her still more 
mit I. father! Let us hope for the best! Will you 
Mait until to-morrow? Porhaps I shall find 


| sily as these limbs. . . - « ou arean 
{nt cannot be far from the: D scene. Believe me, if that 


I, 9 _,Without leasant 
ation Ud not be OE of feeling; he must not be im- 
> Sut. But, Betty, why are you 80 inconsolable? 
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. BETTY. 
Permit me, Miss, permit me to leave you. 
SARA. 


Go; I well know it is not every one who can ks 
to be with the dying. Waitwell shall remain witht w 
And you, Norton, will do me a favour, if you go anil] 
for your master. I long for his presence. 


: BETTY, (going). “ig 
Alas, Norton, I took the medicine from Marw 
hands ! 3 l 
Scene VIII. E 
WAITWELL, SARA. 
SARA. 


Waitwell, if you will do me the kindness t} 
main with me, you must not let me see such a me 
choly face. You are mute! Speak, I pray! Andi 
may ask it, speak of my father! Repeat all the comi 


him, who belies his nature when he is forced to keha ; 
a thought! Tell him that I died with the feelings 14 
deepest remorse, gratitude and love. Tell bima 
him myself—how full my heart is of A 

benefits I owe to him. My life was the smallest 2 at oE 
them. Would that I could yield up at his feet the 

. portion yet Temaining | | 


WAITWELL. : Š 
Do you really wish to see him, Miss? oy 


SARA. PA 
At length you speak—to doubt my deepest, my last a 
WAITWELL. : ol 

Where shall I find the words which I have “y 
ee vainly seoking? A sudden joy is as dango” 


` 


DE 


CC-0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative i 


geese IX] MISS SARA SAMPSON. 95. 
miden terror. I fear only that the effect of his unexpected 

appearance might be too violent for so tender a heart! 

y ; SARA. 

a Whatdo you mean? The unexpected appearance of 


whom? 
WAITWELL. 


| Ofthe wished-for one! Compose yourself! 


Scene IX. 
Sim Wium Sasreson, Sara, WAITWELL. 
f _ SIR WILLIAM. $ 
| You stay too long, Waitwell ! I must see her! 
; SARA. 


J. Whose voice — 
| SIR WILLIAM. 
A Oh, my daughter ! 
A. SARA. 

| Oh, my father! Help me to rise, Waitwell, help me to 
that Imay throw myself, at his feet. (she endeavours 
rise and falls back again into the arm-chair). Ts it he, or 


era ther’s form or my father himself! 5; 


_ God bless thee, my daughter! Keep quiet cu tries 
when you 
all not be displeased to 


‘you clasp my faltering knees. 


` Ki my father, or never! Soon I shall be no more! , 
«tall be only too happy if I still have & few moments 
y Teveal my heart to you. But not moments—whole 

fami. nother life, eae be necessary to tell all that 
Ti api chastened and repentant daug ater can 
H Yours but genorous and loving fathor. 
e lorgivoness— i 
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SIR WILLIAM, K 
Do not reproach yourscli for your weakness, nor gird 
credit for that which is only my duty. When you reki 


this very day, when I had already forgiven you, whats, 
it that forced me to wait first for an answer from yo 


sz 
$ 


1 § 


continuance of your love before I gave you mino ag i 


whom he probably will not find in this miserable Pish 
I saw his passionate anxiety, his hopeless sorrow, with 
being seen by him. Now I know that he loves} 
sincerely ; now I do not i z 
will wait here for him and lay your hand in his. WH 


willingly, since I see how dear ou are to him. ai 

that it was Marwood herself as caused you this i 
‘ T could understand this much from your Betty's lame 

tions, but nothing more. But why do I inquire 17. 


moment, I see it and stand helplessly here. What 
do, Waitwell? Whither shall { H What shall 
her? My fortune? My lifo? Speak ! 


. SAR A. . x ji A 
Dearest father! all help would be in vain! The d 
help, purchased with me life, would be of no avail 
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Scene X. 
=| © MELLEFONT, Sara, Sm Wikan, WAITWELL. 


E MELLEFONT. 
‘Doldareto sot my foot again in this room? Isshe still 
ive? 


i} SARA. 

J Step nearer, Mellefont ! 

. MELLEFONT. 
i| Am I to see your face again? No, Sara; I return 
ramithout consolation, without help. Despair alone brings 
we hack, -But whom do I sce? You, Sir? Unhappy 
Hither! You have come to a dreadful scene! Why did 
wyou not come sooner? You are too late to save your 
E A h But, be comforted! You shall not have come 
ag to see yourself revenged. 


SIR WILLIAM. 


j SARA. $= 
ate not wish to know it—that I can suspect it is 
ECY too much—— 

a) MELLEFONT. ¢ 

tig Dust know it, for who could be assured that you 
k ne Suspect wrongly? Marwood writes thus: (he 
`; D, Whon you read this lottor, Mellefont, A S 


Mea," Betty did her utmost to restore her to conscious- 
g T saw her takin = ‘ait a soothing-powder, and the 
a H 
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happy idea occurred to me of exchanging it fora pois 
one. I feigned to be moved, and anxious to help he4 
prepared the draught myself. I saw it given to her 
wentaway triumphant. Revenge and rage have maky 
a murderess; but I will not be like a common mut 
who does not venture to boast of her deed. Iama p 
way to Dover; you can pursue me, and let my own by 
writing bear witness against me. If I reach tho hat 7 
unpursued I will leave Arabella behind unhurt. Tilly 4 
I shall look upon her as a hostage, Marwood.” Now a 
know all, Sara! Here, Sir, preserve this paper! T 
must bring the murderess to punishment, and for i 
is indispensable—How motionless he stands! i 
v 


SARA, Re 
Give mé this paper, Mellefont! I will convinco ny * 


“with my own ne (he hands it to her and she looks atl j 
a moment). Shall I still have sufficient strength? (tan a 
\ 


MELLEFONT, 
What are you doing, Sara! 


SARA. 
Marwood will not escape her fato; but neither yo] 
y father shall be her accusers. T die, and forgi“ 
hand through which God chastens me. Alas, DY if 
what gloomy grief has taken hold of you? Ilovey%. 
Mellefont, and if loving you is a crime, how guilty ® 
enter yonder world! Would I mi ght hope, dearest 
that you would receive a son in place of a daughter ig 
with him you will have a daughter too, if you wile | 
ledge Arabella as such, Youmust fetch her back, 
her mother may escape. Since my father loves Bg 
should I not be allowed to deal with this love % 4 
a legacy? I bequeath this fatherly love t0 soot AY S 
Arabella. Speak now and then to her of a rd 8 y 
whose example she may learn to be on her gue 
love. A last blessin , my father |—Who would 
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f SIR WILLIAN. 
We ought to be giving you courage, and your dying eyes 
me giving it to us. No more, my earthly daughter—half 
angol already ; of what avail can the blessing of a mourn- 
ing fathor be to a spirit upon whom all the blessings of 
heaven flow? Leave me a ray of the light which raises 
you so far above everything human. Or pray to God, 
who hears no prayer so surely as that of a pious and 
‘departing soul—pray to Him that this day may be the last 
of my life also! 
tf SARA. 


‘Ast hands.—Poor girl |—Let no one reproach her with 
| “telessness, it is excused by a heart without falsehood, 
Ml without suspicion of it.—The moment 1s come! 
Mellefont—my father—(dics). 
| Sho a MELLEFONT. ed , 
„obo dies! Ah, let mo kiss this cold hand once more 
T (rowing himself at her feet). No! I will not venture to 
| ties, ber. Tho old saying that the body of the slain 
Sleds at the touch of the murderer, frightens me. And 
72°38 her murderer? Am I not ho, more than Marwood? 
© is dead now, Sir; she does not hear us any more. 
$ me now. Vent your grief in well-deserved curses. 
a ey none of them miss their mark, and may the most 
Sh ble bo fulfilled twofold! Why do you remain silent? 
N his dead! She is certainly dead. Now, again, I am 
in ag but Mellefont! Lam nomore the lover of a tender 
al ishter, whom you would have reason to spare in him. 
This i that? I do not want your compassionate looks ! 
Yoursels your daughter! I am her seducer. Bethink 
i f Sir! In what way can I rouse your anger ? 
2 H 2 pd - 
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This budding beauty, who was yours alone, became 
prey! For my sake her innocent virtue was abandon K 
For my sake she tore herself from the arms of a beli 
father! For my sake she had to die! You make met 
patient with your forbearance, Sir! Let me seo that 
are a father! : 
SIR WILLIAM, 
I am a father, Mellefont, and am too much a fatherr} 
to respect the last wish of my daughter. Let me cmbr 
you, my son, for whom I could not have paid a hig 
price! 
` MELLEFONT. 
Not so, Sir! .This angel enjoined more than hut f 
nature is capable of! You-cannot be my father. Bet 
Sir CGrawing the dagger from his bosom), this is the dag 
which Marwood drew upon me to-day. To my misfortwy 
I disarmed her. Had'I fallen a guilty victim of ii 
jealousy, Sara would still be living. You would have yA, 
daughter still, and have her without Mellefont. 1tism% 
for me to undo what is. done—but to punish myself ial 
is still in my power! (he stabs himself and sinks donf 
Sara's side.) R 
SIR WILLIAM. ; 
Hold him, Waitwell! What new blow upon my str 


head! Oh, would that i the third 
Eaha my own might make the 


= 


MELLEFONT (dying). nel 
I feel it. I have not struck false. If now you weil a 
me your son and press my hand as such, I shall dd 
Peace. (Sım Witttam embraces him.) You have het 
an Arabella, for whom Sara pleaded; I should also | bf 
‘for her ; but she is Marwood’s child az well as mine- ai 
strange feeling seizes mo? Meroy—O Creator, me ja 


SIR WILLIAN. ; 

If tho prayers of others are now of any avail, wa 

Jet us lielp him to pray for this mercy! He dies! © 
He was more to pity than to blame. | 


ALN 
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Norton, THE OTHERS. 


> i 
t 


j NORTON. 
Doctors, Sir !—— 


p 


; SIR WILLIAM, 

J If they cin work miracles, they may come`in! Let me 
A longor remain at this deadly spectacle! Ono grave 
‘shill‘enclose both. Come and make immediate prepara- 

| tions, and then let us think of Arabella. Be she who she 
May, she is-a legacy of my daughter ! (Ezeunt.) 
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DRAMATIS PERSONA. 


—r— 


ARTs, the King. 

STRATO, @ General of ARIDÄUS. 
Pumoras, a prisoner. 
Partey, a soldier, 


i 


i 
3 
4 


| 


. 4 
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PHILOTAS. 


—_— 


Scene I. 


The scene is laid in a tent in the camp of ARIDAUS. 


A ` PHILOTAS. 
\) AmI really a prisoner? A prisoner? A worthy com- 
7 fncement this of my apprenticeship in war. Oys gous 
/0 my father! How gladly would I persuade myself that 
‘tilwasbut a dream! My earliest years have never dreamt 
p anything but arms and camps, battles and assaults. 
A not the youth too be dreaming now of loss and 
“Steat? Donot delude thyself thus, Philotas !—If I did not 
oad notfeel the wound through which the sword dropped 
| a uy Palsied hand.—They have dressed it for me 
i Beast m will! O cruel mercy of a cunning foe! “It is 
J aortal” said the surgeon, and thought to console me. 


not it should be mortal! And one wound only, only 


a] 


| Liave, 
| mataa ior looked at me—who 
it—that aged warrior loo. ; l 

i mo from ences He called me—child! His 
F ene must take mo for a child, a pampered child. 
Gadai a tent he has had me brought! Adorned and 
hing p With comforts of every sort! It must belong 

F ana. his mistresses! A disgusting place for a soldier! 


ug 


| iliy a of being guarded, I am served. O mocking 
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Scene II. 


Strato. PHILOTAS. 


STRATO. 
Prince— 
PHILOTAS. p 
Another visitor already? Old man, I like to be al:l} 
$ STRATO. i 
Prince! I come by order of the king. 
PHILOTAS, 


I understand you! It is true, I am the king’s pri 
and it rests with him how he will have me treated. Bi 
listen: if you are the man whose features you bear ; 
you are an old and honest warrior, have pity on mos 


beg the king to have me treated as a soldier, not #|§ 
woman. 


STRATO. h, 

He will be with you directly ; I come to announce Hf 
approach. {t 
PHILOTAS. i 


The king with me? And you come to announcobil f 
I do not wish that he should spare me one of the h j ! 
tions to which a prisoner must submit. Come, lem 
to him! After the disgrace of having been disa 
nothing is ‘disgraceful to me now. 


-n 


Prince! Yı EN thful 
ince: Your countenance, so full of you 
hbespeaks a softer heart! pe ie f 


ie PHILOTAS. fall of 
._ -ock not my countenance! Your visage, 
18 assuredly a more handsome face. 


STRATO. 


in 
By the gods! A grand answer! I must admir 
love you. 


` PHILOTAS. first j 
I would not object if only you had feared me | 


A 
4 
É 
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; STRATO., 
a| More and more heroic! We have the most terrible of 
lnemies before us, if there are many like Philotas amongst 
lis youths. 
j PHILOTAS. 

Do not flatter mo! To become terrible to you, they 
must combine greater deeds with my thoughts. May I 
tj kiow your name ? 
é STRATO. 
trato. 

: PHILOTAS. 

Strato? aris brave Strato, who defeated my father on 


i STRATO. 

_Donot recall that doubtful victory! And how bloodily 
: co father revenge himself in tho plain of Methymna! 
#)Such a‘father must needs have such a son. 


PHILOTAS. 

;}, To you, the worthiest of my father’s enemies, I may . 
fewail my fate! You only can fully understand mo; you 

‘too, you too have been consumed in your youth by the 

ambition of the glory—the glory of bleeding for your 

tn land. Would you otherwise be what you are? 

f et have I not begged, implored, conjured him—my: 
4 aaor theso ‘seven days—for only seven days has the 

manly toga covered me—conjured him seven ee 


ave outgrown my chi dhood,—to 


Ish 
a 


tof jealousy. ‘Yesterday I prevailed on him, the hest 
ers, for Aristodem assisted my entreaties. You 


108 LESSING’S DRAMATIO WORKS. 


me on my couch until the second watch. Then I gpl 
up, threw on my new armour, pushed the uncurled jf 
beneath the helmet, chose from amongst my fils 
swords the one which matched my strength, mowy, 


trumpet awakened the chosen band. They came, ai}, 
spoke with each of my companions, and many a kj 
warrior there pressed me to his scarred breast. Onlyx 
my father I did not poak ; for I feared he might reri 


swords. In quiet determination I rejoiced at overy Hin 
hoped to discern the enemy in tho piii 


recall, O renowned 
ecstasies, you could never ha: 
behold me, Strato; 
the summit of m 

to repeat this fall. 


stultify our self-complacency. I weep must. j 
although I fear to he despi for it ihe cam But dev}, 
me not! You turn away? 


: PHILOTAS. š j 
No; hear why I weep! It is no childish weepinE jai 
you deign to accompany with your manly tears., mw 
thought my greatest happiness, the tender love witi 


4) 
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iv father loves me, will now become my greatest misery. 
ar, I fear he loves me more than he loves his empire! 


threo long toilsome years with the blood of his noble 
Wrriors, with his own blood. With what face shall I 
pear again before him? I, his worst enemy ! And my 
thers subjects—mine at some future day, if I had made 
yself worthy to rule them. How will they be able to 
iduro the ransomed prince amongst them without con- - 
emptuous scorn. And when I die for shame, and creep un- 
imed to the shades below, how gloomy and proud will 
uss by the souls of those heroes who for their king had 

fo purchase with their lives those gains, which, as a father, 

lie renounces for an unworthy son! Oh, that is more than 

Ji feling heart can enduro ! 

y STRATO. we : 
a comforted, dear prince! It is the fault of yota \ 
cn ys to think itself more happy or less than it really is. t 

‘our fate is not so cruel yet;—the king approaches, you 
ear more consolation from his lips. 


Scene III. . 
Kise Armxus, PHILOTAS, STRATO. 
ARIDAUS. 


The wars which kines are forced to wage together are 
Wh . Tet me embrace you, prince! Ah 


Thug h LRI „da: our bloomin: outh re 

peak oomed your father’s youth! This was his open, 
ving eye; these his earnest, honest features ; hi 

wr’, ating! Tet me embrace you again; m yon I 

hin out younger father. Have you never heard 

in tim, prince, what good friends we were at your age? 

the blessed age, when we could still abandon 
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l PHILOTAS. 
Pardon me, O king, if you find me too cold in my 
to such sweet words. My youth has been ta 


his power. 
: STRATO. | 
(0) king, do not let him be tormented longor by they 
certainty of his fate ! 


; ; ARIDÄUS. 
This carly, manly language too, prince, was M 
father’s! I Tike to hear youn thaae And would | 


maoa no less worthy of me, spoke thus bofar F 
er now. 


PHILOTAS, 
What mean you by that? 


ARIDAUS. ri 

The gods—I am convinced of it—watch over ou | 

as they watch Over our lives. To preserve bo 
as possible is their secret and eternal work. eee 

the mortal who knows how wicked he is at hea fo eae 

viciously he would act, if they allowed free scop? deds 

treacherous inducement to disgraco himself by ait is 

cy princo! Perhaps I might be he, whom youth) si 

perhaps I might not havo sufficient nobleness 

to use with modesty the strange fortune of wee 
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ddivered you into my hands; perhaps I might have tried 
{through you to exact that for which I would no longer 
 yreature to contend by arms; perhaps—but fear nothing ; 
ia higher power has forestalled this. Perhaps. I cannot 
, et your father redeem his son more dearly than by—amine. 


7 PHILOTAS. 
| Tam astounded ! You give me to understand that—— 


ARIDXUS. 
That my son is your father’s prisoner, as you are mine. 
1 PHILOTAS. 
Your son my father’s prisoner? Your Polytimet? 
J Sinco when? How? Where? 
p ARIDXUS. 
| Fato willed it thus! From equal scales it took equal 
pes at the same time, and the scales are balanced 


3 
al when your soldiers saw that you were lost, rage and 


Lf 


‘SW tho compensation for their loss. The end you 
‘bon! Now cent a word of advice from an old soldier : 
tho assault is not a race; not he who first, but he who 
the surely meets the enemy, approaches victory. Note 
igh ardent prince! otherwise the future hero may be 
_ “in his earliest bud. 

1 s ARIDAUS. 

ji at you vex the princo with your warning, though 
|S fiendly, How gloomily he stands thore! 


PHILOTAS. 
8. But do not mind me. In deep adoration of 
nee— 


| Tho P ARIDAUS. 
We vest adoration, prince, is grateful joy! Cheer up! 
~ “thers will not long withhold our sons from one 
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another. My herald is now ready; he shall 20 ay 
hasten the exchange. But you know that joyful tidins: 
heard from the enemy alone, have the appearane a% 
snares. They might suspect that you, perchance, k 
died from your wound. It will be necessary, therefore, i 
you to send a trustworthy messenger to your fati 
with the herald. -Come with me! Choose among tit 
prisoners one whom you hold worthy of your confiden ja 


tÉ 
UT 


PHILOTAS, i 

You wish, then, that I shall detest m self a hundre} | 
fold? In each of the prisoners I shall behold mye 

Spare me this embarrassment ! Or 
ARIDAUS. 

But—— . 

PHILOTAS. : 
Parmenio must be among the prisoners. Send himt) 

me! I will despatch him. ) 

ARIDXUS, 


Well, be it so! Come, Strato! Prince, we shall # A 
each other soon again ! ' l 


Scene IV. 


PHILOTAS. 


; able I might have become—how miserable my 


A pace !—Now howe ae if 
“father! But still withe es cast down; though sham? i 
‘will cast them down, ad not the Dara conso" gts 
of having drawn you down with me to destruction. sd à 
T need fear nothing from you but a smiling rep’ pore è 

no silent grief; no curses stifled by the strong’ 
of Hae love— tows 
sig 9°% by Heavens! I am too indulgent toji 
myself. May I forgive myself all the enom jo] y 
Providence seems to pardon me? Shall I 2" f° 
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self more severely than Providence and my father 
Wigo me? All too indulgent judges! All other sad 
Wilts of my imprisonment the gods could annihilate; 
uijo only they could not—the disgrace! Tt is true thoy 

H TS out that fleeting shame, which falls from the 
talis of the vulgar crowd: but not the true and lasting 
bMsgraco, which the inner judge, my impartial self, pro- 


And how easily I delude myself! Does my father then 
mse nothing through me? 
| The weight which the capture of Polytimet must throw 
into the scale if I were not a prisoner—is that nothing ? 
y through mo does it become nothing! Fortune 
pout have declared for him for whom it should declare; 
teright of my father would triumph, if Polytimet was 
Esmer and not Philotas and roles | 
| And how—but what was that which I thought just now? 
> Which a god thought within me—I must follow 
Sup! Let me chain thee, fleeting thought! Now I 
nit again! How it spreads, farther and farther; 
# Fl now it beams throughout my soul ! 

at did tho king say? Why did he wish that I my- 

a ould send a trustworthy messenger to my father? 
ay that my father should not suspect—yes, thus 
fom my v= Words—that I had already died, perchance, 
jet, >, Wounds. He thinks, then, that the affair would 
1 a different aspect, if I had died already from my 
illic, VOUld it do so? A thousand thanks for this 
Homes A thousand thanks! Of course it is so. 
for 1) ther would then have a princo as his prisoner, 
Fem he could make any claim; and the king, his 
hi ae have the body of a captured prince, for 
Mig d demand nothing; which he must have 
ne to pumed, if it should not become an object of 
Adi T e ; 
en ~ Sce that msequently, if I, I the wretched 

$ Ae Will stil] a ea ict into my father’s hands— 
de ly does it depend? on death? On nothing more? 

inky he Man is mightier than he thinks, the man 
J Buty,” how to dio | 
og I T the germ, the bud of a man, do I know how 

l R 
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to die? Not the man, the prowa man alone, knows} 
to die; the youth also, the boy also; or he knows niti, 
at all. He who has lived ten years has had ten yay 
time to learn to die; and what one does not learn nif 
years, one neither learns in twenty, in thirty, mj 
more. All that which I might have been, I must sh‘ 
what I already am. And what could I, what wù R 
.be? A hero! Who is a hero? O my excellent] 
absent father, be now wholly pent in my soul! H 
ou not taught me that a hero is a man who ky 
higher goods than life? Aman who has devoted bij” 
to the welfare of the state ; himself, the single one, t L 
welfare of the many? A heroisaman—aman? Thay” 
a youth, my father? Curious question! It is go 
my father did not hear it. He would have to thmi" 
I should be pleased, if he answered “No” to ih 4 
old must tho pine-tree be which has to serve as 4% 
How old?—It must be tall enough, and must be sii 
enough. oe 
Each thing, said the who taught me, 8 Fay 
if it can fulfil its end. I can fulfil my end, 1 “fi 
for the welfare of the state; I am therefore perfect]? 
aman. Aman! although but a few days ago I" fe 


a hoy. Aare Pa 

hat fire rages in my veins? What inspirati [© 
on me? The breast becomes too narrow for thet 
Patience, my heart! Soon will I give thee sp2% dy 
will I release thee from thy monotonous 9° 


my father through him?—Right! that 1 must “ig: 
message I must send. P 
Scene V. 
PARMENIO. PHILOTAS. 
PHILOTAS. shy 
proach, Parmenio! ‘Well? Why 80 


A 
of shea Of whom are you ashamed? of yr 
of me? i 


: 
l 
i 
| 
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a PARMENIO, 
| Of both ‘of us, prince ! ; 

7 PHILOTAS. 
‘4 Speak always as you think! Truly, Parmenio, neither 
‘us can be good for much, since we are here. Have 
f m already heard my story? 
po PARMENIO. 
jj Alas! 
j PHILOTAS.. 
4 ånd when you heard it? 
= PARMENIO. 
d, l pitied you, I admired you, I cursed you; I do not 
low myself what I did. 
| PHILOTAS. + 
9 Yes yes! But now that you have also learned, as I 
“ppose, that the misfortune is not so great since Poly- 
met immediately afterwards was—— 
PARMENIO. ` - 


Í; fs, now ; now I could almost laugh! I find that 


: : * PHILOTAS. - 
a. +0 . . 5 
Y ki ; eho Point, I am to send you to my father with the 
oat Y E] th lead for mine 
Ay our impri t wi en p c . 
Wr the good mews which I shall bring him from 
he Ta which is woll worth a friendly look, I should 
; to Promise myself rather a frosty one from him. 
\ LOTAS. 
è honest Parmonio; i ! My father 
Shr, ar : earnest now! y 
kt that tho enemy carried you from tho battle-field 
Mi, S ad half dead. Let him boast who will. He 
mn ing death has already disarmed is easily 
pa tri raptiye. ow many wounds havo you now, old 
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PARMENIO. 


O, I could cite a long list of them once. But me j 
have shortened it a good deal. 


PHILOTAS. 


PARMENIO. 


` still are whole. Trifles after all! For what els 
one bones, but that the enemy’s iron should notch ibj 


upon them ? f 
; PHILOTAS. E 
That. is bold! But now—what will you say 04. 

father ? i à 

PARMENIO. f 


i 


What I see: that you are well. For your wound, f 


have heard the truth—— 
We PHILOTAS. 
Is as good as none. 
PARMENIO. pe 
. A sweet little keepsake. Such as an ardent maid? 
in our cheek. Is it not, prince? 


PHILOTAS. 
What do I know of that ? p 
; PARMENIO. If $ 
Well, well, time bri experience ! Further 
tell your father what I believe you wish—— 


And what is that? aes 


ee PARMENIO. Your Ht 
Lo be with him again as soon as possible. * 
like longing, -your anxious impatience—— ~, \ 
` PHILOTAS. pib OY 

Why not home-sickness at onco! Knave! Me i 

I will teach you to think differently. : 


PARMENIO. J 
By Heavens you must, not! My dear youth f 
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{also am a father, father of an only son, who is but a little 
ader than you, who with equal ardour—But you know 
tin! 


E PHILOTAS. 
H Iknowhim. He promises everything that his father 
‘has accomplished. 
ba PARMENIO. 
| Butif I knew that the young rogue did not long for 
his father at every moment when sérvice leaves him 
‘free, and did not long for him as the lamb longs for 
its dam, I should wish—you see—that I had not be- 
him. At present he must love more than respect 
me. I shall soon enough have to content myself with 
the respect, when nature guides the stream of his affec- 
on in another channel; when he himself becomes a 
father. Do not grow angry, prince ! 
/ Wh So RERA ight! Tell 
_ WO can angry with you? You are right 
| ny father everyt! Ea which you think a loving son 
Mould say to him at such a time. Excuse my oe 
4 which has almost brought him and empire 
‘destruction. Beg him to forgive my fault. Assure him 
I im of it by a similar 
aa; that I will do everything that he too may be able 
P orget it. Entreat him— ; 
` PARMENIO. 


o Leave it to ch things we soldiers can say well. 
And better ‘hen Ria oti for we say it more 
Leavo it to me! I know it all already. 


Prince! I hasten—— 
PHILOTAS. 


Stop 
fe PARMENIO. 
wna} What means this serious air which you suddenly 


Q) 
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PHILOTAS. 

The son has done with you, but not yet the pint 
The one had to feel; the other has to think! Baty 
willingly would the son be again with his father, tip 
alowed father—this very moment—sooner than. va 
possible; but the prince, the prince cannot.—Listen! 


PARMENIO, 
The ‘prince cannot? 
PHILOTAS. 
And will not! 
PARMENIO. 
Will not? | 
PHILOTAS. 
Listen ! 
PARMENIO, i 
I am surprised ! ] 


PHILOTAS. 

I say, you shall listen and not bo surprised. Disten! | 
PARMENIO. {3 

I am surprised, because I listen. It has lightened,” | 
T. expect the thunderbolt. Speak!—But, young P| 
no second rashness | 


PHILOTAS, 


No! PARMENIO. 


Not? ‘Traitor! PHILOTAS, 
; PARMENIO. z t 
Softly, prince! A parrot does not understand, y | 
yet recollects what one says to him. Fear not: | 
repeat everything to your father that I hear from J™ 


j 
i 
4 


tigcese V] PHILOTAS. 119 


PHILOTAS. 
mfa.Ha! I forbade you to subtilise ; and that puts you out 
i humour. But how is it that you are so spoiled? Do 
il your generals inform you of their reasons ? 
ah 


PARMENIO. 


_ All, prince !—Except the young ones. 

PHILOTAS. 

| Excellent! Parmenio, if I were so sensitive as you—— 
; PARMENIO. 


And t-he only to whom experience has given two- 
‘fold sight can command my blind obedience. 


PHILOTAS. 
_ Then I shall soon have to ask your pardon. Well, I 
ask your pardon, Parmenio! Do not grumble, old man! 
Bokind again, old father! You are indeod wiser than 
am. But not the wisest only have the best ideas. Good 
jitas are gifts of fortune, l good fortune, as you well 
jow, often gives to the youth rather than to the old 
‘ta. For Fortuno is blind. Blind, Parmenio! Stone 
fi i toall merit. If it were not so, would you not have - 
| ma general long ago? 
i PARBIENIO. 
i, al ou know how to flatter, prince! But in con- 
Bee, loved prince, do you not wish to bribe me—to 
it me with flatteries? 

| r . PHILOTAS. ; 
| wh ter? And bribe you? You are the man indeed 

3 one could bribe ! 
if PARMENIO. 
Immo Continue thus, I may become 80. Already I no 
» thoroughly trust myself. 
ae Ee ON f th d ideas. 

“Which pve it ing? One of those good ideas, 
i 1S fortune ie porig jnto the silliest brain, I too 
= —merely seized, not the slightest portion of 
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itis my own. For if my reason, —my inventi 
part in it, should I not wish to Seat with a 3 : 
it? But this I cannot do; it vanishes, if I impart it; 


cease to pray because you are not qui tai Ms 
the prayer will be of aA to you? S ET oval i 


aa PARMENIO. 
lus not? Must I isten, priii} 

phen you shall one day be king, a ne oe cal 
1 command 48 an unsure means of being obeyed. IJS 
hee eavy duty to pose on anyone, do with him as jj. 
oboda st now done with mo; and if he then refuses H 
Os ence—Impossible! He cannot refuse it to you | 
must know what a man can refuse. — 


; PHILOTAS, iL 

mE a pediense? What has the kindness which J$ 
© to do with obedience ? Will you, my frien¢—} 

Í 

À PARMENIO. 

I SeN Stop! „Xou have won me quite already. Yer 
he theme I will, I will tell your father oath 
exchange you until to-morrow. But “ai 
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you. Even say a word and I will commit a crime, an 
sEyt of villainy for you! My blood, it is true, curdles; but 
üll, prince, if you wish, I will—I will—— 


3 PHILOTAS. 
sd Omy best, my fiery friend! O how shall I call you? 
34 You creator of my future fame! I swear to you by 
He 
by the fortuno of his arms, by the welfare of his land—I 
drear to you never in my life to forget this your readi- 
jus, your zeal! Would that I also could reward it 
jsliciently! Hear, ye gods, my oath! And now, Par- 
rj Mio, swear too! Swear to keep your promise faithfully ! 
À l PARMENIO. 
_Iswear? I am too old for swearing. 


\. PHILOTAS. 

And T too young to trust you without an oath. Swear 
;;mel Ihave sworn to you by my father, swear you by 
k SE You love your son? ‘You love him from your 


i PARMENIO. 
rem my heart, as I love you! You wish it, and I 
I swear to you by my only son, by my blood 
flows in his veins, ie the blood which I would 
wit have shed for your father’s sake, and which 
also willingly shed some future day for yours—by 
l I swear to you to kee my Ne . And if I do 
kep it, may my ton fall in his first battle, and never 
aoe ae glorious days of your reign! Hear, ye 
„Oath | 


le 


q eae PHILOTAS. 
tet him not yet, ye gods! You will make fun of me, old 

1: To fall in the first battle—not to live to see my 
y? 18 that a misfortune? Is it a misfortune to die 


dear young friend, command! I will do everything now. 


ing that is sacred to me, by my father’s honour, 
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wish at all—to become young again. Your fathal 
good; but you will be better than he. 


PHILOTAS. 4 
No praise that slights my father! Alter your «if 
Come, alter it like this. If you do not keep your 
let your son become a coward, a scoundrel 3 im the cde’ 
between death and disgrace, let him choose the latter; 8 
him live ninety years the laughing-stock of women, 4 


even die unwillingly in his ninetieth year. ; 
PARMENIO. l 

I shudder, but I swear. Let him doso. Hear thon}! 
terrible of oaths, ye gods! i 
PHILOTAS, Ji 


Hear it! Well, you can go, Parmenio! Wob 
detained each other ‘long enough, and almost made! 
much ado about a trifle. For is it not a very trifle wt 
my father—to persuade him not to exchange us untill \ 
morrow? And if he should wish to know the rea 
well, then invent a reason’ on your way ! 


PARMENIO, | 

That, too, I'll do. Yet I have never, though ort 
old, devised a lie, But for your sake, prince—Leavo”) 
me. Wickedness may still be learned even in old #f 


i 


Farewell ! . 
PHILOTAS, 

_ Embrace me! Go! 
Scene VI. 
PHILOTAS. i 


There are said to be so many rogues in the seal | 
yet deceiving is so hard, even when done wi fl ol 
intentions. d I not to turn and twist mys e 
See, good Parmenio, that my father does not exch, at 

ore to-morrow, and he shall not need to exchangi 
all. Now I havo pained time enough! ‘Timo? ois 
strengthen myself in my purpose—time enoug: 
the surest means. To strengthen myself in my P 
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hoo to me if I need that! Firmness of age, if thou art 
mt mine, then obstinacy of youth, stand thou by me! 
} Yes, it is resolved! It is firmly resolved! T feel that 
grow calm—I am calm! Thou who standest there, 
Philotas (surveying himself)—Ha! It must be a glorious, 
via grand sight; a youth stretched on the ground, the 
jeword in his breast! Tho sword? Gods! O unhappy 
wretch that I am. And now only do I become aware of 
‘jit! Ihave no sword; I have not anything! It became 
the booty of the warrior who made me prisoner. Perhaps 
hewould have left it me, but the hilt was of gold. -Accursed 
pj gold! art thou then always the ruin of virtue? 
Nosword? Ino sword? Gods, merciful gods, grant 
me this one thing! Mighty gods, ye who have created 
heaven and earth, ye could not create a sword for me, if 
porated to doso? What is now my grand and glorious 
ign? I become a bitter cause of laughter to myself. 

„ånd there the king comes back already! Stop! 
_wppose I played the child? This idea is promising. 
#8, perhaps I may succeed. 


SCENE VIL 
Aripius. PHILOTAS. 


hi The ` ARIDAUS. 
a Messengers have now gone, my prince! The 
ak started on their swiftest orses, and your father's 


BHA near at hand, that we can receive a reply in a 


` 


Y PHILOTAS. 
i yi een very impatient, king, to embraco your son 


AT ` ARIDAUS. 3 
hii 9 Your father bo less so to press you to his heart 
> ee But let me enjoy your company, dearest peor 
olf, © Will speed more quickly in it, and perhaps in 
Ning + Poets it may also have good results, if we become 
A Mr, -ctimately acquainted with each other. Often 
|o w have loving children been the mediators of their 
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angry fathers. Follow me therefore to my tent, wi. 
the greatest of my generals await you! They bum 
the weave to see you, and offer you their admiration, 


3 PHILOTAS, 

Mon must not admire a child, king! Leave mo by! 
therefore, I pray! Shame and vexation would mak: 
play a very foolish part. And as to your conversi 
with me, I do not see at all what good could come dy 
I know nothing else, but that you and my fathead 
involved in war; and the right—the right, I think, iy 
my father’s side. This I believo, king! and will belij. 
even though you could prove the reverse indisputaly 
I am a son and a soldier, and have no other opinion H 
that of my father and my general. i 


ARIDAUS, 
. Prince! it. shows a great intellicence thus to 
one’s intelligence. Yet I am sorry that I shall not 
be able to justify myself before you. Accursed war! 


PHILOTAS, me ! 
Yes, truly, an accursed war! And woo to him * 
caused. it, 
ARIDAUS, 


Prince! prince! remember that it was your father J 
first drew the sword. I do not wish to join in your® 


He was rash, he was too suspicious. 


quist creature, devoi of all feeling, which cannot b i , 


i 
Sent him when he—but you shall not compel m°; jable 
not speak ofit! Our guilt and our innocence only. 
to endless misinterpretations, endless excuses: “ig 
the undeceived eye of the gods do we appen -| 
are; they alone can judge us. But the gods, 


a 
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eak their verdict through the sword of the 
t us therefore wait to hear their bloody 


hichest of judgments to a lower? Are our arms already 
{ weary that tho pliant tongue must take their place? 


Ki ARIDÄUS. 
[hear with astonishment—— 
PHILOTAS. 
Ah! a woman, too, may be listened to with astonishment. 
ARIDSUS. 


|_ With astonishment, prince, and not without grief. 
‘Tate has destined you for the throne! To you it will 


ie] overwhelm your people with laurels,—and with misery. 
4 You will count more victories than happy subjects. Well 
Yor me, that my days will not reach into yours! But 
Ale my son, to my honest son! You will scarcely 
à him to lay aide his armour—— 
| ia ae PHILOTAS. ee 
J o father, O king! I shall allow your son tar 
a. far more! ` g cb 


7 
Í 


Fk ARIDAUS. 
ar more? Explain yourself. 


Hava 1, 5 PHILOTAS. 3 
| eve I spoken a riddle? O do not ask, king, that a 
A design such as I am, shall always speak with caution and 
ti I only wished to say tho fruit is often vory 
“erent from what the blossom promises. An effeminate 
history has taught ine, has often proved a warlike 

x ith me? .Or perhaps 
Meaning of what I said was that I had still a long 
ingerous way to the throne. Who knows if the 
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; ARIDAUS, i 

Yes, prince; what is a king, if he be nota hi) 
What is a hero void of human love? Now I > 
this also in you, and am your friend again! But gl 
come; we must not remain alone here! We and 
serious for one another, Follow me! ; 


PHILOTAS, 
Pardon, king —— 


Do not refuse | 


ARIDAUS, 


PHILOTAS. 
Thus, as I am, shall I show myself to many eyes? | 


ARIDAUS. 
Why not? 
PHILOTAS, 
I cannot, king, I cannot! 
ARIDÄ 
And the reason? = 
PHILOTAS, 
O, the reason! Tt would make you laugh. 


ARIDXUS. j 
So much the better;—let me hear it! Iama t 
being, and like to laugh and ory. 


- PHILOTAS. i 4 

eal eneh then ! See, king, I have no sw ech 
ould no o to idiers wi 
mark of the soldier, hte aie . 


t 
My laughin turns to joy! I havo thought g 
beforehand, and your wish a be gratified at once 


has the order to get your sword again for you. 


i PHILOTAS. ; 
Let us then await him here ! 


ARIDAUS. ` 
And then you will accompany me? 
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E. PHILOTAS. 
iB, Thon I will follow you immediately. 


e ARIDAUS. 
td As wo willed it! There he comes! Well, Strato! 


i ScENE VIII. 
" Sraro (with a sword in his hand), Anwxus, Protas. 


Bs STRATO. 
_ King! Icame to the soldier who had taken the prince. 
and demanded the prince’s sword from him in your name. 
‘But hear how nobly the soldier refused! “ The king,” he 
‘mid, “must not take tho sword from me! Itisa good 
‘sword, and I shall use it in his service. I must also keep 
lì remembrance of this deed. By the gods, it was none 
jifmy least! ‘The prince is a young demon. But Si 
/ You wish only the precious hilt!” And on this, ie; 
| could prevent it, his strong hand had broken off ae t, 
iad throwing it contemptuously before my feet“ there 
ths." he continued, “ what care I for your gold? 


i STRATO. 
 Thave done so. And here is one of your swords ! 


: i ARIDÄUS. ; ; 
Hy w it me! Will you accept it, prince, instead of 


PHILOTAS. 
, Let me see! Hal (aside.) Be thanked, ye gods! (eye- 
fi ttlong and Sein A sword! 


$ Ha STRATO. 
it Vo T not chosen well, princo? 
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ARIDAUS. 
What do you find in it so worthy of your deep a 
tion ? 
PHILOTAS, 


Thatit isa sword {recovering himself.) And a beaut" 


sword! I shall not lose anything by this exchange, 
sword ! 


ARIDAUS. 
You tremble, prince ! 
. PHILOTAS, 


_ With joy! It seems, however, a trifle short forth 
But why short? _A step 


beautiful thing is a sword,—to play with and to use! 
have never played with anything else. 


ARIDAUS (to STRATO). 


O the wondrous combination of child and hero! 


FHILOTAS (aside). 


Beloved sword! Could I but be alone with thee! » 
courage ! - 
7 ; ARIDÄUS. 
Now gird on the sw. 


ord, prince, and follow me! 


STRA le 7 ns 
I understand the steel better than the oe ef 
Believe me, prince, the steel is good. The king 
more than one helmet With it since his youth. ~ 


PHILOTAS, ob 
I shall never ! “But—Do 2% 
so near, Site ened strong as that 4 
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E. STRATO. 
Why not? 
Va PHILOTAS. 


fo! (springing back and swinging the sword through the 
(ar). It has the right swing. 


ARIDAUS. 
f pas sparo your wounded arm! You will excite your- 
alf! 


PHILOTAS. 


| Of what do you remind me, king? Of my misfortune— 
w, of my shame! I was wounded and made prisoner. 
s, but I shall never be so again! By this my sword, I 
mal never be so again! No, my father, no! To-day a 
wonder spares you the shameful ransom of your son; his 
sua may spare it you in the future !—His certain death, 
| hen he shall see himself surrounded again! Surrounded 
Wen? Horrible! I am so! Iam surrounded! What- 
4 mpanions! Friends! Brothers! Where are 
fin, All dead? Enemies’ everywhere! Through here, 

otas! Ha! That is for you, rash fellow !—And that 


, ir You !—And that for you! (striking around him.) 


STRATO. 
* what ails you? Calm yourself (approaches 


13 PHILOTAS (stepping away from him). 
S » Strato? You too? O, foe, be generous! Kill 
p| omako me captive! No, Ido not deliver my- 
i ti Were you all, who surround me, Stratos, yet I 
fen et Myself against you all—against a world will 
Mt? yo Y8elfl Do your best, my foes! But you will 
ve ot will not kill me, cruel men? You only wish 
Yee? it alive? Ilaugh at you! To take me prisoner 
he thie Sooner shall this sword—this sword—shall 
y st—sooner—bofore—(he stabs himself.) 


ARIDAUS. 
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STRATO. 
King! 

PHILOTAS. 
I wished it thus! (sinking back.) 


ARIDAUS. 

Hold him, Strato! Help! help for the prince! Pi 

what raving anguish—— 
PHILOTAS. $ 
Forgive me, king! I have dealt you a more da 
. blow than myself! I die, and soon will peaceful H 
enjoy the fruit of my death. Your son, king, is a pris 
and the son of my father is free ! ki 


ARIDAUS. 
What do I hear? 
STRATO. E 
Then it was your purpose, prince? But as our Pi 
you had no right over yourself! 


: PHILOTAS. de 
Do not say that, Strato! Should a man Lc ; 
fetter another's liberty to die, the liberty which “eH 
have left in all vicissitudes of life? 


STRATO. eet 
O king! Terror has paralyzed him ! King! 


ARIDAUS. 5 
Who calls me? 
; STRATO. 
King! 
; ARIDXUS. 
Be silent ! 
: STRATO. 


The war is over, king! 


; ; ' ARIDAUS. vel Bs 

` _ Over? You lie, Strato! The war is not Ove" vat 
Die! yes, die! But carry with you this, hop 
thought! You believed, as a true ivr of 
fathers were all of one and the same mould 
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minate nature of your father. They are not all like 

im! Iam not so! What do I care about my son? 

und do you think that he cannot die as well for ‘his 

father as you did for yours? Let himdie! Let his death 

re mo, the disgraceful ransom! Strato, I am bereft 

a BT poor man! You have a son;—heshall be mine. 
For a son one must have! Happy Strato! 


PHILOTAS. 
dc} Your son too lives still, king! And will live! I hearit! 
‘all ARIDAUS. 
Does he livo still? Then I must have him back. But 
yuu—die! I will have him back, let what will come 
mit. And in exchange for you! Or I will have such - 


lisgrace and dishonour shown to your body—I will 
have 1t——_— 


i PHILOTAS. i 
tho dead body !—If you will revenge yourself, king, 
fiken it again! 

thy ARIDAUS. 


(Ah! What do I say? 


i PHILOTAS. 


J pity you! Farewell, Strato! There, where all 
p lous friends and all brave men are members of one 


` PHILOTAS. 
» Jo gods, receive my triumphant soul; and thou, 
of peace, thy offering ! 

oe DÄ 

ip me, Prince | a ibe 
E STRATO. ; 
ay?! Am I traitor, king, if I weep over ye 
| -Cannot restrain myself. A wondrous youth ! 
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ARIDAUS. 


LSE ee eee 
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EMILIA GALOTTI. 


A TRAGEDY IN FIVE ACTS. 


(Translated by R. Dillon Boylan.) 


j Emilia Galotti’ was commenced in 1757, when Lessing was at 
leipzig, but was thrown aside for some years, until in 1767, when at 
Hanburg, he again took it up, intending to have it represented on the 
[ing stage. But on the failure of the theatrical enterprise with 
net he was connected, he once more abandoned it until 1771, when 


= ognin turned his attention to it, and completed it in February of 


Pe flowing year. It was immediately represented on the Bruns- 
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Estra GALOTTI. 
5 | Opoarno and 
CLAUDIA GALOTTI, 
Herrore Gonzaca, Prince of Guastalla.. ; i 
MARINGLLI, ‘the Prince’s Chamberlain. a 
CaxiLLo Rota, one of the Princes Councillors. — 


CONTI, an artist. 


| parenis of EyILIA. \ 


Count Appranr. 
ANGELO, a bandit. 
Prrro and sundry servanis. 
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p 
f 
ACT I. 


j Scene I.—Zhe Prince’s Cabinet. 
ë T Parnce, seated at a desk, which is covered with papers. 


y PRINCE. 
j Con laints; nothing but complaints! Petitions; no- 
t petitions! “Wretched employment! And yet 
[earo envied! To be sure, if we could relieve every one, 
k n might indeed bo envied. Emilia? (pening a petition, 
| wid looking at the. signature.) An Emilia? Yes—but an 
i a Bruneschi—not Galotti. Not Emilia Galotti.. 
| tatdoes sho want, this Emilia Bruneschi? (Reads) She 
S 


i 
f 
: 
la 


Ha 


Pta ks much —too much. But her name is Emilia. It is — 
ted (signs the paper, and rings). - 


Enter a SERVANT. 


iE Arp PRINCE. 
any of the Councillors in the antechamber ®%> 
N SERVANT. 
0, your Highness. ; 
PRINCE. 


+ bo too early. The morning is £0 
ere I ill ii Sill Wks a rive. i o uis Marinelli 
Fia nyme. Lethim be called. (Evit Servant.) 
| y nttond to nothing more. I was so ot y—deli ne ; 
mht! So happy—when all at once this wrot 
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Bruneschi must be named Emilia. Now all my pee! 

fled. 

Re-enter the SERVANT, bringing a note. 
SERVANT. 


The Marquis has been sent for; and hero is a letteri| 
the Countess Orsina. 


PRINCE. 
The Countess Orsina? Put it down. 
SERVANT. 
Her courier waits. 
PRINCE. 


I will send an answer if necessary. Where is s| _ 
town, or at her villa? 
SERVANT. 
She arrived in town yesterday. - 


PRINCE. aj 

So much the worse—tho better, I mean. Thor iF 
reason for the messenger to wait. (Zeit Senvaxt) 7 
dear Countess! (with sarcasm, as he takes wp thé leli a 
poe as read (throwing it down again). Vell, well, 1) 
loved her—one may fancy anything. It may be" 
really did love her. But—I did. 


Re-enter SERVANT. 
a) SERVANT. 
The painter Conti requests the honour— 
: PRINCE. : 
Conti? Good! admit him, ‘That will chs f 
current of my thoughts (rising). 


‘ 


Scene II. 
Conti, The Prince. 


a PRINCE. sth you! {fo 
ood morning, Conti. H s it wi ' 
does art thrive Pa DA yh 


š CONTI. 
Ait is starving, Prince, 
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A PRINCE. 

That must not— shall not be, within tho limits of my 
mall dominions. But the artist must be willing to work. 
CONTI. ` 
Work! that is his happiness. But too much work may 

min his claim to the title of artist. 

| PRINCE. 

Tdo not mean that his works should be many, but his 
kbour much: a little, but well done. But you do not 
ome empty-handed, Conti? 

| CONTI. 

I have brought the portrait which your Highness 
dered; and another which you did not order; but as 1t 
is worthy. of inspection 


ter 


a... PRINCE. 

That one, is it? And yet I do not well remember—— 
CONTI. 
| Tho Countess Orsina. 
w PRINCE. : 

See The commission, however, was given rather 
Hug ago, 
iy CONTI. x 
e beauties are not every day at the artist's command. 
Ti threo months, tho Countess could only make up her 
Tnd to sit once, 

i PRINCE. 
a Whero are the pictures? 


oh CONTI. : 
Inthe antechamber. I will fetch them (eit). 
i Scene IMI. 


He PRINCE. 

Mpg portrait Let it come; it is not herself. But per- 

i. A may seo in the picture what I can no longer find in 
the j But I have no wish to mako such a discovery- 

| rike) poreunate painter!’ I almost believe that she has 
| im., But even were it £0, if another picture 
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which is pourtrayed in brighter colours and on a difai 
canvas, could be obliterated to make room for herd 
more in my heart, I really think that I should be « 
When I loved the Countess, I was ever gay, sprig 
and cheerful; now L am the reverse. But no, mf J 
happy or unhappy, it is better as it is. p 


Scene IV. B, 


The Price, Contr, with the portraits ; he places one viliina 
face reversed against a chair, and prepares to show thec 


CONTI. . Ch 
I beg your Highness will bear in mind the limits Of tbe 


art ; much of the highest perfection of beauty lies altog4}m 

beyond its limits. Look at it in this position. 

PRINCE (after a brief inspection). 5 

Excellent! Conti, most excellent! It does crediti 

your taste, —to your skill. But flattered, Conti 
infinitely flattered ! 

CONTI. 


It. is the province of art to paint as plastic naturel 
is such a thing—intended her original design, 
the defects which the unmanageable materials rende 
evitable, and free from tho ravages which result: 
conflict with time. Ae ' 
PRINCE. E 
` The intelligent artist has therefore doublo merit f 
the original, you say, notwithstanding all this— |" 
CONTI. =. 
Pardon me, Prince! The original is 3 para : 
commands my respect. I did not intend to insin™" in 
thing to her disadvantage. 


PRINCE. igol! > 
As much as you please. But what said the on 


CONTI. . t Jait 
“Tam satisfied,” said the Countess, “if I am not Pa 


FY 
Ne} 
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l PRINCE. 
{ot plainer! The original herself! 
CONTI. 
‘And she uttered this with an expression of which the 
portrait affords no trace, no idea. 
PRINCE. 


soldikauty. But, observe, it must bo only slight; the look 
simust not amount to grimace, as it does with this Countess. 
The eyes, too, must keep control over the disdainful 
charmer ; eyes which the worthy Countess decidedly does 
; {uot possess. You do not even give them to, her in the 
Api ture. - : 
J CONTI. 
Your Highness, I am porfectly amazed. 


fit “And wherefore? All that could be achieved by tho re- 
jf f Surces of art out of the great prominent staring Medusa 


a 
H 
g 
Pi 
o 
=] 
cr 
A 
a 
Q 
5 
4 
z 
Cami 
eu 
5 
4 
© 
z 


{œ You ha ide into dignity, disdain intoa 
tile, and the ins, of dlvcontont into soft melancholy. 


|, Ab! Pri i ct that a portrait when, 
fi nco, ters expe 

shed will find tho lover as er as when he ordered 
We paint with eyes of love, and tle eyes of love alone 
{Judge our works. 
Tis tru iy aid t bring it a month 
Flis 3 f 4 
; e, Conti; but why did you no 
fr? Lay it aside. What is the other? 
pd y, CONTE (taking it up and holding t still reversed). 


4 also a female portrait. 
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PRINCE. 

Then I had almost rather not see it; for the it 
depicted here (pointing to his forehead), or rather here (i 
ing his hand upon his heart), it cannot equal. I should: ju 
Conti, to admire your art in other subjects. 

CONTI. 

There may be more admirable examples of art, 

more admirable subject than this cannot exist. 
PRINCE. 

Then I'll lay a wager, Conti, that it is the portrait ofi 
artist's own mistress. (Conti turns the picture.) Whit} 
I see? Your work, Conti, or the work of my fan 
Emilia Galotti! 


a 


CONTI. 
How, Prince! do you know this angel? 


PRINCE (endeavouring to compose himself, but unable to ra 

his eyes from the piciure). En, 

A little; just enough to recognise her. A few we 

| ago I met her with her mother at an assembly io 

| then I have only seen her in sacred places, where st” 

is unseemly. I know her father also; he is not} 

friend. He it was who most violently opposed my Fj 
tensions to Sabionetta. He is a veteran, prou 


if 

unpolished, but upright and brave. F 
CONTI. q 

You speak of the father, this is the daughter. è 
PRINCE. 0 


By Heavens | you must have stolen the rese™ 
from her mirror (with his eyes still rivetted on aan E 
Oh, you well know, Conti, that we praise the ar 


when we forget his merits in his works. 


CONTI. i trait a) 

Yet I am extremely dissatisfied with this Por fied WA 

nevertheless I am satisfied with being dissatts viti 

myself. Alas! that we cannot paint directly eh W 

eyes! On the long journey from the oyo i 
arm to the pencil, how much is lost! But, 


zZ 
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already said, though I know what is lost, and how and 
y itwhy it is lost, I am as proud and prouder of this loss than 
oli what I have preserved. For by the former I perceive 
-moro than by the latter, that I am a good painter, though 
my hand is not always so. Or do you hold, Prince, that 
Raffaello would not have been the greatest of all artists 
tren had he unfortunately been born without hands? 

PRINCE (turning his eyes a moment from the picture). 
What do you say, Conti? What was your enquiry? 
i CONTI. 
Oh, nothing—nothing; mere idle observations! Your 
nl, I observe, was wholly in your eyes. I like such Vv 
| muls and such eyes. 

PRINCE (affecting coldness). . 

And so, Conti, you`really consider Emilia Galotti 
amongst tho first beauties of our city. 
DES. CONTI. ` : 
„Amongst them? Amongst tho first? The first of our 
jety z ou jest, Prince, or your eyesight must have been 
‘Ul this time as insensible as your hearing. 
| fer PRINCE. jh 
j mti (again fixing his eyes on the picture), how can 
we uninitiated Aa el Ka : In fact, cae but an artist 


wie 


t 
z 


|, And must i it for the 
decisi tthe feeling of every person walt tor 
am mot a painter? To a cloister with him who would 


ia Wal, Conti—is not surely bespoke already? 
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CONTI. 
Is for you, Prince, if it affords you any pleasure, 
PRINCE. \ 
Pleasure! (smiling.) How can I do better than mif. 
your model of female beauty my own? There, take li 
that other portrait, and order a frame for it. 


CONTI. 
Good. 


PRINCE, 

As rich and splendid as the carver can possibly x 
it. It shall be placed in the gallery. But this oj 
remain here. A study need not be treated with so m 
ceremony ; one does not hang it up for display. It she 
always be at hand. I thank you, Conti, cordially. 3 
as I said before, the arts shall never starve in H 
dominions, as long as I have bread. Sond to my vit 
surer, Conti, and Tot him pay your own prico for bi! 
pictures; as much as you please, Conti. | 
CONTI. ah 

I must begin to fear, Prince, that you mean to 1" Tit 
me for something else besides my art? k 


P 


f 


y 
ži 
PRINCE. $ 


: \ 
Oh the jealousy of an artist! No, no! But remem 
Conti, as much rtf you please. (Bait Cos b 
Soene V. j 

The Prince. 


PRINCE. dh a 
Yes, as much as he pleases. (Turning t0 he R 1 
Thou art mine, too cheap at any price. Oy if 
nantin work of art! Do I then possess to tl A 
who hy 
masterpiece of nature? Claim what you will, Done 
: mother ; ask what you will, morose old father. far HO) 

any price. Yet, dear enchantress, I should be arn of 
whe yy 
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kalous of thee. (Turning the picture to the wall.) It is 
Marinelli. I wish I had not sent for-him! What a 
suming might I have had! 


Scene VI. 


MARINELLI, The. PRINCE. 

i MARINELLI. : 

Your Highness will pardon me; Iwas not prepared for 
early a summons. 

“IE PRINCE. 

j Ifelt an inclination to drive out, the morning was so 

ine. But now it is almost over, and my inclination has 

mbsided. (After a short pause). Any news, Marinelli? 

# MARINELLI. 

i Nothing of importance that I know. The Countess 

visina arrived in town yesterday. 

1 PRINCE. aoe 

4f, Xes, here lies her morning salutation (pointing to the 

vefaller), or whatever it may be. I am not inquisitive about 

ve you seen her? 

i MARINELLI. : 

_ Am T not unfortunately her confidant? But if ever I 

tH] 80 again with a lady who takes it into her head to 
| pas desperately, Prince, may I—; 

y ; PRINCE. 

O rash vows, Marinelli. 
K MARINELLI. : 

ja}, deed, Prince! Is it possible? The Countess, then, 


a | PRINCE. 
utif Quite mistak rtainly. My approaching union with 
my > Princess of Massa als bate the first place to 
mo ù D off all such connections. 
IN yp MARINELLI. : 
t Mel ee Were all, the Countess would doubtless know as 


to submit to her fate, as the Prince to his. 
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PRINCE, ` 

My fate is harder far than hers. My heart is samtj 
to a miserable political consideration. She has butto, 
back hers, and need not bestow it against her inclingij™ 
MARINELLI. k 

Take it back! “Why take it back,” asks the Comijy 
“for a wife, whom policy and not love attaches tow, 
Princo? With a wife of that kind the mistress rj. 
still hold her place. It is not, therefore, for a wife ù" 
she dreads being sacrificed, but—— 
PRINCE. i 

Perhaps another mistress. What then? would} m 
make a crime of that, Marinelli ? is 
MARINELLI. | 

I, Prince? Oh, confound me not with the foolish were 
whose cause I advocate—from pity! For yesterday] om 
she greatly moved me. She wished not to mentii? 
attachment to you, and strove to appear cold and tiny 
But in the midst of ‘the most indifferent topics “7 
expression, some allusion, escaped her, whi beint; 
her tortured heart. With the most cheerful demtim 
she said the most melancholy things, and on the yfi 
hand uttered the most laughable jests with an ax (itp 
distress. She has taken to books for refuge, which 
‘will be her ruin. 


PRINCE. 

Yes, for books gave the first blow to her pom, 
standing. And, Marinelli, you will scarcely aa A 
the purpose of renewing my attachment, that w ders’ 
the chief cause of our separation. If love wo 
foolish, she would sooner or later have becom ro A 
without such influence. But enough of herl ik 
thing else. Is there nothing new in tow2 | 

MARINELLI. saa 
Next to nothing; for that Count APP p 
married to-day is little better than nothing- 
PRINCE. card 
- Count Appiani! To whom? I have not h 
is engaged, 
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MARINELLI. 


| The affair has been kept a profound secret. And 
. jndeed, there was not much to create a sensation. You 
vill smile, Prince; but it' ever happens so with senti- 
{mental youths! Love always plays the worst of tricks. 
MV! 4 girl without fortune or rank has managed to catch him 
ton her snares, without any trouble, but with a little 
i “display of virtue, sensibility, wit, and so forth. 
ay PRINCE. 
The man who can wholly resign himself to the impres- 
ions which innocence and beauty make upon him is, in 
my opinion, rather to be envied than derided. And what 
isthe name of the happy fair one? For though I well 
muow, Marinelli, that you and Appiani dislike each other, 
jhe is nevertheless a vory worthy young man, a handsome 
Lojman, a rich man, and an honourable man. I should liko 
ibo able to attach him to myself. 


ae ‘ MARINELLI. 
| If it be not too lato; for, as far as I can learn, it is not 
Ps intention to seek his fortune at court. He will retire 
mith his spouse to his native valleys of Piedmont, and 
jalge himself in hunting chamois or training: marmots 
jou the Alps. What can he do better? Here his prospects 
fa blighted by the connection he has formed. ‘The first 
~ 8 aro closed against him. 


É PRINCE. 
‘en first circles! What are they worth, mere resorts 
a mony, restraint, ennui, and poverty? But how call 
Jee ie being who-is the causo of all these wondrous 


ja A - MARINELLI. 
| “rtain—Emilia Galotti? 
AN PRINCE. 
S phat Marinelli! a cortain—— 
{Enis MARINELLI. 
nili Galotti. . 
ail; - PRINCE. 
| Yor Galotti Never !—— 3 
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MARINELLI. 

Assuredly, your Highness. 

PRINCE. 

But no, I say. Itis not, and it cannot be! You msy 
the name. The family of Galotti is numerous. Itri 
be a Galotti, but not Emilia Galotti ! i 

MARINELLI, 

Emilia—Emilia Galotti. 

PRINCE. 

There must be another who bears the same names. 1 
said, however, a certain Emilia Galotti,—a cortain t 
Of the real Emilia, none but a fool could so speak. | 

MARINELLI. : 

Your Highness is excited. Do you know this E 

PRINCE. ot a. BY 

It is my place to question, not yours, Marinelli. S% 

the daughter of Colonel Galotti, ah resides at Sabio] 


MARINELLI. 
The same. 
PRINCE, 
Who lives here in Guastalla with her mothor. 
MARINELLI. 
The same. 
PRINCE. 
Near the church of All-Saints. 
. MARINELLI. 
The same. 


a PRINCE. i gi D 
a word (turning hastily to the portrait, ana $ og ® 
MARINELLI)—there! is it dhs Emilia Galotti? a pay 
again those damning words, “the same, 2! 
dagger in my heart. 
MARINELLI. 
The same. 
PRINCE. gay 
Traitor! This? this Emilia Galotti—will to 
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& i MARINELLI. 

The Countess Appiani. (The Prince seizes the portrait 

A from the hands of MARINELLI, and flings it aside.)\—The mar- 

../ mage will be celebrated privately at her father’s villa, in 

=H Sabionetta. . About noon the mother and daughter, the 
Count, and perhaps a few friends, will leave town together. 


‘mice (throwing himself in a state of desperation into a chair). 

Then I am lost, and care no more for life. 

i MARINELLI. 

What thus affects your Highness? 

f PRINCE (starting towards him again). 

, Initor! what affects me thus? Yes, in truth, I love 

her! Tadore her! You may, perhaps, know it, may even 

long have known it; all of you who desire that I should 

‘Near for ever the iznominious fetters of the proud Orsina. 

puat you, Marinelli, who have so often assured me of your 

peitncere friendship—but a Prince has no friend, can have \/ 

ont lie end—that you should act so treacherously, so deceit- 
fiily, as to conceal till this moment the peril which 

tatened my love.—Oh, if ever I forgive you this, let no 

Mn of mine be pardoned ! 

E MARINELLI. 

‘mice scarcely find words, Prince, to. express my as- 

| pan ment—even if you gave me the opportunity. You 

$ 3 Emilia Galotti? Hear, then, my oath in reply to yours. 

hie e ever known or suspected this attachment in the 

T Bhtest degreo, may the angels and saints abandon me! 

[ Sed the same imprecation for Orsina. , Her suspicions 

$ rected to a wholly different quarter. 


| Py PRINCE. - 

“ang don me, then, Marinelli (throwing himself into his arms), 
Pity me, ; 

i S Wen MARINELLI. 

sr,’ yes, Prince, Thore see the consequence of your 

fhe ini p A Princo has no friends.” And why? Because» 

| Onion ove none, ‘To-day you honour us with your 

J Your 1° entrust to us your most secret wishes, 0 

f° Whole soul to us—and to-morrow we are aes ect 

L 


ee eet 
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| strangers to you, as if you had never exchanged avy 
with us. 
PRINCE. 
Alas, Marinelli, how could I entrust a secret to you whi 
I would scarcely confess to myself? 
MARINELLI. 
And, which you have, therefore, of course, not confes 
to the author of your uncasiness? 
PRINCE. 
To her!—All my endeavours have been fruitless 
speak with her a second time. 


MARINELLI. 
And the first time—— 


=o 


Temere 


PRINCE. i 

I spoke to her;—Oh, my brain is turned, and must 

continue this conversation longer? You behold me atiy, 
mercy of the waves, and why inquire how all this’ 

happened? Save me if you can, and then question mè 


MARINELLI. ih 
Save you! Is there much to save? What yout + 
ness has not confessed to Emilia Galotti, you will es 
to the Countess Appiani.’ Goods which cannot be obti" 
in their primitive perfection, must be bought oe 
dead, and are often, on that account, bought at 4 
rate. ; 
PRINCE. 
Be serious, Marinelli, or— 


MARINELLI. 


To bo'`sure, such articles aro generally 


go much ji 
Wworse—— 3 


s PRINCE. : 

For shame, Marinelli. : 

MARINELLI. E 

And the Count intends to leave this © 
Well, we must devise some scheme—— 


PRINCE. F t yoi J 
And what scheme? My best and deares 
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wntrivo something for me. What would you do, were 
you in my situation ? 
MARINELLI. 

_| Above all things; I should regard a trifle as a trifle— 
Jad say to myself that I would not be what I am for 
nothing—your Highness! 
| PRINCE. 

| Delude me not with a power .of which I can; on this 
geesion, make no use. ‘I'o-day, said you?—This very 
by? 

N MARINELLI. 

_ To-day it is to tako place ;—but it is only things which 
Iw taken place that cannot be recalled. (After a short 
pose.) Prince, will you let mo act as I please? Will 
you approve all I do? = 
| 


g PRINCE. 
zg | Anything, Marinelli, which can avert this blow. 
at ttl : 
is Le MARINELLI. 
me 


Then let us lose no time. You must not remain in town, 
ht g0 to your palace at Dosalo. Tho road to Sabionetta 
Lien it. Should I not succeed in removing the Count, I 

FRGS yes, he will be caught in that snare without 
{etbt. You wish to send an ambassador. to Massa respect- 
ag Your marriage. Let the Count be ambassador, and 
hea i him to depart this very day. 


o ‘to my palace-—Haste, haste! 

r cedent |— Bri im to ace.—Haste, = 
a leave cea oe (Exit MARINELLI.) 

; Scene VII. 


Meee PRINCE, ; i 
menty, instantly. Where is it? (Turns to the 
Ea On the SOil That was too bad. (Takes it 
a] But look! And yet I will look at thee no more 


: Why should I plunge the arrow deeper into the 
4 (ays ü one table). I have suffered and sighed 
“nough—longer than I ought, but done nothing, and 


` 
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my listless inactivity had nearly ruined all.—Ani ri 
not all yet be lost? May not Marinelli fail? Whyshe) 


I rely on him alone?—It occurs to me that at this t| 


(looks at his watch) at this very hour, the pious girl tz) 
attends mass at the church of the Dominicans, Hor 
I attempted to address her there? But to-day—thed 
of her marriage—her heart will be occupied with a} 
things than mass. Yet, who knows?—'tis but a stg 
(rings, and whilst he hastily arranges the papers on the tabl 


Enter SERVANT. 
My carriage !—Have none of the council arrived? 


SERVANT. 
Camillo Rota waits without. 


PRINCE. 


Admithim. (Esiti Servant). But he must not att 
to detain me long. Not now—another time, I will atte) 
There was & F 


to his scrupulous investigations 


tion of one Emilia Bruneschi—here it is—but 8" 


Bruneschi, if your intercessor—— 


Scene VIII. 
Enter Cannio Rota. 


Come, Rota, come. There lie the papers which T | 


opened this morning—not very consoling—y°0u 
what is to be done. Take them with you. 


CAMILLO. , 
I will attend to them. 


PRINCE. 


E CAMILLO. 
Not as I please, your Highness. 


; PRINCE. 
What more is there—anything to sign? 


‘ 
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de CAMILLO. 

hel Sentenco of death for your Highness’s signature. 
is b PRINCE. 

ldg 


| With all my heart !|—Whore is it? Quick! 
CAMILLO (starts and gazes at the PRINCE). 
_ Isaid a death-warrant. 
sted PRINCE. 
avi; I understood you plain enough. It might havo been 
done by this. Iam in haste. 
CAMILLO (looking at his papers). 

_I really believe I have not brought it. I beg your 
Highness’s forgiveness. It can be deferred till to-morrow. 
4 PRINCE. 

Beit so, Just collect these papers together. I must 
‘Away. Tho rest to-morrow, Rota. 
 CANILLO (shaking his head, as he collects the papers). 

“With all my heart !”—A death-warrant, with all my 
rt! Iwould not have let him sign at such a moment, 
tad the criminal murdered my own son.—* With all my 
heart!” “With all my heart”—The cruel words pierce 
‘Ty very soul, (Ezit.) 


i ACT IL 
Scene I.—A room in Gatortr's house. 


CLAUDIA GALOTTI, PIRRO. 


i CLAUDIA. ; 
| Who dismounted just now in the court-yard? 


sad i M PIRRO. 
Y master, madam. '- 

M : CLAUDIA. 

; Y husband? Is it possible? 
PIRRO. 


Hore he comes. 


Ni 
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“CLAUDIA. 

So unexpectedly? (hastens towards him). My dad 
lord! 

Scene II. 


Opoarno, and the foregoing. 


ODOARDO. 
Good morning, my love. Does not my arrival 
you? 


"R AA 


CLAUDIA. 
Most agreeably. But is it intended as no more tha 
surprise? 


ODOARDO. 

No more. Be not alarmed. The happiness of tod 
awakened me early. The morning was so fine, and the 
so short, I fancied you would be so busy here to-day, 
thought you might perhaps forget something: ina worl 
am come to see you, and shall return immediately. ; 
is Emilia? Occupied with her dress, I have no doubt! | 

CLAUDIA. 

With her soul. She is gone to hear mass. “J i 

need,” she said, “to-day more than at any other tim) 
- implore a blessing from above ;” then leaving all i 
took her veil, and disappeared. 


ODOARDO. 
Alone! ' 
E CLAUDIA. 
It is but a few steps—— 
s ; ODOARDO. : 
One incautious step often leads to mischief. 
CLAUDIA. nth! 


Be not angry; but come in and rest a moment, 
you please, take some refreshment. 

ODOARDO. hs 
Well, well, as you like. But she ought not $ 

gone alone. pj 


x CLAUDIA. pe 
Stay here, Pirro, in the antechamber, and ozona) 
all visitors. (Exeunt ODOARDO and Č d 


ESENE 
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dal Scene IIT. 
| Pirro, and afterwards ANGELO. 
PIRRO. 


| All inquisitive visitors. How I have been questioned! 

Who comes here? (Enter ANGELO, in a short manile, with 

= {uhich he conceals his face.) 

| ANGELO. 

| Pirro! Pirro! : 
PIRRO. a2 

An acquaintance, it seems. (ANGELO throws back the 

manile). Heavens! Angelo. You! 


ANGELO. 


n Yes, Angelo, as you perceive. I have been wandering 
Di ng enourh round tho house, in order to speak to you. 
Whe One word with you-— 


PIRRO. 

| And dare you again appearin public? Don’t you know 

bat, in NS of Le last murder, you aro declared 

outlaw, a price has been put upon your head? 

“4 ANGELO. 

You don’t intend to claim it, I presumo? 

IRRO. 

What do $ involve me 
aot 0 I imploro you not to involve m 

i misfortond, u want? I imp. y ; 

3 ANGELO. ER 

[a this way, youmean? (Showing a purse). Tako it; it 
‘alongs to you. ` : 


PIRRO. 


i Have SG tleman, your 
h ou erman gentleman, 
Thy mas. forgotten? The S 


PIRRO. 
PJN : ANGELO. 
fihom you led into our clutches on the road to 
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PIRRO. 
If any one should overhear us! 


ANGELO. 
—— Had ‘the kindness, you know, to bequeath usa vif 
ablering. Do younotremember? It was so valuablei} 
we could not immediately convert it into money witi. 
suspicion. At length, however, I succeeded. I recein} 
hundred pistoles for it, and this is your share. Takei} 
PIRRO. 

‘No, no! You may keep it. - 
ANGELO. 
Well, with all my heart! If you don’t caro att 
price you put your head in the market. 
PIRRO. i 
Give it me, then (takes it). Andnow, what do your] 
for I suppose you did not come in search of ‘mo meré}, 
that purpose. 
ANGELO. 
It seems to you not very credible. Rascal! what) 
you think of us? That we are capable of wi 
any man’s earnings? That may be the way W 

people; but we don't follow their fashions. 
(Affects to be going, but turns at the door). Une PPri 
must ask. Old Galotti has just come hurriedly 1% 
quite alone. What does he want? 


PIRRO. f aft, 
Nothing, merely a ride. His daughter is to bo 
this evening, at his country house, whence 2° has“ 


Count Appiani. He awaits the moment with imp" 
ANGELO. 
Then he will return soon ? 
PI : 
RRO, awill 


So soon, that if you remain wn longor h a l 
you. But you surely havo no thoughts of attaokns 
Tako care. He is a man—— d 


ANGELO. pe 
Don’t I know him? Have I not served under 
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tho army; but novertheless if one could only get much 


fom him! At what timo do the young people follow 


PIRRO. 
Towards noon. 

eu ANGELO. 

.| With many attendants? 
PIRRO. 


A single carriage will contain the party—the mother, 
thedaughter, andthe count. A few friends from Sabionetta 
attend as witnesses. ; 
| ANGELO. 
wi And the servants? 
$ PIRRO. 

Only two besides myself. I shall ride before. 


ANGELO. 
Good. Another question. Is the carriage Galotti’s or 
fhe Count’s ? 
j PIRRO. 


| ; ANGELO. : 
| That is unlucky. There is another outrider, besides a 
Murageous driver. However— 


PIRRO. 
am amazed. What do you intend? The fow orna- 


K 
a 


a touh 
hi le, 


Y ANGELO. 
‘ cn the bride herself shall be the reward. 
An PIRRO. 


Heri A you mean that I should be your accomplice in this 


ip ANGELO. 
"4," Tide before! ‘Then ride, ride, and take no troublo 
Pat the matter, j 
PIRRO. 


ts which the bride has will scarcely reward your 
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ANGELO. 

What ?—I believe the fellow means to play the ord 

entious—you rascal! I think you know me. Iii 

. utter a syllable—if every circumstance be notas youl} 
described it-—— 


PIRRO. 
But, Angelo, for Heaven’s sake-—— 
, ANGELO. 
Do what you cannot avoid. (Exit.) 
PIRRO. LA 
Ha! let tho devil hold thee by a single hair, and Uff 
art his for ever! Wretch that I am! ‘ 


i Scene IV. 
Opoarpo and CLAUDIA Ģ@ALOTTI, PIRRO. 
ODOARDO. 
She stays too long. 
CLAUDIA. 


One moment more, Odoardo. It would distress het A 
miss seeing you. ; 
ODOARDO. ju 

I must wait upon the Count, too. How eager ™ | 
call this worthy man my son! His conduct enchant tp 

and, above everything, his resolution to pass his 

his native valleys. . 

CLAUDIA. o ti 

My heart almost breaks when I think of it. E 

so entirely lose our dear and only child ! k 


; ODOARDO. 
_ Can yo think you have lost her, when you 
is in the arms of an affectionate husband’ its 
her happiness make your delight? You, almos’.. pri 
again suspect that your motive for remaining Wi Les 
town, far from an affectionate husband and father. miyo 
bustle and the dissipation of the world, and Pr? di) 
_ the court, rather than the necessity of giving 0%! | 
a proper education. 


joe 


' fi 
$ 
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q CLAUDIA. 

| Dow unjust, Odoardo ! But to-day, I may be allowed 
A speak somewhat in favour of town and court, though 
% ih aro so hateful to your strict virtue ; for here alone 
mld love have Saita a couple formed for each other ; 
here alone could the Count have found our Emilia, and he 
Iss found her. 
i 3 ODOARDO. 
‘That I allow. But wero you right, good Claudia, 
Ikeause the result has been fortunate? It is well that 
Jitis court education has ended so happily. Let us not 
tct to be wise, when we have only been fortunate. It 
i well that it has ended so happily. They who. wero 
destined for each other havo found each other. Now let 
them yo where peace and. innocence invite them. Why 
ihould the Count remain here? To cringo—to fawn—to 
fatter—to supplant the Marincllis—to make a fortune 
Which he docs not want—to obtain a dignity, which ho 


j} 


po not valuo ?—Pirro ! 


| Sie PIRRO. 
Tead ODOARDO. ieee 
_lead my horse to the Count’s door. TI follow y 
tog and mount it there. (Eeit Pmro).—Why should 
Besi ount serve nero, when he may command elsewhere ? 
With. you do not consider, Claudia, that, by his puo 
m ty daughter, ho is utterly ruined wi the Prince 
co hates me—— 
i CLAUDIA. 
i pe perhaps, than you fear. 
1 Pear ODOARDO. s2 
f l Should I fear anything £0 contemptible? 
Why CLAUDIA. ; 
Ys have Inot already told you that the Prince has seen 
Ughter ? 


The Pr ODOARDO- 


Mee! Where? 
CLAUDIA. 


| At the last assombly of the Chancellor Grimaldi, which 
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he honoured with his presence. He conducted himsth 
graciously towards her-—— y 
ODOARDO. 
Graciously ? 
CLAUDIA. 
Yes. He conversed with her for some time, 
ODOARDO. 
Conversed with her? 
CLAUDIA. i 
Appeared to be so delighted with her cheorfulnesy 
good sense—— 2 


% ODOARDO. 
Delighted ? 
i . CLAUDIA. j 
Spoke of her eleganco and beauty, in terms of fi 
admiration—— 
ODOARDO. IN 


Admiration? And all this you relate to me in a ty 
rapture. Oh, Claudia! vain, foolish mother! 
CLAUDIA. 
Why so? 
ODOARDO. 
Well, well. This, too, has ended happily—Ba! "ir 
I —— That were exactly the point where 4} 
would be to me most deadly.—A libertine, who % 4 
and seduces—— Claudia! Claudia! The very bi i 
rouses my fury. You ought to have mentione 
me immediately.—But to-day I would not hin 
anything to vex you. And I should (asshe takes pesi] 
hand), were I to stay longer. Therefore, lot 1° gail g 
God be with you, Claudia; follow me in safety. \" fy 


Scene V. 
CLAUDIA GALOTTI. 


en aa CLAUDIA. eviro ot 
a man t rigid virtue—i VIr gat 
be called, to which Sot seems suspic a 
pable. If this be a AA of mankind, 
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i 4 wish to remain in ignorance? Why does Emilia stay 
lslmg?——Ho dislikes the father—cons uently, if he 
ire the daughter, he must mean to bring disgrace upon 


Scene VI. 


Exa and CLAUDIA GALoTTI. 


f Erua (rushing in, much alarmed.) 

I Heaven be praised! I am now in safety. Or has he 
fn followed me hither? (Throwing back her veil.,and 
i ing her mother). Has he, my mother, has he?—No, 
tank Heaven. ; i. 


CLAUDIA. 
What has happened to you, my daughter? 


. IA. ; 
oe yet you look wildly round, and tremble in every 


mM 
En 


1 EMILIA. 
What have I had to hear?—And where have I been 
r to hear it? i 

i CLAUDIA. 

i f fought you were at church. 

~ Ye But what aro churches and altars to the vicious? 
| my mother! (Throws herself into CLAUDIA’S arms.) 


1 Speak ` CLAUDIA. i 

lava Wy daughter, and remove my fears. What evi 

© happened to you in so holy a place? 

ml | aaa fervent and 

Auro my devotion have been moro terv 

if a eon this day. Never was it less what it ought 
hy CLAUDIA: 


ia We are all human, ‘The faculty of praying fer- 


GVO) 
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vently is not always in our power; but, in theel 
Heaven, the wish to pray is accepted as prayer, “| 

_ EMILIA. 

And our wish to sin as sin. 

CLAUDIA. 
That my Emilia never wished. 
EMILIA. q 
No, my mother. The graco of Heaven has pre} 


me from falling so low. But, alas! that the vice ofo 4 
should render us accomplices in vice against our willl, 


CLAUDIA. 
Compose yourself.—Collect your thoughts as wells] y 
can. Tell me at once what has happened to you. | 


EMILIA. 
Thad just sunk upon my knees, furthor from the, 
than usual—for I arrived too late. I had just bet) 
raise my thoughts towards Heaven—when some Mp 
placed himself behind me—so closo behind me! - “py 
neither move forwards nor aside, however much fa) 
it, in my fear lest the devotion of my neighbour migati 
rupt my prayers. Devotion was the worst thing Yi 
I suspected. Butit wasnot long before I hearda dy 
close to my ear, and not the name of a saint—no—", fe 
—do not be angry, dear mother—the name of your). 
ter.—My own name! Oh, that a peal of thund “coi 
that moment made me deaf to the rest. Tho vo" dka 
of beauty and of love—complained that this Lu Ti; 
crowned my happiness (if such should prov? gel 
sealed his misery for ever. He conjured MC") 4 
was obliged to hear, but I did not look round. ald ffia 
to seem as if I was not listoning. What moro O striki i 
Nothing but pray that my guardian angel WO". ssf 
with deafness—even with eternal deafness. 
prayer—the only prayer which I could utter I 
it was time to rise; the service camo toan oncs ah 
at tho idea of being obliged to turn round—Wel sh” 
idea of beholding him whose impiety had so" | 
me—and when I turned—when I boheld him | 
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' CLAUDIA. 
i Whom, my daughter ? 
| EMILIA. 
7 Guess, dear mother, guess: I thought I should have 
mnk into the earth. Himself! 


ie CLAUDIA. 
| Whom do you mean ? 
f EMILIA, 
J | The Prince! $ 
Af CLAUDIA. 


|The Princo! Blest be your father’s impatience! He 


ms here just now, and would not stay till you returned. 
i EMILIA. 

| Uy father hore—and not stay till I returned ! 

f K CLAUDIA. : 
E in the midst of your confusion, you had told him 


afi ; EMILIA. TE 
Nell, dear mother—could he have found anything in 
sf) onduct deserving of censure ? 


; k CLAUDIA. 
little as in mine. And yet, yet—you do not 


2. But proceed, my daughter, proceed. When 
eh eed the sees Ltrust that you were sufficiently 
+. to convince him by your looks, of the contempt 
i} That I EMILIA, 5 an 
Fi lal not. After the glance by which I recogn: 

Not courage to cast a second. I fled. 


diq EMILIA. 

lt TOt know it till I had reached the porch, where I 

my, and Seized—by him. Shame compelled me to 
M 
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k 
stop; as an effort to extricate myself would have attr 
the attention of every ono who was passing. This 1% 
the only reflection of which I was capable, or whiùI te 
present remember. He spoke, and I replied—but wha} 
said, or what I replied, I know not.—Should I recollea}_ 
my dear mother, you shall hear it. At present I remeti da 
nothing further. My senses had forsaken me—Iny 
do I endeavour to recollect how I got away from him, 
escaped from the porch. I found myself in thes 
heard his steps behind me—I heard him follow mi 
the house, and pursue me up the stairs—— 


CLAUDIA. 
Fear has its peculiar faculty, my daughter. A 
shall I forget the look with which you rushdi. 
this room!—No. He dared not follow you 8 “a 
Heavens! had your father known this |—How angy 
he when I merely told him that the Prince had # 
beheld you with admiration! Be at ease, howevth’ 
dear girl. Fancy what has happened to be a more ag 
The result will be less, even, than a dream. Your) 
assured to-day from all similar designs. 


G 
; EMILIA. ori 
No, mother! The Count must know it—to him £? H 


i 
id 
relate it. i 


May 


CLAUDIA. out 
Not for the world. Wherefore? Why? ne fi 
to make him uneasy without a cause? 7 Of 
that he may not become so at present—knows A 
the poison which does not operate immediately, no 4 
that account less dangerous. That which ha po 
upon the lover, may produce a serious ona ty 
husband. The’ lover might even be flattered n gi 
the prize from so great a rival; but when he ito i 
alas, my dear Emilia, the lover often becomes” | fa 
ing. Heaven preserve you from such oxpe™ | 
EMILIA. tl). 
You know, dear mother, how: willingly a er 
your superior judgment. But should he d 
that the Baton ats to me to-day, would 00% p E 


` 
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soner or later increase his uneasiness ?—I think it would 
q| te better not to conceal anything from him. 
Di CLAUDIA. 


à| Weakness—a fond weakness. No, on no account, my 
tidaughter! Tell him nothing. Let him observe nothing. 
i EMILIA. 
+| I submit. I have no will, dear mother, opposed to 
{yurs. Ah! (sighing deeply) I shall soon be well again. 
What a silly, timid thing I am! am I not, mother? I 
might have conducted myself otherwise, and should, 
ethaps, have compromised myself just a little. > 
i CLAUDIA. 
_ I would not say this, my daughter, till your own good 
j®nse had spoken, which I was sure would be as soon as 
{yor alarm was at an end. The Prince is a gallant. You 
Jro too little used to the unmeaning language of gallantry. 
J. Jour mind a civility becomes an emotion—a compliment, - 
ji laration—an idea, a wish—a wish, a design. A mere 
othing, in this language, sounds like everything, while 
» Ying is in reality nothing. 
fna ENILIA. F 
| nyalt mother, my terror cannot but appear ridiculous to 
i p 20w. But my kind Appiani shall know nothing of 
£ 4° Might, perhaps, think me more vain than virtuous 
AL! there he comes himself. That is his step. 


Ar Scene VII. 


and J TANI, in deep meditation. His eyes are cast down, 
Th ile approaches without observing CLAUDIA and EMILIA, 
€ latter runs towards him. 

1 APPIANI. 

|: A dearest | I did not expect to find you in the 


4 Tein ; EMILIA. Tina 
J ou to be cheerful, even where you do not expec 
Ay? e. Why so ane and solemn ? . Should not this 

| ‘Bite joyful emotions? $ s 
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APPIANI. 
It is of greater value to me than my whole lifo; ti i 
teems with so much bliss for me—perhaps it is this vz 4 
: bliss which makes me so grave—so solemn, as you exp:/ 
it (apiss CuavpiA). Ha! You too here, dear madam. T 
day I hope to address you by a more familiar name, 


CLAUDIA. 
Which will be my greatest pride.—How happy yout} 
Emilia! Why would not your father share our Yih i 


ze 


APPIANI. A 
But a few minutes have elapsed since I tore myself ti g 
his arms—or rather he from mine.—What a man M y 


father is, my Emilia! A pattern of every manly virt 
With what sentiments does his presence inspire my 5" 
Never is my resolution to continue just and good, 0%] 
as when I see or think of him. And by what, but byt) 
filling this resolution, can I make myself worthy o 

honour to be called his son—to become your lu 


dear Emilia? z 3 
EMILIA. f} 

And he would not wait for me! à 
APPIANI. à 


Because, in my opinion, this briof interview wil 
Emilia would have distressed him too much, 190 è 


affected his soul. 
CLAUDIA. saal 
He expected to find you busy with your bt 
ments, and heard—— i 


APPIANI. tendë) 
What I have learnt from him with trossel ! 
admiration. Right, my Emilia. I shall be p ioy: J 
a pious wife—and one who is not proud of her P" is 
CLAUDIA. pjech us") 

But let us not, whilst we attend to one U4 
another. Itis high time, Emilia. Go! 


APPIANI. 
Go! Why? 
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CLAUDIA. 

| Surely, my lord, you would not lead her to the altar in 

her present attire. 

a APPIANI. 

Tn truth, I was not, till you spoke, aware of that. Who 

| can behold Emilia, and take heed of her dress? Yet why 
‘should I not lead her to the altar thus? 

EMILIA. 

| No, dear Count, not exactly thus; yet in a dress not 

t| much more gay. In a moment I shall be ready. I do not 

‘mean to wear those costly jewels, which were the last pre- 

‘at of your prodigal generosity, no, nor anything suited 

to such jewels. Oh, I could quarrel with those jewels 

i} Were they not your present—for thrice I've dreamt—— 

aA CLAUDIA. 

( Indeed! I know nothing of that. 

Ki EMILIA. ae 

ùi That while I wore them, every diamond changed 

E/mddenly to a pearl—and pearls, you know, dear mother, 

/guify tears. 

a CLAUDIA. 

acts the interpretation is more visionary than the 

Seed you not always more fond of pearls than 


fi . EMILIA. 

D assuredly, dear mother—assuredly— 
: Sim; Apprant (thoughtful and melancholy). 

 Mignify tears | 

f Hoy EMILIA. 

ds W! Does that affect you? You? 

: APPIANI. 

| wag es though I ought to be ashamed that such is the 
ton, 20t When tho fancy is once disposed to sad impres- 


“ety shonia beso? Guess the subject of my 
3 3 on What dir eee and how did I look when I 
) your attention? Do you remember? 


CC-0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative 


166 LESSING’S DRAMATIC WORKS. Uee. 


; APPIANI. 
Remember! I never sce you in ilea but in that dr 
and I see you so, even when you are not thus attired | 

EMILIA. 
I mean to wear one of the same colour and form—fnsi 
ing and loose. à 


APPIANI, 
Excellent! 
; EMILIA. 
And my hair—— 
APPIANI. fi 
In its own dark beauty, in curls formed by the hand ai 
nature. ` 
EMILIA. id a 
Not forgetting the rose. Right! Have a Ny 
patience, and you shall see me thus. (Eat) k1 
Scene VIII. 


Count Aprranr, CLAUDIA GALOTTI. 


Arranı (looks after her with a downcast si 

“Pearls signify tears ”—a little patience! *" ai 
could but defy time! Ifa minute on the clock we", 

_ Sometimes an age within us! 


CLAUDIA. 


but a step from the object of your wishes. Do you" 
that you have attained the wished-for goal? : 


APPIANI. «of yous. 
How could you, dear mother, suspect this © 7 T RC 
Butit is true. I am to-day unusually dojooted Pi INS 
All that I have seen, heard or dreamt, has Prai o yeah 
yesterday, and before yesterday this doctrin® | int 
be but one step from the goal, and not to have 
is in reality ie same. This one idea one it aot | 
thoughts. What can it mean? I understan 
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CLAUDIA. 
| You make me uneasy, Count. 
APPIANI. 
Ono thought succeeds another. I am vexed—angry 
mrih my friends and with myself. 
E CLAUDIA. 
| Why £0? 


mintain that respect towards him demands it; and I 
ave been weak enough to consent. I -have already 
{tered my carriage for the purpose. 
) : CLAUDIA (starts). 

| To wait upon the Prince! 


PIRRO. 


: it Hero his lordship comes. (Opens the door and exit.) 


Enter PIRRO. 


PIRRO. 
lady, the Marquis Marinelli is at the door, and 
es for the Count. 
; APPIANI. 


Enter MARINELLI. 


Task ` MARINELLI. 
Piuse os madam.’ My lord Count, I called at your 
Wie, Was informed that I should find you here. 

Pay portant business with you. Once more pardon, 
Tt will occupy but a few minutes. 


CLAUDIA. 


(Curtseys and exit) 
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Scene X. 


MARINELLI, APPIANI. 


APPIANI. 
Now, my lord? 
MARINELLI, 
I come from his Highness. 
APPIANT. 
What are his commands? 
MARINELLI. 


I am proud to be the bearer of this distingu d 
favour; and if Count Appiani will not ; 
understand one of his most devoted frionds— 


APPIANI. 
Proceed, I pray, without more ceromony. 


; MARINELLI. af 
I will. The Prince is obliged to send an. adh | 
immediately to the Duke of Massa respecting his mM 
with the Princess his daughter. He was ona 
mined whom to appoint, till his choice at last 
upon you, my lord. 


APPIANI. 
Upon me? 
` MARINELLI. i Id 
Yes—and if friendship may be allowed to boasi © | 
instrumental—— g 
APPIANI. 


Truly I am at a loss for thanks. I had long ™" ii 
the hope of being noticed by the Prince. ; 


MARINELLI. tanith 
_, Lam sure he only waited for a proper OPP ir of OF 
if the present mission be not sufficiently we rr aia f 
Appiani, I own my friendship has been too P 


APPIANI. | 
Friendship, friendship! every third word) W 


CC-0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative ~ | 


EMILIA GALOTTI. 169 


MARINELLI. 

‘Tacknowledge my fault, Count Appiani, my unpardon- 
[bo fault in wishing to be your friend without your 
mission. But what of that? The favour of his 
Highness, and the dignity he offers, remain the same. I ' 
donot doubt you will accept them with pleasure. 


i APPIANI (after some consideration). 
Undoubtedly. 


4 MARINELLI. 
Come, then, with me. 

|) APPIANI. 
Whither ? 

Hy MARINELLI; 


fe 
| To the Prince’s palace at Dosalo. All is ready. You 
must depart to-day. 


=e APPIANI. 
a] What say you? To-day? 
il 4 MARINELLI. ; 
e. Rather now than an hour hence. Tho business 


APPIANI. 
}itdeed! Then I am sorry I must decline the honour 
_ “1 tho Prince intended to confer upon me. 


MARINELLI. 


F APPIANI. 
iy, aot depart to-day, —nor to-morrow—nor the next 


ea MARINELLI, 
i aro jesting, Count. 

A APPIANI. 
MARINELLI. 


Mey able! If with the Prince, the joke is so much 
_ "8r.—You cannot? 
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APPIANI. 
No, my lord, no—and I trust that the Prince hind 
. will think my excuse sufficient. 
; MARINELLI. 
I am’eager to hear it. 
__ APPIANI. 
Oh, it is a mere trifle. I mean to be married to-day.|) 
MARINELLI. 
Indeed !—and what then? 
APPIANI. 
And what then ?—Your question shows a cursed £ 
plicity ! 
MARINELLI. 
There are examples, Count, of marriages having j 
deferred. I do not mean to infer that the delay ¥ 
pleasant to the bride and bridegroom. To them it 
no doubt, a trial, yet the sovereign’s command— 


‘APPIANI. É 

Sovereign’s command? A sovereign of my own 0P 

I am not so strictly bound to obey. I admit thet Hg 
owe the Prince absolute obedience, but not I. I cant) 

his court a volunteer. I wished to enjoy the honor +h 

serving him, but not of being his slave. J am the 
of a greater sovereign. ` ee 

MARINELLI. 


Greater or smaller, a monarch is a monarch. 
` APPIANI. Prince © a 
. Idle controversy! Enough! Tell the + 00d pij =e 


ou havo heard. ‘Tell him I am sorry I canno’ p w| 
onour, as I to-day intend to solemnize an UT Tn 
will consummate my happiness. | 
K MARINELLI. E Ly. 
Will you not at the same time inform him Wi 


a APPIANI. 
With Emilia Galotti. _ 
; MARINELLI. 
The daughter of this family? . 
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APPIANI. 
E. MARINELLI, 
Humph | 
; APPIANT. 
. [What do you mean ? 
í MARINELLI. 


I mean that there would be the less -difficulty in 
ng the ceremony till your return. 


Í APPIANI. 
l H ceremony ? 
: MARINELLI. 

7 The worthy parents will not think much about it. 


APPIANI. 


À MARINELLI. 
Kand Emilia will remain faithful to you, of course. 
A ‘APPIANI. 

y course? — You are an: impertinent ape, with your 


n MARINELLI. 
| sto me, Count? ~ 
APPIANI. 
Why not? 
Tes MARINELLI. : 
paven and hell! You shall hear from me. 
‘i APPIANI. 
‘i ! The ape is malicious, but—— 
MARINELLI. 


| E thand damnation |—Count, I demand satisfaction. 


APPIANI. 
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APPIANI. 
Good-natured creature !—(seizes his arm). I ome} 
bassy to Massa does not suit me, but still I hid 
enough to take a walk with you. Come. . 
MARINELLI (extricates himself from the Count’s gray) 
Patience, my lord, patience ! Ey 


Scene XI. 
APPIANI, CLAUDIA. 
APPIANI. 


Go, worthless wretch——Ha,! that does me gool | i 
blood circulates——I feel different and all the bette} mh 


CLAUDIA (hastily and alarmed). 
Heavens! My lord—I overheard an angy 
Your cheek is flushed. What has happened? 
APPIANI. Se 
Nothing, Madam, nothing. The chamberlain ei 
has conferred a favour on me. He has saved mea™ 
the Prince. 


Indeed ! 


. CLAUDIA. 


APPIANI. ak 

_ We can therefore leave town earlier., I 8 sl $ 
orders to my en and shall return 
Emilia will, in the meantime, get ready- 

og CLAUDIA. 

May I feel quite at ease, my lord? 

APPIANI. rik” 
Perfectly so, dear Madam. _— (Exeunt i 
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AOT OL 
Í Scexe, an apartment in the Prince's country palace. 
p i Scene I. 


Enter Prince and MARINELLI. 


NARINELLI. 


-|in vain. He refused the proffered honour with the 
tatest contempt. 

wl) PRINCE. ; 

"This ends all hope, then. Things take their course, 
i Emilia will to-day be his. 

j MARINELLI. 

jåccording to all appearances. 


MAy should you be rewarded ? 


: JE insulting expressions, and I demanded satisfaction 
ir satisfactions on the spot. One of us must al 
Jet T. Should it be his fate, the field is Coe i 
hi tin why, he must fly, and the Prince will at leas 
Fe timo. i 


1 Dia PRINCE. 
| act thus; Marinelli? 
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MARINELLI. f 

-Yes; he, who is ready to sacrifice his lifo for on 
ought to learn beforehand how grateful they ani} 

to be. 

PRINCE.’ fe 

And the Count? Report says that he is not ther! * 
wait till satisfaction is a-second time demanded, Ù 


MARINELLI. A 

No doubt, in ordinary cases. Who can blame ifthe 
He said that he had then something of greater conse} 
than a duel to occupy his thoughts, and put mo of 
week after his marriage. bb 
PRINCE. i 

With Emilia Galotti. The idea drives me to dt- 
tion— Thus, then, the affair ended, and now you nf 
hither to boast that you risked your life in my bb} 
sacrificed yourself for mo. 


MARINELLI. Er 
What more, my lord, would you have had me d: i 
PRINCE, 
More? As if you had done anything! 
MARINELLI. 


May I be allowed to ask what your Highness a 


PRINCE (witha sneer). itf 
You have curiosity enough—but I will sabay l 
happened as I wished. You need tako no f rops] 
my most serviceable friend. Sho met my p ji 
than half way. I ought to havo taken Now 
instantly, (In a cold and commanding -tont.) dept 
have heard what you wished to know, and may | 


MARINELLI. ng onli 
And may depart ! Yes, yes. ‘Thus the ple. Lal 
so ‘twould be were I to attempt the imposs} Za 
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iring attempt. Had we the girl in our power, I would 
mwer for it that no marriage should take place. 

PRINCE. 

4 Ay—you would answer for anything. I suppose, for 
justance, you would like to take a troop of my guards, lie 
m ambush by the highway, fall to the number of fifty 
apo one carriage, and bear the girl in triumph to me. 
MARINELLI. 

irl has been carried off before now by forco, though 
thers has been no appearance of force in thetransaction.— 
i PRINCE. ' 

Ifyou were able to do this, you would not talk so much 


Fs 


lg MARINELLI. i 
T But I cannot be answerable for the consequences. 
ni orescen accidents may happen. 

; PRINCE. 
Is it my custom to make people answerable for what 
y cannot help ? 


Wa PRINCE. 
aj hat means this? What is the matter? 
| E x MARINELLI. 
| “ow if I were more active than you deemed me? 
A ; PRINCE. 
i More active | Explain, then —— 
by Ta MARINELLI. © 
| short, what I mentioned is now taking place. 
Nhi E 
J it possible? foes 
B MARINELLI. tre 
pH te h teot not, Princo, what you just now promised. 
; 80 your word that— 


ot) 
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PRINCE. ; 
The necessary precautions I hope have been take | he 
MARINELLI. \ 


i 
į 

has 
y 


Fare 


~ 


parties, my servant will seize Emilia, as if to rescu! 
and bring her through the park into the palace. Th 
the plan. What says your Highness now? 


PRINCE. | 

You surprise me beyond measure. A fearful am 
comes o'er me. (MARINELLI walks to the window.) Wy 
are you looking at? 


Bp he ba aay 


a MARINELLI. S 
at must be the scene of action—yes, and se“) 
one in a mask has just leapt over the fonoe—doutile f 
acquaint me with the result. Withdraw awhile ff 
Highness. 
PRINCE. 
Ah, Marinelli—— 
MARINELLI. ; qel 
Well—now, doubtless, I have done too much—* j 
had done too little. 
; PRINCE. 
Not so—not so—yet I cannot perceive— 
MARINELLI. winti 
Perceive ?—Tt is best done at one blow- | 
quickly. You must not be seen here. (Eri pasé A 


Scene II. 
MARINELLI and presently ANGELO. of 
MARINELLI (goes again to the window). as 
The carriage is returning slowly to to ne! a 
and at each door a servant? These appes ; 
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please me; they show the plot has only half succeeded. 
hey are driving some wounded person carefully, and he 
Minot dead. The fellow in the mask comes nearer, "Tis 

age himself—foolhardy! But he knows the windings 
"Hi this place. He beckons to me—he must know that he 
lus succeeded.—Ha! ha! Count Appiani. You, who 
jtfused an embassy to Massa, have been obliged to go a 
Jinger journey. Who taught you to recognize apes so’ 
ijl? “Tis true, they are malicious (walks towards the 
iter). Well, Angelo? 


Enter ANGELO, with his mask in his hand. 


te Ta 


3 ANGELO. 
k ready, my lord. She will be here directly. 
J MARINELLI. 
How did you succeed in other respects? 
Y ANGELO. 
lås you wished, I have no doubt. 
s ae MARINELLI, 


f ANGELO. 
Bo, so; But ho must have had some suspicions, for he 
~ mot quite unprepared. . 
aio.: <- MARINELLI 
tef Quick, tent me—is ho dead? 

ee ANGELO. 

_ “erry for him, poor man. 

MARINELLI. : 

Take that: for thy compassion (gives him a 


ANGELO. 


Prat) MARINELLI. 
a Loss on both sides? 
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come in for another quarter of this purse by it; fold 
his heir, since I avenged him. ` This is a law a| 
us, and as good a law, methinks, as ever was mkiN 
the support of friendship and fidelity. This Nicdas) 
l } 


ord——— 


MARINELLI. | 
No more of your Nicolo! The Count—— 3 
` ANGELO. mb 


Count. He fell, and thoug] he might be alive 4 ; 
they put him into the coach, 
will never come alive out of it. 


MARINELLI. 

Were you but sure of this, Angelo—— 
ANGELO. ' 

TIl forfeit your custom, if it be not truo. ea h 
any further commands? For I have a long journ} ij 
must bo across the frontier before sunset. | 


MARINELLI. 

Go, thon. : À 

ANGELO. aorti 

Should anything else occur in my way: T° tare t| 

to inquire for me. What any other can o lowei 

will be no magic for me, and my terms 4 
any other's. 


jeco of work. Tho Prince must eG ems 
appened. Ho himself must discover via 120 
this death isto him. Death! What w° 4 
be certain of it! 
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1 Scene III. 
| Tue Prince, MARINELLI. 
i PRINCE. 


firo she comes up the avenue. She flies before the 
mants. Fear gives wings to her feet. She must not 
at our design. She thinks she is escaping from 
n 


| 
P 
|: 


|nbbers. How long will her mistake last? 
Chie MARINELLI. ` 
a ; At least we have her here. 
al PRINCE. 


But will not her mother come in search of her? Will 
tot the Count follow her? What can we do then? How 
Gn I keep her from them? Pita 

MARINELLI. ` 


} Toall this I confess I can make no reply. But we must 
' mpose yourself, Princo. This first stop was, at 


J) filevents, necessary. 

E, x : PRINCE. 

_ “OW 80, if wo are obliged to recede? 
a | MARINELLI. 


peut perhaps we need not. There are a thousand things 
vt TER may make furthersteps. Have.you forgotten 
one ` 


Eoi PRINCE. ; 
a th a can I have forgotten that of which I never 
eht? What mean you by the chiof one? 


a Th art er ; MARINELLI. A 
11 of pleasing and ,persuading—w. ma i 
f | Mo loves can never fil. porsnge 

i PRINCE. : 

TE hi never fail! True, except when it is most needed. 


POTASI ll treaties could not extract one 

fhri tom her.” Mute. trembling, and cbashed, she stood 

kntenoa, S like a criajnal who fears the judge's fatal 

er tefror was infectious. I trembled also 
N 
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and concluded by imploring her reine Scare} 
dare I speak to her again—and, at all events, I dani} 
be present when she arrives. You, Marinelli, must reii 
her. I will listen to your conversation, and join piho 
when I am more collected. : 


Scene IV. fi 
MARINELLI, presently his servant Barista, and Exut) Y 
MARINELLI. du 


If she did not see him fall—and of course she could An 
as sho fled instantly — But she comes, and I too do F 
7 


wish to be the first to meot her eye (withdraws toa 
of the apartment). 


Enter BATTISTA and EMILIA. 
BATTISTA. i 
This way—this way—dear lady. 2 
EMILIA (out of breath). Jan 


Oh! I thank you, my friend—I thank Jih alll 
Heavens! Where am I? Quite alone, too! f 
my mother, and tho Count? They are surely 
Are they not close behind me? 


BATTISTA. 
I suppose so. 
EMILIA. : 
You suppose so? Are you not certain ? 
seen them? Were not pistols fired 


BATTISTA. 
ı Pistols? Was it so? 
a EMILIA. 
Surely. Oh, Heavens! and tho Cou 
is shot. 


nt or wy Ne 

BATTISTA. l 
TI go in search of them instantly. BS 
EMILIA. ` Ap 
Not without me! TIl go with you! io F 
you. Como, my friend. à 


gen IV] EMILIA GALOTTI. 181 
[} 


it _ MARINELLI (approaches as if he had just entered). 


4 Ha! fair lady! What misfortune, or rather what good 
“fortune—what fortunate misfortune has procured us the - 


fionour— 


n 
4 EMILIA (astonished). 

How!—You here, my lord!—This then is doubtless 
mrhouse. Pardon myintrusion. Wehavebecnattacked 
iby robbers. Some good people came to our assistance,— 
and this honest man took me out of the carriage and con- ` 
‘ducted me hither. But I am alarmed to find that I alone 
dx] am rescued. My mother must be still in danger. I heard 
Pistols fired behind us. Perhaps she is dead,—and yet I 
live. Pardon me. I must away, I must return to the 
Place, which I ought not to have left. - 


MARINELLI. 

Compose yourself, dear lady. AI iswell. The beloved 
(i oe for whom you feel this tender anxiety, will soon 
te here—Run, Battista; they may perhaps not know 
here the lady is. See whether you can find them in 
any of the lodges, and conduct them hither instantly. 

i (Exit Bartists.) 
EMILIA. , 

kie you sure they are all safe? Has nothing happened 
Bt —Ob, what a day of terrors has this been to me! 
t ought not to romain here; I should hasten to meet 


| MARINELLI. 


AR thless and 
‘exh Y 80, dear lady? You are already breathic 

a ated Composo soar at and condescend to step 
tha this room, where you will find better accommodation 
ca . TI feel certain that the Prince has already 
j ~~ Your gracious mother, and is escorting her hither. 


* EMILIA. 


y” 


4 Who do you say? 
i] Ou i MARINELLI. 
} | “X gracious Prince himself. 


9" The Prince? EMILIA (extremely terrified). 
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MARINELLI. 

He flew to your assistance at the first intelligences H 
is highly incensed that such a crime should have keh 
committed so near to his villa, nay, almost before his G 
He has sent in search of the villains, and if theyt/ | 
seized, their punishment will be most severe. 

EMILIA. 

The Prince !—Where am I then? 


MARINELLI. 
At Dosalo, the Prince’s villa. 


EMILIA. j 
How strange!—And you think he will soon ariviifre 
But with my mcther too? 


A MARINELLI. 
Here he is, already. 


- Scene V. 
The Prince, ExiLra, and MARINELLI 
PRINCE. 
Where is she? Where is she?—We havo sought Mlipa 
everywhere, dear lady.—You are well, I hope? No" pwh 
is well, The Count and your mother— 
EMILIA. sy 
Oh, your Highness! Where are they? Wher" no 
mother ? 0 
PRINCE. 
Not far off, close at hand. 
EMILIA. . fidd 
Heavens! In what a situation shall I pan 
or othor of thom! For your Highness con 
— I perceive—— r 
: . PRINCE: am" 
I conceal nothing, be assured. Lean on my © 
accompany me to them without fear. 


EMILIA (irresolute). sions in 
But—if thoy be not wounded—if my susp" | 7 
true—why are they not already here? His 


S3 
E 
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i PRINCE. 

H Haston then, that all these sad apprehensions may at 
e bza be banished. 

seni ` EMILIA. 

hey kj What shall I do? (wrings ker hands). 


f PRINCE. 
How, dear lady! Can you harbour any suspicion 


` fgainst mo? 
i EMILIA (falls at his fect). 
On my knees I entreat you— 


i 2 . . ds 
a harmony with your feelings, await you. (Lea 
my, not without OPPIA) Follow us, Marinelli. 
(Exeunt PRINCE and EMILIA.) 
MARINELLI. 
Ja law us! That means of course—Follow us not. 
dite, “AY should I follow them? Ho will now find how 
Hh, proceed with her, without witnesses. All that 
ee do is to prevent intrusion. From the Count I 
bi longer expect a from her mothor. Wonderful, 
itg he Would it be wore she to have departed quictly, leav- 
j è her daughter unprotected. Well, Battista, what now: 
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Scene VI. 
BATTISTA and MARINELLI 


PATTISTA (in haste). 
The mother, my lord chamberlain— 


MARINELLI. 
As I suspected. Whore is sho? 


BATTISTA. E 

She will be here immediately, unless ‘you prevet| 
When you ordered me to pretend to look for hen 1} 0 
little inclination to do so. But in the distance I bra 
her shrieks. She is in search of her daughter, 


sho An 
lambkin in the clutches of the wolf. Eyes! Thys 
m c) heii 
cars! Well, woll. A woman’s lungs are not m% 


prince's step-mother would fatter most of th 
come, Battista, let her come. : 


BATTISTA. 
Hark, my lord ! : j 
3 CLAUDIA (within). a? K 
Emilia! Emilia! My child! Where areyo™ 
MARINELLI. Jis“ 
_ Go, Battista, and use your endeavours to | E k 
Inquisitive companions. if a 
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f Scexe VII. 

CLAUDIA, BATTISTA, MARINELLI. 
As BATTISTA is going, CLAUDIA meets him. 
f i CLAUDIA, 
‘Ha! You took her out of the carriage. You led her 
my. Iknow you again. Wheré is she? Speak, wretch. 
| BATTISTA. - 
| Aro these your thanks? 
J B CLAUDIA. ` 
10h, if you merit thanks (in a mild tone), forgive mo, ` 
yy man. Where is sho? Let me no longer be 
deprived of her, Where is she? 
BATTISTA. 
Sho could not be moro safe, were she in heaven.—My 
aster, here, will conduct you to her. (Observes that some 
[Pe are beginning to follow Cuaupis.) Back there! Be- 
pao! (Exit, driving them away.) 


Scene VIII. 
CLAUDIA, MARINELLI. 
AY CLAUDIA. {i 
ar master? (espies MARINELLI, and starts). Ha! Is 
pot master? You here, Sir—and my daughter 
said you—you will conduct me to her? 


With i MARINELLI. 
| Srcat pleasure, madam. 
Í ld! Tes CLAUDIA. ; 

It just occurs tome. It was you, I think, who 
eit al nt A piani this morning at my house,—whom 
Paci With him,—ond with whom he afterwards 
- arrel? $ 
: MARINELLI. } 

ha nal? ‘That I did not know. We had a trifling 
Pecting affairs of state. . 
ay * CLAUDIA, 

Your name ig Marinelli ? 
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MARINELLI. 
Tle Marquis Marinelli. 


` CLAUDIA. 


name was the last word uttered by the dying Cout. | 
MARINELLI. 

The dying Count? Count Appiani? — You kj i 
Madam, what most surprises me in this your stref | 
address—the dying Count?—What else you mean} Th 
imply, I know not. i 


CLAUDIA (with asperity, and in a deliberate done). ; 
Marinelli was the last word uttered by the dying Cf 


—Do you understand me now? I myself did not aitia 
understand it, though it was spoken in a tone— 


2 


which I still hear. Where were my senses. that I 
not understand it instantly ? 


MARINELLI. sont Tt 
Well, Madam, I was always the’ Count’s frien al- 
intimate friend. If, therefore, he pronounced my nma 
the hour of death—— tom, 
CLAUDIA. hin 
in 


In that tone !—I cannot imitate—I cannot dee not 
—but it signified——evor thing. What! Wor ssf Banc 
tacked by robbers? No—by assassins—by a ry la 
sins: and Marinelli was the last word utte ye 


dying Count, in such a tone—— 


Fe MARINELLI. 

In such a tone? Did 
: Voco used ina moment of terror could 
accusation against an honest man? 


t - CLAUDIA. g justica’ 
5 ‘Oh that I could appear before a tribunal ©: J forget f 
imitate that tone? et, wretch that I am! dagf 
daughter. Where is sho—dead too? Was it my {o 


fault that Appiani was thy enemy? 
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i 

i e3 MARINELLI. 

Trevere the mother's fears, and therefore pardon you.— 
me, Madam. Your daughter is in an adjoining room, 
MT hope her alarms are by this time at an end. With 


tf, tenderest solicitudo is the Prince himself employed in 


J CLAUDIA. 
Who? 
i MARINELLI. 
| Tho Princo. 
J l CLAUDIA. 
im j Tho Princo! Do you really say tho Prince—our Prince? 
i MARINELLI. 
Who else should it be? 
E CLAUDIA. 


Wretched mother that I am !—And her father, hor father! 


He will curse tho day of her birth. He will curse me. 
MARINELLI. 
For Heaven’s sako, Madam, what possesses you? 


l ` CLAUDIA. ; 
J is clear. To-day—at church—before the eyes of the 
fore the presence of the Eternal, this scheme 
M villainy began. (To MARINELLI.) Murderer! Mean, 
in murderer | ou wast not bold enough to meet 
in faco to face, but base-enough to bribe assassins that 
ther might be gratified. ‘Thou scum of murderers! 
mie murderers would not endure thee in their com- 
hit fy Why may I not spit all my gall, all my rancour 
~My face, thou panderer? : 
f X i MARINELLI. Ete 
i ts, Taye, good woman. “Moderate your voice, at any 
i and remember where you are. 


k 


l CLAUDIA. ` 
tere T am 1 Remember whero Iam! What cares the 
when robbed of her young; in whose forest she 


P gyrra (within). i 
| a My mother! J hear my mother’s voice. 
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CLAUDIA. E: 

Her voice? *Tisshe! She has heard me. Wel 
you, my child?—I come, I come (rushes into tle; 
followed by MarweLLI). 


ACT IV. 


Scene I.—The same, 
THE Prince and MARINELLI 


PRINCE. 


Come, Marinelli, I must collect myself—I lokt} ~ 
for explanation. 


MARINELLI. ; 
Oh! maternal anger! Ha! ha! ha! 
PRINCE. 
You laugh? ; 
MARINELLI. 


became as soon as she beheld you! Hal ha! tha 
never yet knew the mother who, scratched a 
out, because he thought her daughter handsome 


PRINCE. full 
_ You are a poor observer. The daughter 19 
into her mother’s arms. This made the m0 he 
rage. It was her daughter, not me, whom © sif | 
when, in a low voice, she uttered—what erst 
rather not have heard—had rather not have °° jhe 


MARINELLI. 
What means your Highness ? 


PRINCE. st 
Why this dissi : me. P? 
fal a this dissimulation ? Apion 


Brisa’ MARINELLI. 
And if it were true! 
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| ae ; PRINCE. 
Tit were! It is, then—he is dead (in a threatening 
Marinelli! Marinelli! 
= MARINELLI. 
| Well? 
PRINCE. 


By the God of justice I swear that I am innocent of this 

iod. Had you previously told me that the Count’s life 

wst bo sacrificed —God is my witness I would as soon 

lave consented to lose my own. i 
i MARINELLI. 

pej Had I previously told you! As if tho Count’s death 

part of my plan! I charged Angelo that on his soul 


wshould take care that no person suffered injury; and 
the case, had not the Count 


tis, too, would have been 
egun the fray, and shot the first assailant on the spot. 


A 


‘ PRINCE. : 
[Tndood! he ought to have understood the joko better. 


MARINELLI. : 
that Angelo was enraged, and instantly avenged his 
0 3 ade 3 death: . 

Meu, that is cortainly very natural. 

‘The MARINELLI. 
pel “Ye reproved him for it. 

E ed him ew d! Advise him never to 
5 Sproy im! How good-nature ! vise Dim 1 
Het again in my dorsinions ; for my reproof might not 


> 


> nd s0 good-natured. 
$i f MARINELLI. 3 : 
Pen as I foresaw! . I and Angolo —Dosi and E 
ttm; © same,— It was, however, agrea and indeot 
if fg that I should not be answerable for any acol- 
i Which might happen. 


| Mion, PRINCE. 
| IM happen, say you, or must ? 
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MARINELLI. 
Still better! Yet one word, your Highness, beigt 
say in harsh phrase what you think of me, The (xx 
death was far from being a matter of indifference nfa 
Thad challenged him. “He left tho world without efi 
me satisfaction, and my honour, cons tently, rafk 
tarnished. Allowing, therefore, what under other & f 
stances I deserved the suspicion you allude to, cx}: 
this? (with assumed anger.) He who can so suspect 
PRINCE (yielding). 
Well, well! Caen) 
MARINELLI. : Bi. 
Oh that he were still alive! I would give all H 
Ppossess—{(with bitterness)—even the favour of my Mt} 
“even that treasure, invaluable and never to be trifl 
would I give. 
PRINCE. ha A 
Well, well! I understand you. His death TEA 
dental, merely accidental—you assure me that i Ji 
and I believe it. But will any one else believeit! PA 
Emilia—her mother—the world? 


: MARINELLi (coldly). 
- Scarcely. 

PRINCE. eh 

What, then, will they believe? You shrug H ! 

ders. They will suppose Angelo tho tool an 


prime mover, - 
MARINELLI (still more coldly). 
Probable enough | > al 
i PRINCE. - resis 
Me! me, myself! this hour I must 1h] 
hopes of Tuile —or from 


_ MARINELLI (in a tone of perfect indifferent ig i 
ch you must also have done, had the i 

a PRINCE (violently). _ al? 

Marinelli (checking his warmth)—But T he 

‘puke my anger. Be itso. Itisso. You o 

that the „Count’s death is fortunate for E i 
thing which could have happened—the only 
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d:dgerefore, no matter how it happened. A Count more or 
eC in the world is of little consequence. Am I right?— 
Jam not alarmed at a little crime; but it must be a secret 
it eflittle crime, a serviceable little crime. But ours has not 
teflen cithor secret or serviceable. It has opened a passage 
rexfmly to close it again. Every one will lay it to our door. 
ca} And, after all, we have not perpetrated it at all. This can 
tly be the result of your wise and wonderful management. 


f MARINELLI. 
your Highness have it so— 


F PRINCE. 
Why not ?—I want an explanation—— 
E MARINELLI. 

| Tam accused of more than I deserve. 

< PRINCE. 


i 


. | j 
| Woll then, what error in my plans has attached such 
‘Sbious suspicion to the Prince? The fault lies in the 
“soe which your Highness so graciously put to 
ns 


— 


PRINCE. 


E! MARINELLI. 
-Allow i took at church 
OY mo to say that the step which yne N EEEN 


~S morning—with whatever circumspec 
however novitable it might be—was not part of my 
‘Swimme. 


AI ; PRINCE. 

a How did that injure it? 

Na: ; NARINELLI. 

| Xot indeed the whole plan, but its opportunencss. 


WDT PRINCE. 
y Understand you? —. 
T N Chae a Sig ae 
tinae intelligibly. Whon I undertook 

| iia Emilie kuew not we of tho Prince’s attachment. 
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Her mother just as little. How if I formed my for 
tion upon this circumstance, and in the meantin, {Ou 
Prince was undermining my edifice? 
PRINCE (striking his forehead), 
Damnation ! 7 
MARINELLI. 
How, if ho himself betrayed his intentions? 
3 PRINCE, 
Cursed interposition ! 
i MARINELLI. di 
For had he not so behaved himself I should lik f 
know what part of my plan could have raised El l; 
suspicion in the mind of the mother or the daughter! | | 


PRINCE. 
You are right, 


MARINELLI. (i 
And therein I certainly am very wrong.—Pardon m 


Scene II. 
Barrisra, Tre Prince, MARINELLI, 


y Enter BATTISTA (hastily). 
The Countess is arrived. 

PRINCE. 
The Countess? What Countess? 


BATTISTA. 
Orsina, | 


‘ PRINCE. 
Orsina? Marinelli! 

MARINELLI. 
T am as much astonished as yourself. 


PRINCE (tọ BATTISTA). 5 ai 

Go—run— Battista. a must not alight. i ist 

here—not here to her. She must return silly Mul 
ant? Hoot Barista). What docs the Shyy ot 
want? How dares she take this liberty | 
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know that we were here? Is sho come as a spy? 
n sho have heard anything? Oh, Marinelli, speak, 
mswer me. Is the man offended, who vows he is my 
friend—offended by a paltry altercation? Shall I beg 
ardon? . 


MARINELLI. 

Prince, as soon as you recover yourself, I am yours 
jigin, with my whole soul. The arrival of Orsina is as 
fauch an enigma to me as to you. But she will not be 
dnied, What will you do? 


K PRINCE. 
 Iwillnot speak to her. I will withdraw. 
h MARINELLI. : 
‘| Right! Do so instantly; I will receive her. 
‘ PRINCE. 
But merely to dismiss her. No more. We have other 
siness to perform. 

3 MARINELLI. 
Not so, not so. Our othor things are done. Summon 
P resolution and all deficiencies will be supplied. Butdo 
pot hear her? Hasten, Prince. In that room (pointing 
N adjoining apartment, io which the Prince relires)—you 

TA if You please, listen to our conversation. She comes, 
An at an unpropitious moment for her., 


Scese III. 
THE Countess Orsiva, MARINELLI. 


| ORSINA (without perceiving MARINELLI). 

l What means aT Ne Gn comes to meet me, but a 
ts Servant, who endeavours to obstruct my entrance. 
YTam at Dosalo, where, on former occasions, an army 
ttendants rushed to recoive me—where love and ecstasy 
a me. Yes. The place is the same, but——Ha! 
cto, Marinelli? Iam glad the Prince has brought 
be im, Yet, no. My business with his Highness 

transacted with himself only. Where is ha? 

MARINELLI. 


l vo Tno, Countess? 


l 
Hi 


b3 
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ORSINA. 
Who else? 
MARINELLI, 
You suppose that he is here, then, —or knowit, pats 
He, however, does not expect a visit from your ladyt 


ORSINA. E 

Indeed! He has not then received my letter ifii 
morning. SI 
MARINELLI. ' 


Your letter? But—yes. I remember he menisi 
that he had received one. _ : 

ORSINA. ie 

Well? Did I not in that letter request he would r i 

` mo here to-day? I own he did not think proper torji 

a written answer; but I learnt that an hour alt) 

he drove from town to Dosalo. This Ithoughtasm™) 

answer, and therefore I have come. i 


MARINELLI. 
A strange accident ! 


ORSINA. a 

Accident! It was an agreement—at least as gay A 
agreement. On my part, the letter—on his, the . 

- you stand staring, Marquis! What surprises yoi 


N MARINELLI. i 
You seemed resolved yesterday never to appe 
he Prince again. 
ORSINA. . ho? Ý 
, Night is a good councillor. Where ¥. 1, 
ishe? Doubtless in the chamber, whence 8 
were issuing as I passed. .I wished to m 
impertinent servant would not let mo pass: 


X MARINELLI. 
Dearest Countess—— ‘ 
ORSINA. s Mae 
I heard a woman’s shriek. What meane Mie a 
Tell me—if I be your dearest Countess treir lie! 
on these court slaves! Their tales 
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[rhat matters it whether you choose to tell mo or not? 
[will sco for myself. 
ai MARINELLI (holding her back). 
ra Whither would you go? 
ay | ORSINA. 
_ Where I ought to have gone long since. Is it proper, 
think you, that I should waste any time in idle conver- 
tion with you in the ante-chamber, when the Prince 
_|@pects mo in the saloon’? 

ia MARINELLI. 
You are mistaken, Countess. > The Prince does not 
pect you here. He cannot—will not see you. 
ft 


f ORSINA. 
si| And yet is here, in consequence of my letter. 


ee, MARINELLI. 
Not in consequence of your letter. 

Bia ORSINA. 

f o received it, you say. 

i : _ MARINELLI 

| Yes, but he did not read it. 

i x ORSINA (violently). 

m adit! (Less violently.) Notreadit! (Sorronfully, 

A bing away a tear.) Not even read it! 

| Eon MARINELLI. 

d Om preoccupation, I am certain, not contempt. 

1i orsina (with pride). 

i Contempt ! Who thought of such a thing? To whom 
pa am use the term? Marinelli, your comfort is imperti- 

Ving Contempt! Contempt! To me! (In a milder 
t is true that he no longer loves me. That is 

> And in place of Jove something else has filled his 
~ Itis natural. But why should this bo contompt ? 
ce would bo enough. Would it not, Marinelli ? 


MARINELLI. 


Certaj l 
pn m yı (we . 


` 
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ORSINA (with a scornful look). | 
Cortainly! What: an oracle, who can be mada t (e 
what one pleases! Indifference in the Place of Inith' 
That means nothing in the place of something. be 
learn, thou mimicking court-parrot, learn from a wel wt 
that indifference is but an empty word, a mere mM 
which means nothing. The mind can only be in ij un 
to objects of which it does not think; to ings whidt 
itself have no existence. Only indifferent for a H È 
that is nothing—that is as much as saying not indif m 
Is that meaning beyond thee, man? i 
MARINELLI (aside). 
Alas! how prophetic were my fears? 
ORSINA. 
What do you mutter? 
MARINELLI. : A 
Mere admiration! Who does not know, Countes i|- 
you are a philosopher? l 
i ORSINA. . wel 
Am I not? True; I am a hilosopher. Boti if 
now shown it; ah, shame! If f have shown it, aj 
often done so, it were no wonder if the Prince “a 
me. How can man love a creature which, in spit? i 
Will think? A woman who thinks is a8 8 W big 
who uses paint. She ought to laugh—do 2° wih 
laugh, that the mighty Bords of the orean i 
Spt in good humour——What makes me o 
Marinelli? Why, the accidental oireumstan® -i 
should have written to the Prince to come 
he should not have read my letter and n a 
4! ha! ha! "Tisan odd ey elli? 
; Vhy don’t you laugh, 
mighty lords of the NS, laugh, tho 
creatures dare not think. (In a serious a 
tone.) Then laugh, you! 


Pr MARINELLI. 
tesently, Countess, presently. 


` ORSINA. et Ë 
Blockhead! wwhilo you speak tho propor e 
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eer past. No. Do not laugh—for mark me, Marinelli, 
a bd (wiih emotion) that which makes me langh, has, like every 
‘Ipething in the world, its serious side. Accident! Could it 
g Ijbe accidental that. the Prince, who little thought that he 
‘way would seo mo here, must see me?—Accident! Believe me, 
Marinelli, the word accident is blasphemy. Nothing 
{ under the sun is accidental, and least of all this, of which 
‘the purpose is so evident.—Almighty and all-bounteous 
Trovidence, pardon me that I joined this poor weak sinner 
igiving the name of accident to what so plainly is Thy 
‘Work—yes, Thy immediate work. (In a hasty tone to 
A] Daro not again to lead me thus astray from 


at 


E MARINELLI. 

| This is going too far (aside)—But, Countess— 

[i ORSINA. 

4 caco with your but—that word demands reflection, and 
my head, my head !—(Puts her hand to her forehead)— 

Contrive that I may speak to the Prince immediately, or 
peall soon want strength to do so. You see, Marinelli, 
Hani must speak to him—that I am resolved to speak 


gË 


_— 


i Sceve IV. 
Tre Prince, ORSINA, MARINELLI. 
PRINCE (aside, as he advances). 
i] “ust come to his assistance. 


him or not). 


E (walka straight across the room towards the other > 
4A apartmenis). 

ha. The fair Countess, as I live. How sorry I am, 
ing that I can to-day so ill avail myself of the 
a. Of your visit. I am en 2 en am ree alone, 
st time, dear Countess, another time. osent 
me d you, Marinelli 
: want eB longer 1 bes! en ee) 
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Scene V. 
ORSINA, MARINELLI. 
MARINELLI. ` ' 
Your ladyship has now heard, from himself, whid g 
would not believe from my lips, have you not? 
ORSINA (as if petrified). 
Have I? Have, I indeed? 
MARINELLI. 
Most certainly. 
ORSINA (deeply affected.) 


“I am engaged, I am not alone.” Is this all tho esef 
Iam othe. or whose dismissal would not these w4 


has he to do?” Who is with him? Tell me, tell me 
anything which first occurs to you, and I will g0- 
MARINELLI (aside). A 
-On this condition, I may tell her part of the trih | n 
ORSINA. 


alon a 
for A "1 A 
— persons, whi j scaped imminet 
Count NaO vee: i 
ORSINA. 

Is with him! Whata pity that T. Erogo 
false! Quick, another |- for Count Appin is. 
know it, has just been assassinated. by roD k 
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arriage, with his body in it, as I came from town. Or 
didInot? Was it a dream? i 


MARINELLI. 


| Alas, it was not a dream. But they who accompanied 
lte Count were fortunately rescued, and are now in this 
airy placo; namely, a lady to whom he was betrothed, and 


whom, with her mother, he was conducting to Sabionetta, . 
to celebrate his nuptials. 


Ee 


f ORSINA. 

_ They are with the Prince! A lady and her mother! 
Is the lady handsome ? 

f MARINELLI. 

The Prince is extremely sorry for her situation. 


i ORSINA. 
i That he would be, I hope, even if she were hideous— 
yd her fato is dreadful. Poor girl! at the moment he 
sas to become thine for ever, he was torn for ever from 


thee. Who is she? Do I know her? I have of late 


! fe so much out of town, that I am ignorant of every 
Sf 5 ig. k 


Fi It is Emilia Galotti. 


MARINELLI. 


; ORSINA. 
arbat? Emilia Galotti? Oh, Marinelli, let mo not 
take this lie for truth.. 

if Why? : MARINELLI. 


Bric, ORSINA. 
| Emilia Galotti?. 
Iy MARINELLI. 
47 Whom you can scarcely know. 

I ORSINA. 

do know her—though our acquaintance only began 
Dy. Emilia Galotti! Answer mo seriously. 1 
poplin age tho unfortunate lady whom the Prince is 


ar 3 MARINELLI (aside). 
ar have disclosed too much? 
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Yes, I could kiss. him—even wert thou that 
Marinoni. * 


crime. But yes—swear. One sin more or pali 
consequence to a man who is already damned. “" f 
no concern in it? 


ORSINA, 
And Count poani was her destined i 
Count Appiani, who was shot to-day? 
MARINELLI. i 
Exactly. ; 
ORSINA (clapping her hands). a 
Bravo! Bravo! Bravo! i 
MARINELLI. É 
What now? ; 4 
ORSINA. he 
I could kiss the devil that tempted him to do it Ji 
MARINELLI. i 
Whom? Tempted? To do what? 
ORSINA. 


MARINELLI. 
Countess ! 
? ORSINA. z 
Come hither. Look at me—steadfastly—eye # 7 
MARINELLI. 
Well? 
ORSINA. 
Know you not my thoughts? 
MARINELLI. 
How can Ts 
ORSINA. 
Have you no concern in it? 
MARINELLI. 
In what? 
ORSINA. 


Swear. No, do not swear, for that might ben i i 


ls 
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MARINELLI. - 

You alarm me, Countess. 

` ORSINA. s 

Indeed! Now, Marinelli—has your good heart no 


MARINELLI, 

Suspicion? Of what? 

i ORSINA. 5 

Tig well. Then I will entrust you with a secret—a, 

wet, which will make each hair upon your head stand 

mend. But here, so near the door, some one might over- 
hear us. Come here—(puis her. finger to. her mouth —mark 


| How oan so horrid a suspicion fall from your lips, o 


7 your imagination? 
: How? Very naturally. This Emilia Galotti, who is 
in the palace, and whose bridegroom was thus tran ia 
Over heels out of the world—this Emilia Galotti di 
mage to-day accost in the Church of the Dominicans, 
ji = d a lengthy conversation 
Spies not only saw it, x 
pation sin, have T lost ee senses? Methinks I ee 
at) ont circumstances very, tolerabl together. Or has 
ff he is hap ened, too, by accident? If 80, Marinelli, yo 
| tp as little idea of the wickedness of man as 
E Prevision. 


; ‘ 
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; MARINELLI. f 
Countess, you would talk your life into danger— } | 
ORSINA. 


Were Ito mention this to others? So much tho bet: 1 
So much the better! To-morrow I will repeat it aluiifar, 
the market-place—and, if any one contradict me—if «jh 
one contradict me, he was the murderer's accombiy 
Farewell. (As she is going, she meets Opoarno eniri 
hastily.) ; 


Scese VI. 
Opoarpo; ORSINA, MARINELLI. 


ODOARDO. 

Pardon me, gracious lady—— 

ORSINA. Bel 

I can grant no pardon here, for I can take no s : 

You a apply to this gentleman (pointing to Z 

NELLI). : 
MARINELLI (aside). 

The father! This completes the business. 


ODOARDO. ant 
Pardon a father, sir, who is in the greatest emi) 
ment, for entering unannounced. 
ORSINA. a 
Father!—(turning round again)—Of Emilia, 
Ha! Thou art welcome. pa 
ODOARDO. “family | 
__À servant came in haste to tell me that MY." af 
in danger near here. I flew hither, he mentioned tied i 
that Count Appiani has been wounded—and found a [i 
to town—and that my wife and daughter have they? a 
in the palace. Where are they, sir, where 7° qs 
MARINELLI. i 
Bo calm, Colonel. “Your wife and daught wot 
tained no injury save from terror. ey al pnt 
The Princo is with them, Iwill immediately 
you. 


po d i > 


j 
H 
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ic 
y : ODOARDO. 
- | Why announce? merely announce me? 
MARINELLI. 


itz! For reasons—on account of—on account of—you know, 
mifin that you are not upon the most friendly terms with 
ifeftio Prince. Gracious as may. be his conduct towards 
nëlyour wifo and daughter—they aro ladies—will your un- 
nisifexpoctod. appearance be welcome to him? 

; ODOARDO. 
You are right, my lord, you are right. 


i MARINELLI. 
_ But, Countess, may I not first have the honour of hand- 
mg you to your carriage? 

ORSINA. 
Pe |: By no means. 
i) MARINELLI (taking her hand, not in the most gentle way). 
me to perform my duty. 


| Satty 1 excuse you, Marquis. Why do such as you 
«) consider mero Toliteness a duty, and neglect as un- 
nt what is Sy an essential duty? To announce 


P MARINELLI. ie 
j mandeg 7 forgotten what the Prince himse 


E ORSINA. 
di z him come, and repeat his commands. Ishall expect 
MARINELLI (draws OpoARDO aside). : 

iged to ut ou, Colonel, with a lady whose 


ARDO 


y ODOARDO. wal 
Ty well, Only make hasto, my | (Bait Mur ray 
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Scene VIL, 
ORSINA, ODOARDO. 


ORSINA. (afier a pause, during which she has surveyed Onal. 
with a lool of compassion, while he has cast towards bf 
glance of curiosity). ; f 

- Alas! What did he say to you, unfortunate mm! 
ODOARDO (half aside). 
Unfortunate! 

ORSINA. 


Truth it certainly was not—at least, not one oft] 
sad truths wh`ch await you. ' 


ODOARDO. 
Which await me? Do I, then, not know en lh 
Madam—but proceed, proceed. 


ORSINA. 
You know nothing? 
ODOARDO. 
Nothing. 
ORSINA. . 


Worthy father! What would I give that you we 
father | IERA me. The Ara E 50 willing 
ciate togethet. I would faithfully share your § 
and your anger. 

ODOARDO. 
Sorrows and anger? Madam—but I forget—8° 


; ORSINA. : dl 
Should she even be your only daughter—J0", ji 
fortuna j 

an only one. i 
; ODOARDO. aoi 

Unfortunate? — Madam! But why do I attendi © 
And yet, by Heaven, no lunatic speaks thus. if 

ORSINA. po tolih 


Lunatic? Tha then, was the secret which 22 se 
of me. Well, wali. It ppa not one of bis 


Ore 
db 


ft 


Nour 


Thus 
$ man dead, 
f i Ti Í 0 ; 
ja Worse? Worse than dead? Say that she too is dead— 


d ' n 18 not dead; no, good father, she is alive, and 
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falsehoods. I feel that I am something like one; and 
telieve me, sir, they who, under certain circumstances, do 


ODOARDO, 
| What must I think? 
f ORSINA. 
Treat me not with contempt, old man. You possess 
strong sense. I know it by your resolute and reverend 
‘mien, You also possess sound judgment, yet I need but 
‘peak ono word, and both these qualities are fled for 
ever. 

ODOARDO. 
| Oh, Madam, they will have fled before you speak that 
word, unless you pronounce it soon. Spee I conjure you ; 
‘wit is not true that you are one of that good class of 
lunatics who claim our pity and respect; you are naught 
elso than a common fool. You cannot have what you 


į nover possessed. 


* ORSINA. 
Mark my words, thon. What do you know, who fancy 
you know enough? That Appiani is wounded ? 


EH 


T ODÔARDO. ` : 
“| Dead? Dead? Woman, you abide not by your promise. 


ie said you would rob me of my reason, but you 
mak my heart. 

aa l ed. The 
much by the way. Now, let me proceed. 
oom is dead, and Tie bride, your daughter, worse 


ODOARDO. 


ow but one thing worse. 


ORSINA. K 

will 

ist begin to live indeed ; the finest, morriest fool's 
3o of a life—as long as it lasts. 
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ODOARDO. i 
ia Say the word, Madam! The single word, Which if 
deprive me of my reason! Out with it! Distil mtik 


your poison drop by drop. That single word at ong! 
- ORSINA. 


You yourself shall put the letters of it together, 
morning the Prince spoke to your daughter at ¢ 
this afternoon he has her at his——his summer- 


ODOARDO. 
Spoke to her at church? The Prince to my daughia $ 


ORSINA. 

With such familiarity and such fervour. Theiraz} j 
ment was about no trifling matter; and if they did az} 4, 
all the better: all the better if your daughter made h 
her voluntary asylum. You understand—and in that f 

. this is no forcible seduction, but only a trifling—tni 
assassination, f 
ODOARDO. dani 

Calumny! Infamous calumny! I know me i H 
If thero bo murder here, there vs seduction also S 
wildly round, stamping and foaming.) Now, Cant i 3 
fond mother! Have we not lived to seo a day 1 oo 

» the gracious Prince | Oh, the mighty honour! | 


ORSINA (aside). 
. Have I roused thee, old man ? 


: my 
a Marvel that, in m haste, I have not forgotten i 
V too. (Feeling in ail his pockets.) Nothing, nothing 


Prison bit that is for women, not for mon: 
Jorcing the da 


ger upon him), take it. 
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ODOARDO. 


hi t thank thee. Dear child, whosoever again asserts thou 
at art a lunatic, he shall answer it to me. 
ace! ORSINA. 
f Conceal it, instantly. (Opoarpo hides the dagger.) The 
‘opportunity for using it is denied to me. You will not fail 
fo find one, and you will seize the first that comes, if you 
‘aca man. Iam but a woman, yet I came hither resolute. 
| We, old man, can trust each other, for we are both injured, 
‘amd by the same seducer. Qh, if you knew how prepos- 
hiz} terously, how inexpressibly, how incomprehensibly, I have 
been injured by him, you would almost forget his conduct 
‘towards yourself. Do you know me? I am Orsina, the 
‘deluded, forsaken Orsina—porhaps forsaken only for your 
| daughter. But how is she to blame? Soon sho also will 
| to forsaken; then another, another, and another. Ha! 
5 {aif inrapture) What a celestial thought! When all who 
| Rave been victims of his arts shall form a band, and we shall | 
bo converted into Mænads, into furies; what transport will | _ 
it be to tear him piecemeal, limb from limb, to wallow į; oO 
=| through his entrails, and wrench from its sent the traitor’s i 
‘| heart—that heart which he promised to bestow on each, and 1! 
Savo to none, Ha! that inleod will be a glorious revelry ! 


Scene VIIL 
CLAUDIA, ODOARDO, ORSINA. 
Enter CLAUDIA. 
aa (looks round, and as soon as she espies her husband, 
; Twas right, Biotest Sees Aro you 
th ly here? Do I jmleed behold you, Odoardo? From 
i) 


| Whar tisper an ir manner I knew it was the case. 
ft iat shall T aie ae if you are still ignorant? What 
| Bat I say to you if you already know everything? 
We are innocent. Iam innocent. Your daughter is 
Ai Tnnocent; wholly innocent. 
if FD (who, on seeing his wife, has endeavoured to compose 
i himself). 


i Well, Be calm, and answer mo.—(To OrsiXA}— 
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Not that I doubt your information, Madam, Is 
dead ? ; 


the 
CLAUDIA. 
He is. : 
ODOARDO. i 
Is it true that tho Prince spoke this morning to ii] 


` at the church? 
: : CLAUDIA. : 
Itis; but if you knew how much she was alam} 
with what terror she rushed home. 

; ORSINA. 
Now, was my information false ? 


ODOARDO (with a bitter laugh). 


I would not that it were! For worlds I would not} 
it were ! a" 


ORSINA. 
Am I a lunatic? ; 
ODOARDO (wildly pacing the apartment). 
Oh !—nor ag yet am I. 
CLAUDIA. My 
You commanded me to be calm, and I oboyed—#y 
husband, may I—may I entreat—— - 
ODOARDO. i 
What do you mean? Am I not calm? , wey J E 
calmer than I? (Putting restraint upon himself) S| 
Emilia know that Appiani is dead? 


CLAUDIA. ; suspect 
Sho cannot know it, but I fear that she 
because he does ot appear. 


ODOARDO. 
And she weeps and sobs. 


CLAUDIA. 
Y 
No more, , That is over, like her nature, 


Ow. She is the most timid, yet the most 
her sex; ; 
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| ae Bs 
| Icame on horseback hither. What is to be done? Y 
Madam, will probably return to town? TA om 


ORSINA. 

Ht] Immediately. 
| ODOARDO. 
May I request you to take my wife with you. 
4 ORSINA.- 


| With pleasure. 

i ODOARDA. 

_Chudia, this is the Countess Orsina, a lady of sound 

juse, my friend and benefactress. Accompany her to 
and send our carriage hither instantly. Emilia 

Est not return to Guastalla. She shall go with me. 


i : CLAUDIA. 
 But—if only—I am unwilling to part from the child. 


ODOARDO. 

Dut her father here? I shall bo admitted at last. 
is een delay! Come, my lady. (Apart to her.)’ You shall 
} mom me.—Come, Claudia. (Exeunt.) ` 


"i 


ACT V. - 
Scene I.—As before. 
THe Prince, MARINELLI 


| thi MARINELLI. x 
Ihin Window your Highness may observe him., 
2 Walking to and fo aor the arcade. Now he turns 
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he appears before your Highness, he will humbly ni} 
thanks for the gracious protection which you were pls| $ 
to afford to his family, will recommend himself ai} t 
daughter to your further favour, quietly take her to tm J 
and with perfect submission await the further ined ! 
which your Highness may think proper to take inj J 
welfare of his child. p 
PRINCE. - 4 


But should he not be so resigned—and I scarcely t 
he will, I know him too well to expect ithe 
perhaps, conceal his suspicions, and suppress his 14 
nation; but instead of conducting Emilia to town, let) 
take her away and keep her with himself, or place bif 
some cloister beyond my dominions. What then? 


MARINELLI. 
Love’s fears aro farsighted. But he will not. 


PRINCE. 1 
But, if he were to do it, what would the deat 
unfortunate Count avail us? oF 


i MARINELLI. ” Aoa B 

Why this gloomy supposition? “ Forward! il 
the victor, and asks not who falls near ne F 
foe. Yet if the old churl should act as YO’ ighi 
—(After some consideration) I have it., Hin Bey 
prove the end of his success. P1 mar his Pa if 
must not lose sight of him. ( Walks agam 1 us miij 
He had almost surprised us. He comes. Teall pori 
awhile, and in the meanwhile, Prince, you $ ; 
we can elude the evil you apprehend. 


PRINCE (in a threatening tone): 


But, Marinelli—_ E 
MARINELLI. (Ee 
The most innocent thing in the world. À 
Soens II. 
. ODOARDO. : J 


i 
z e 
Stillnoonehere? “Tis well. They allow™ 
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‘gill cooler. A lucky chance. Nothing is more unseemly 
inj {} than a hoary hended man tanaporied with the rage of 
otm; youth. So I have often thought, yet`I have suffered 
izg myself to be aroused——by whom? By a woman whom 
inf] jealousy had driven to distraction. What has injured virtue 
‘to do with the revenge of vice? Ihave but to save the 
former. And thy cause, my son—my son——I could never 
‘J weep, and will not learn the lesson now. There is another, 
who will avenge thy cause. Sufficient for me that thy 
“murderer shall not enjoy the fruit of his crime. May this 
torment him more than even the crime itself ; and when at 
aba length loathsome saticty shall drive him from one excess 
‘toanother, may the recollection of having failed in this 
Poison the enjoyment of all! In every dream may the bride 
“appear to him, led to his bedside by the murdered bride- 
groom; and when, in spite of this, te stretches forth his 
“tinful arms to seize the prize, may he suddenly hear tho 
ad derisive laughter of hell echo in his ears, and so awake. 


Scexe III. 
MARINELLI, ODOARDO. 


MARINELLI. 


ODOARDO.: 

| Has my daughter been here? ` 

E: N MARINELLI, 
f °° the Prince. 

3 ODOARDO. 


Lah 
| Tadeed, 
Abood lady | 


T beg his pardon. I have been conducting the Countess 
er Carriage, 

MARINELLI. 
ODOARDO. 


r? 
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MARINELLI. 
And where is your lady ? 
ODOARDO. 
She accompanied the Countess that she mihi send; 
0 


carriage hither. Iwould request the Prince to lot mesi 
with my daughter till it arrives. 


; - MARINELLI. E 

Why this ceremony? The Prince would have tj” 

pleasure in conducting your daughter and her mothe} 
town. 

ODOARDO. 


My daughter at least would have been obliged todt 
that honour. : 


Why so? 


MARINELLI. 


ODOARDO. 
She will not go to Guastalla again. 


MARINELLI. 
Indeed! Why not? 
ODOARDO. 
Count Appiani is dead. 


MARINELLI. 
For that very reason—— 


; ODOARDO. . 
She must go with me. 
5 MARINELLI. 
_ With you? 


ODOARDO. thost 
With me.—I tell you the Count is dead to Ef 

may not know it. What therefore has te 

Guastalla? She must go with me. { 


MARINELLI. ai aiy 


. The future residence of the lady must 
upon her father—but at present— 


Well? What? ODOARDO. 
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f MARINELLI. 
At present; sir, you will, I hope, allow her to be,con- 


veyed to Guastalla. 
de ODOARDO. 
vt] My daughter, conveyed to Guastalla? Why so? . 
MARINELLI. 


| i; Why! Consider—— 


i ODOARDO (incensed). 
| Consider! consider! consider that there is nothing to 
consider. Sho must and shall go with me. 


gi MARINELLI. 
l Wo need have no contention on the subject, sir. I may 
be mistaken. What I think necessary may not be so. 
‘The Prince is the best judge—he, therefore, will decide. 
|* 80 to bring him to you. 


Pee 
— 


Scene IV. 
` ODOARDO. 


F; ODOARDO. 
Wow? Neve ibe to me whether she shall go! 
i Nithhold her a eer Who will do this?—Who dares 
a t it?—He, who dares here do anything he pleases? 

7, lis well, *tis well. ‘Then shall he seo how much 
~¢, 00, dare, and whether I have not already dared. 
wl ghted voluptuary! I defy thee—He who regards 
4 ka Y 38 as independent as he who is subject to no law. 
Vacs t thou not this? Come on, come Crease 
am I sayi My temper onco more overpower: 

: What do I Ls F I should first know why. 

vo. What will not a courtier assert? Better had 

shim to proceed.. I should have heard his pretext 


Shona e & pro ly. But can I neod a reply!— 
b s ala Mne fail eae Mea hear footsteps. i will 
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Scexz V. 
THE PRINCE, MARINELLI, ODOARDO. 
A T 
PRINCE. di 


My dear worthy Galotti.—Was such an accident neces 
sary to bring you to your Prince? Nothing less would $ 
have sufficed—but I do not mean to reproach you. o 


ODOARDO. Fur 


Your Tiran , L have ever thought it unbecoming 
press into the presence of my Prince. He will send fr 
. those whom he wants. Even now I ask your pardon— 


PRINCE. 
Would that many, whom I know, possessed this modest 

pride!—But to the subject. You are, doubtless, anxioti ) 
to see your daughter.. She is again alarmed on Lae 
of her dear mother’s sudden departure. And why sho 
she have departed? I only waited till the terrors of thi 
lovely Emilia were completely removed, and then Í show 
have conveyed both the ladies in triumph to town- iT 
arrival has diminished by half the pleasure of 
triumph ; but I will not entirely resign it. 


‘ ODOARDO. ` ot 
Your Highness honours me too much. Allow ios 
spare my unfortunate child the various mortifoi g) 
which friendship and enmity, compassion and a 

pleasure, prepare for her in town. ; 


PRINCE. - aot} 

Of the swect comforts, which the friendly 9° ii 
Passionate bestow, it would be cruelty to dopt1v® ner N 
against all the mortifications of enmity an o i 
me, I will guard hor, dear Galotti. " 


aĵ 


Prin ODOARDO. re 
rince, paternal love is jealous of its duties. sit sitji 
Jaio what alone suits Be daughter in her preset af A 
poate tirement from the world—o cloister 0" 


4 \ \ 
i EN Nn 
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| Acloister? 
l ODOARDO. 


Till then, let her weep under the protection of her 


| PRINCE. 
Shall so much beauty wither in a cloister ?—— 
Mould one disappointed hope embitter one against the 
rwld?—But as you please. No one has a right to dictate 
joa parent. Take your daughter wherever you think 
per, Galotti. 
| ODOARDO (to MARINELLI). 
| Do you hear, my lord? ” 

MARINELLI. 
May, if you call upon me to speak—— 


d 
ODOARDO. 


| Byno means, by no means. 

) PRINCE. 

| Vhat has happened between you two? 
| ODOARDO. 


Nothi : : i 
tign Highness, nothing ae wore only set- 


of us had been deceived in your Highness. 
ia à PRINCE. 
J speak, Marinelli 
Ras MARINELLI., 
Pp. bere to interfere with the condescension of my 
A elt, Biendship commands that I should make an 
; 7 him as judge. 
j | Mhat friendship? PRINCE. ` 

Cher: sas 
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ODOARDO. 


Does his Highness know that? Then you are inded 
the only one who does know it. 


_ MARINELLI. 
Appointed his avenger by himself—— 
ODOARDO. 
You? : 
: MARINELLI. 

Ask your wifé. The name of Marinelli was the lx 
word of the dying Count, and was uttered in such a tov {oy 
——Oh may that dreadful tone sound in my ears fit} 
ever, if I do not strain every nerve to discover and ta 
punish his murderers ! 

; PRINCE. 

Rely upon my utmost aid. 


= ODOARDO. z 
And upon my most fervent wishes. Al this is weli 
But what further? j 

: : PRINCE. . 
That I, too, want to know, Marinelli. 


: MARINELLI. y E 
It is suspected that the Count was not attacked Yj 
robbers—— . 
taled - ODOARDO (with a sneer). 
MARINELLI. : 


But that a rival hired assassins to despatch him. 


ODO. i Be 
Indeed ! A rival? ARDO (bitterly) 


E tly. MARINELLI. 


ODOARDO. in! y 
Well then—May damnation overtake the vile ass 


: MARINELLI. 
A rival—a favoured rival too, 
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ODOARDO. 

How? Favoured? What say you? 

MARINELLI, 

_{Sothing but what fame reports. 

q ODOARDO. 
Favoured ? favoured by my daughter? 


MARINELLI. 

Certainly not. That cannot be. Were you to say it I 
mli contradict it. But, on this account, your Highness, 
fagh no prejudice, however well-grounded, can be of 
ay weight in the scale of justice, it will, nevertheless, be 
| poy necessary that the unfortunate lady should be 
PRINCE. 


i ‘Te—undoubtedly. 
| ` MARINELLI. 
i And where can this be done but in Guastalla ? 


f Thee PRINCE. : 

fis you are right, Marinelli, there you are right.— - 
“alters tho affair, dear Galotti. Is it not so. You 

melf must see— _ 


‘Ye! ODOARDO. ' 
Isce—what I seo. O God! O God! 


1 That PRINCE. 
ow? What is the matter? 


lm _ QDOARDO. 
Pet only angry with myself for not having foreseen 
fgg” Perceive, Well, then—sho shall return to 
; I will take her to her mother, and till she 


acquitted, after the most rigid Geers A 
Sa Nest nile of irony)—who knows whether the court 
_ ~May not think it necessary to examine me? 


S Vor; MARINELLI. ¢ 
"tug, 4? Possible, In such cases justice rather does 
n too little. I therefore even fear—— 
a 
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PRINCE. ' 
What? What do you fear? as 
MARINELLI. 


That the mother and daughter will not, at present, lf 
suffered to confer together. a i 
ODOARDO. 
Not confer together? 
. MARINELLI. } q 
It will bo necessary to keep mother and daughter apii 
ODOARDO: | 
To keep mother and daughter apart? 


MARINELLI. : P 
The mother, the daughter, and the father. The fori) 
of the court absolutely enjoin this caution ; and I ast che 
your Highness that it pains me that I must enforcot 
necessity of at least placing Emilia in strict sccurity. if 
ODOARDo. saift 
Tn strict security !—Oh, Prince, Princo !— But yes— righin 
=f course, of course! In strict security! Is itmi he 
Erne ve Justice | oh justice is a fino thing) | 
conont: (Hastily puis his hand into the pocket in 
had concealed the secon > 


PRINCE (in a soothing tone). 
Compose yourself, dear Galotti. 


ODOARDO (aside, drawing his hand, without the dagger, “hh 


his pocket). 
There spoke his guardian angel. 
s PRINCE. 
You 


are mistaken. You do TR understand him. zi tb 
mn. i 


aaa haps, by security is meant a prison $ 


: ODOARDO. 
Let me think 80, and I shall be at ease. ; 
ae PRINCE. ieot & 


the law a of imprisonment, Marinelli. Ths A roe o 
<. nay easi ‚combi ith the respec” nr 
unblemished virtue, If Emilia must bo placed i2 P 
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fiy, L know the most proper situation for her—my 
alors house. No opposition, Marinelli. ‘hither L 

fconvey her, and place her under the protection 

worthiest of ladies, who shall bo answerable 

y. You go too far, Marinelli, you go too far,’ 

uro more. Of course, Galotti, you know my 

zellor Grimaldi and his wife? 

: ODOARDO. 

olly I do. I also know the amiable daughters 

Who does not know them? (To 


` 


1 PRINCE. 
W ldo not understand you. Dear Galotti, what can I do ' 
van satisfied, I beseech you. She shall be conveyed to 
=thancellor’s house. I myself will convey her thither; 
she be not there treated with tho utmost respect, 

G l of no valuo. But fear nothing; it is settled. 
Hy, otti, may do as you think proper. +ou may 

h E Guastalla, or return to Sabionctta, 25 you 
aro be ridiculous to dictate any conduct to 

now, farewell for the present, déar Galotti.— ' 

nelli, It grows late. 
Tor (who has been standing in deep meditation). 
wy y Inot even seo my daughter, then? May, 
of see her’ here? I submit to everything— 
everything. A chancellor's house 1S, of course, 
Mary of virtue. Take my daughter war er, I 
ees put thither. Yet I 
is stl: ‘ve some previous conversation wit 

still ignorant of the Count’s death, and w. 

© understand why she is 8° are fe from b 
) may apprise her gently O @ one, 
aa fr this ine aR see her, Prince, 
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PRINCE. 


Come, then, with us. 

ODOARDO. - 

_ Surely the daughter can come to her father. Let T 

have a short conversation here, without witnesses. Se 2 
her hither, I beg your Highness i 


PRINCE. 

That, too, shall be done. Oh, Galotti, if you would k h 
my friend, my guide, my father ! F 

(Exeunt Prince and Marie), | I 


Sceve VI. 

Opoarpo. | 
ODOARDO (after a pause, during which his eyes follow Uf 

PRINCE). ” $ 

Why not? Most willingly. Ha! ha! ha! (lath 

wildly around.) Who laughed? By Heaven I believe ng: 
was myself. *Tis well. f i 
near an cnd. Thus must it be, or thus. Bu l 
how if she were in league with him? How if this’ 
the usual deception? How if she were not w if 
what I am about to do for her? (Pauses again.) 20 
What am I about to do for her? Have I a heart r wal 


; caven.) If she be innocent, let Him who plunget © 
into ti abyss, extricate eae from it. He needs not 

mad. „I Will away. (As he is going he espies $ | 
Ha! "Tis too late, Tuy hand is A E roguiri ti 


Scene VII. 
Enna, ODOARDO. 
Enter Eyit. 
EMILIA. i 
tal You here, my father? And you alone—™ 


© Count— wi sy, too "I | 
father? Without my mother? So uneasy 
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E 


! ODOARDO.. 
"Jind you so much at case, my daughter ? 
x EMILIA. 
{Withy should I not be so, my father? Either all is lost, 
alf wihing. To be able to be at ease, and to be obliged 
Hsat ease, do they not come to the same thing ! 
1 ODOARDO. : 
l bat what do you suppose to be the case? 
| i EMILIA. 
‘it all is lost—therefore that we must be at ease, my 
n 


| ODOARDO. 
[ind you are at ease, because necessity requires it? 
Ufoo you? A girl; my daughter? Then should the 
| ind the fathor be ashamed of you. But let me hear. 
way mean you when you say that all is lost?—that 
Kpiat Appiani is dead ? 

yt EMILIA. 

Hi dnd why is he dead ? Why? Ha! It is, then, true, 
WS lithe—the horrible tale is true which I read in my 
Hine’ tearful and wild looks. Where is my mother? 
thas she gone ? 


HY She j ODOARDO. 

[ei gone before us—if we could but follow her. 
o EMILIA. - 
rite Sooner the better. Tor if the Count be dead— 
say 5 doomed to die on that account—Ha! Why do 
i) 6° tO? Let us fly, my father. - a: 
ah ODOARDO. 
os raVhore is the necessity? You are in the hands 
| Tiisher, and will there remain. 


ODOARDO. . 
your mother—without me. 


tag 
q 5 alone without 


EE 


I Urns; EMILIA. 
BE. alone in his- hands?. Never, my father—or 
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; ODOARDO, 
I thought, my child, you were tranquil. 
; : EMILIA. 

Iam so. But what do you call tranquillity ?— i] 
my hands in my lap, and patiently bear what caund ly 
borne, and suffer what should be suffered. 

`  ODOARDO. i 

Ha! If such be thy thoughts, come to my arms iji 
daughter. I have ever said, that Nature, when formig}é 
woman, wished’ to form her master-picce. Sho errel Hr 
that the clay she chose was too plastic. In every of 


composure, I recognize my daughter again. Come tou} 
arms. Now, mark me. Under the pretence of legal Ji 
amination, the Prince—tears thee (the hellish fool's phy kin 
tears thee from our arms, and places thee under a | 

EMILIA, 


tection of Grimaldi, 

Tears me from your arms? Takes me—would tert 5 
—take me—would—would——As if we ourselves 
will, father. 

: ODOARDO. + antl 
o incensed was I, that I was on the point of C gi 
forth this dagger (produces i), and plunging it into hy 
hearts of Roth the ee pe eee. a || 
EMILIA. a |e 
Heaven forbid it! my father, This life is all tho™™ 
can enjoy. Give me, give me the dagger. 


Child, it is no bodkin. Sea 


9 EMILIA. : , j 
wih 1t were, it would serve as a dagger pias 


‘ 
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anid | ODOARDO. 
elThat! Is it come to that? Not yet, not yet. Reflect. 
tds have but one life to lose, Emilia. 


f EMILIA. 
Ifin] but one innocence. 
ODOARDO. 

{Thich is proof against all force. 

on EMILIA. 

Ml t not against all seduction. Force! Force! What 
filat? Who may not defy force? What you call forco 
bwthing, Seduction is the only real force. I have 
Pa ny father, as youthful and as warm as that of 
= have senses too. I cannot pledge myself: I 
difrmntes nothing. I know the house of Grimaldi. It is 
line of revelry—a, single hour spent in that society, 
if the protection of my mother, created such a tumult 
iy , that all the rigid exercises of religion could 
ly quell it in whole weeks. Religion! And what 
yeu? To avoid no worse snares thousands have, 
Le into the waves, and now are saints. Give me the 

f > thet, my father, give it to me. 


fH Sn) a: ODOARDO. ‘ : 
th didst: thou but know who armed mo with this 


Dt EMILIA. ; 
cif iting ets not. An unknown friend is not the less 
- Give me tho dagger, father, I beseech you. 


ie R __ ODOARDO. E 
* Wresents iy to give it you?—what then! ere 
Wit EMILIA. DSe 
| heat (She. seizes i with ardour, and is about to 

en Opoarno wresis it from her.) 


Se ODOARDO. 
: iow rash No ; it is not for thy hand. 


i To EMILIA. $ $ 
| “ae then with this bodkin will I! (she searches 
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Jor one in her hair, and feels the rose in her head). Art a 
still there? Down, down! thou Shouldst not deck i I 
head of one, such as my father wishes me to bo! i 


ODOARDO. 
Oh! my daughter ! 


a father, who, to save his daughter from disgrace plung 
the first deadly Weapon which he saw, into his danghtat 
heart—and thereby gave her life, a second time. Bif 
those were deeds of ancient times. Such fathérs ea) E 


not now. ; 
ODOARDO. cal i 
They do, they do, my daughter stabs her). i| 
heaven ! t have EEE S her in his armi) 
she sinks.) È 


EMILIA. af 
Broken a rose before the storm had: robbed it of fe 
bloom. Oh, lot mo kiss this kind parental hand. © $ 


Scene VIII. 
Tue Prince, MARINELLI, Opoarpo, ENILIA. 
3 PRINCE (entering). 
What means this? Tg Emilia not well? 


Very = ell, very well. ODOARDO. 

PRINCE (approaching her.) J 
? Oh, horror! i, 
I ani lost | MARINELLI. 


What do I see 


PRINCE 


Cruel father, what hast thou done. 
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J ODOARDO. 
Wfoken a rose before the storm had robbed it of its 


tum, Said you not so, my daughter? 
EMILIA. 
{Nt you, my father. I, I myself—— 


ODOARDO. 


at thou my daughter—not thou! Quit not this 
l with falsehood on thy lips. Not thou, my 
shter—thy father, thy unfortunate father. 


EMILIA. 


h!“My father— (Dies in his arms. He lays her 
Ply on the floor.) 

g ODOARDO. 
j 3f end on high! There, Prince! Does she.still charm 
§ j Does she still rouse your appetites ?—here, weltering 
ty blood—which cries for vengeance against you. 
a pause.) Doubtless you wait to see the end of 
gi You expect, perhaps, that I shall turn the steel 
ae ar and finish the deed like some wretched 
ij), Youaro mistaken. There! (Throws the dagger 

oes) There lies the blood-stained witness | 0% 
2 to e. I goto deliver myself into the hands of justice. 
Sir et YOU as my judge: then I shall meet you mm 

World, before the Judge of all. (Ezit.) 


ia {efter Q pause, during which he surveys the body with a 
pi of horror and despair, turns to MARINELLI). 
Me Raiso her. How! Dost thou hesitato? Wretch! 
( ears the dagger from his grasp.) No. Thy 
Uf for one’ be mixed with such as this. Go: hide 
Wiitue eV Begone, I say. Oh God! Oh God! 
~ Ce Meno ese for the misery of many that monarchs 
ust devils in disguise become their friends ? 


¢ Pi 
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A DRAMATIC POEM IN FIVE <ACTS. 
(Translated by R. Dillon Boylan.) 


i armon Goetze Controversy is to be thanked for the appear- 
eh Eo the longest, and in many respects the most important of 
{yy tHe Works. It was written in 1778-9, in reply to some 
censures of the Hamburg pastor. In 1783, it was 
i coon but it met with little success there or elsewhere, 
iy...” When it was introduced on the Weimar stage, by 
E nad Goethe, 


Q2 
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SULTAN SALADIN. 

Sirrau, his Sister. x 

NATHAN, a rich Jew of Jerusalem. i 

Recua, his adopted Daughter. Roc 

Dasa, a Christian woman living in the Jew's house as WENI 
companion. 

A young KNIGHT TEMPLAR. 

A DERVISE. ; í 

The Parritancu or JERUSALEM. 

A Frar `’ 

An Enr and several of Sauapin’s MAMELUEES. 


The scene is in Jerusalem. 


` 


| NATHAN THE WISE. 


| > ic Dii sunt.” 
“Jntroite, nam et heic Dii . Apul GELS. 


ACT I. 


Scese I.—A Hall in Nathan's House. 


: i Ling him. 
STIAN, returning from a journey ; DAJA, meeting 


DAJA. 
R ke! "Tis Nathan ! endless thanks to Heaven 
A you at last are happily returned. 
NATHAN. 


pith! thanks to Heaven! But why af last? 

Ù purpose—was it in my pow 
yee ck sooner? Babylon from here, 
Ji forced to take my devious way» 

IR aney of two hundred leagues; t, 
Ping 42S in one’s debts is not—at hes 
7 hat expedites a traveller's steps: 

NY. DAJA. 
Wn] what a dire calamity 


in gett absence, nigh befallen us! 


NATHAN. 
: heard. 
PA eran * Took fire. TI have already 

pet T may have learnt the whole that chan 7d 


DAJA. 
taved it, or it had been burnt to ashes. 
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- NATHAN. 
Then, Daja! we had built another houso, 
And a far 'better— 


DAJA. | 

True—ay, truo! but Recha | 

Was on the point of perishing amid | 

Tho flames—— ` 
NATHAN. 


pe 
Thad not heard of that. I should not then 
Have needed any Honae: What! on the point 
Of perishing? Nay, nay; perchance she’s dead— 
Is burnt alive. Speak, speak the dreadful truth. 
. Kill me, but do not agonize me thus. 
Tell mo at once she’s dead. 


DAJA. 
. And if she were 
Could you expect to hear it from these lips? 


NATHAN. 
Why then alarm me? Recha! O my Recha! 


Your Recha ? Yours? os 
NATHAN. 
: And can it ever be 
That I shall cease to call this child my own? 


is DAJA. 
all you have yours by an equal title? 


NATHAN. 

Nought by a better. What I else enjoy 

ae Fortune's gifts, or Nature’s. This alone— 
1s treasure do I owe tò virtue. 


DAJA. - 
: than ! 
How dearly must I anaes 
If goodness. J for all your goodne 
Desorves th practised $ for an aad like yours 
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NATHAN. 
An end like mine! What mean you? 
DAJA. 
fr conscionce— 
NATHAN. 5 
Daja, let me tell you firs 


DAJA. 


flay my conscience— 
| NATHAN. 
J Oh, the gorgeous robe 
[ht I havo bought for you in Babylon !- 
[sly itis and raro. For Recha’s self 

live not bought a richer. 


DAJA. 
1 1 ‘What of that? 
4 Conscience can be silent now no more. 


; . NATHAN. 
Taf witness your delight, to see : 
Ine lets, carrings, and the golden chain 
| Tselected at Damascus for you. 


: i isal : DAJA. ; 
“always 20, you surfeit me with gifts. 


Poort a, NATHAN. 
met them freely, as they are bestowed, 


DAJA. 
at You a Silence! Yes. But who can 
wi Are generosity itself? 


doubt 


Wo NATHANA 
- Tt hay Im but a Jow! Daja, confess 
S © guessed your thought. 


ey DATA. You know my thoughts 
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NATHAN, 
Well, be silent! § 
DAJA. j : 
Iam dumb. 


And henceforth all the evil that may s ring 
From this, which I cannot avert, nor c hange, 
Fall on your head. 
NATHAN, 
Let it all fall on me! 
But where is Recha? What detains her thus? 
Are you deceiving me? Can she have heard 
That I am here? 
DAJA. 

Yourself must answer that. 
Terror still palpitates through every nerve, 
And fancy mingles fire with all her thoughts. 
In sleep her soul's awake; but when awake, 
Is wrapt in slumber. Less than mortal now, 
And now far more than angel, she appears. 


7 NATHAN. 
Poor child ! how frail a thing is human naturo! 


DAJA. 
She lay this mornin with her eyelids closed— 
One would have arent her denA Sy haR suddenly 
She started from her couch, and cried, “ Hark, hark 
Here come my father’s camels, and I hear - 
1s Own sweet voice again!” With that, her eyes 
nco more she opened, and her arms’ support 
Withdrawn, her Tesa droop'd softly on her pillow: 
Quickly I hastened forth, and now behold, 
Hand her acy oe E TO Ha 
L ou ng eng? 
With dreams Sa and Re fees 


NATHAN, 3 ; 
Of him! What himt 


s DAJA, ; 
Of him who from tho flames preserved her life. 
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NATILAN. 


‘Mpsaved my Recha? 
‘ DAJA. 
` A young Templar he! 
frucht hither captive lately, and restored 

Pieedom by the Sultan. 


NATHAN. 

How? A Templar? 
tive, too, and pardoned by the Sultan ? 
fall not my Recha’s life have been preserved 
fz ome less wondrous miracle? O God! 


DAJA. 

fft br this stranger’s help, who risked afresh 
tlife so unexpectedly restored, 
à had surely perished. 


NATHAN. 
tabs Where is he? i 
this noble youth? Where is he, Daja? 
ee o mo to his feet! But you already 
Mere lavished on him all the wealth 
fi lled left behind; have given him all— 
More, much more. 


fahe 


Ii 


DAJA, 
How could we, Nathan? 
Ynot? NATIIAN. 
` DAJA. 


know Ho came we know not whonce, ho went 
Sark Whither. To the house a stranger, 
fear] by his ear alono, ho rushed 
mt Mantle a daring through the smoke and flamo, 
ke Mt whe, read before him, till he reached 
thought p300 sued piercing screams for help. 
tood bai lost; aie bursting through the fire, 
j almost ee us, bearing in his arms 
~““ifeless form. Unmoved and cold, 
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Deaf to our cries of thanks, he left his prize, i 
Passed through the wondering crowd, and disappeared, _ 
NATHAN. 
But not for ever, Daja, I would hope. 
i DAJA. 
For some days after, 'neath yon spreading palms, 
Which wave above our blest Redeemer’s grave, 
We saw him pacing thoughtful to and fro. 
_ With transport I approached to speak my thanks. 
I pleaded, begged, entreated that for once, 
Once only, he would see the grateful maid, 
Who longed to shed at her preserver’s feet 
Her tears of gratitude. ` 


NATHAN. 
Well? 


DAJA. 
Deaf to i All in vain! 

eaf to my warmest prayers, h d on me 
Such bitter ame of ae 


NATHAN, : 
That you withdrew dismay™ 
aes DAJA. ; 
ar otherwise. I sought to meet him daily, 
And daily heard his harsh insulting words. _ ; 
Much have I borne, and would have borne still more; 
But lately he has ceased his lonely walk 
Beneath the spreading palms that shade the grave 
Of Him who.rose from Feath; and no man knows 
re he may now be found. You seem surp 


ae NATHAN. 
I was considering how such a scene 

Must work upon a mind like Recha’s. Scorned 
By one whom she can never cease to prize ; 
Repelled by one who still attracts her to him. 

Her head and heart at strife! And long, full long 
The contest may endure, without the power 

To say if anger or regret shall triumph. 
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“ali neither prove the victor, Fancy then 
ningle in the fray, and turn her brain. 

En Passion will assume fair Reason’s garb, 

‘i Reason act like Passion. Fatal change! 

fa, doubtless, if I know my Recha well, 

tbo her fato; her mind is now unhinged. 


i DAJA. 
‘Tiler illusions are so sweet and holy. 
NATHAN. 
yet she raves ! 
. DATA. > 
' The thought she clings to most, 
fiat the Templar was no cantly form, 


; Mrbtles find him out and bring him here. 
I, z 
| too daring, Nathan. 
s NATHAN. TE 
(G n delusion —« Trust me, Daja! 
rik han here Yield to sweeter truth— 
E gs ever to their kind 
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DAJA. 


You are so good, and so discerning, Nathan! 
But see, behold! Yes, here she comes herself, 


Scene II. 
RECHA, NATHAN, and DAJA. 
RECHA. 

And is it you! your very self, my father? 
I thought you had but sent your voice before you, 
Where are you lingering still? What mountains, strea 
Or deserts now divide us? Here we are 
Once more together, face to face, and yet 
You do not hasten to embrace your Recha ! 
Poor Recha! she was almost burnt alive! 
Yet she escaped——But do not, do not shudder. 
Tt were a dreadful death to die by fire! 


NATHAN. 
My child! my darling child! 
RECHA. 


me Your journey lay 
Across the Tigris, J ordan, and Euphrates, 
And many other rivers. ‘Till that fire 
I trembled for your safety, but since then 
Methinks it were a blessed, happy thing 


Yor am I burnt alive, We will rejoice, 
our God, who bore you on the wings 
Of unseen angels o'er the treacherous streams, 
And bade my angel bear me visibly E 
On his white pinion through the raging flames. 
; 3 NATHAN (aside). 
On his white pinion! Ha! ae ee means 
© broad white fluttering mantle of the Templar. 


Yes, visibly ho hore me that 

€ y he me through the flames, 
O’ershadowed by his Wings. hus, faco to face, 
I have beheld an angel—my own angel. 
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NATHAN, 
were worthy of so blest a sight. 
would not see in him a fairer form 
in ho would see in her. 


RECHA (smiling). 

E - Whom would you flatter— 
‘Wie angel, dearest father, or yourself? 

i NATHAN. 

‘jad yet methinks, dear Recha, if a man— 

‘ist such a man as Nature daily fashions— 
‘Pll rendered you this service, he had been 
firey angel to you. 


RECHA. 
| But he was 

angel of that stamp, but true and real. 
: = have I not full often heard you say 
irl that angels may exist? 
Mo ow God still works miracles for those 
{Molve Him? And I love Him dearly, father. 
w H NATHAN. ` 
Tik, loves you; and ’tis for such as you 
eh 70m all eternity has wrought 
A ceaseless wonders daily. 
£ . 
d 5 
i How I love 
Mea you thus discourse ! 


4 

i NATHAN. : 

ting Well, though it sound 
Tat but natural and common-place 

itt Should by a Templar have been saved, 

6 brea, 8 a miracle for that? 

Tat et of all miracles seems this: 

tae VOOders, genuino miracles, 

thong, 2nd grow so commonplace to us. 

80 Other, versal miracle, 3 

Making ers would scarce strike a thinking man, . 


Wonder but in children’s minds, 
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Who love to stare at strango, unusual things, 
And hunt for novelty. 


DAJA. 
Why will you thus 
With airy subtleties perplex her mind, 
Already overheated ? 
NATHAN. 
Silence, Daja! 


And was it then no miracle that Recha 

Should be indebted for her life to one 

Whom no small miracle reserved himself? 

Who ever heard before, that Saladin 

Pardoned a Templar? that a Templar asked it— 
Hoped it—or for his ransom offered more 

Than his own sword-belt, or at most his dagger? 


RECHA. 
That argues for me, father! All this proves 
That my preserver was no Templar knight, 
But only seemed so. Tfno captive Tomplar 
Has e'er come hither but to meet his death, . 
And through Jerus'lem cannot wander free, 
How could I find one, in the night, to save me? 


NATHAN, 
Ingenious, truly | Daja, you must speak. 
Doubtless, you know still more about this knight; 
For ’twas from you I learnt he was a prisoner. 


DAJA. ` 
"Tis but report indeed, but it is said 
Saladin ave freedom to the knight, 

-Moved by the likeness Which his features bore 
To a lost brother whom he dearly loved, 
Though since his disa earance twenty years 
Hare new elapsed. W fell I know not where, 

nd e’en 18 very name’s a mystery. 
But the whole tale sounds so Inoredible, 


It may be mere Invention, pure romance. 


NATHAN. 
And why incredible? Would you reject 
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to 
co 
oO 


story, Daja, as so oft is done, 
fix on something more incredible, 
‘Adcredit that? Why should not Saladin, 
nvhom his race are all so dear, have loved 
ary youth a brother now no more? 
“tuo when have features ceased to be alike? 
an impression lost because ‘tis old? 
ihe same cause not work a like effect ? 
it, then, is so incredible? My Daja, 
scan to you be no great miracle; 
‘foes a wonder only claim belief 
‘Pinit proceeds from you? 


DAJA. 
You mock me, Nathan ! 

i.. NATHAN. 
{7 tis the very tone you use yourself. 

f Jet dear Recha, your escape from death 
tim, no less a miracle 

p u who turns the proud resolves of kings! 
i ate or guides them to their end 
most slender threads. 


| RECHA. 
berr; O father, father ! 
'; “tor is not wilful, if I err. 


i have Gye: fi a NATHAN. 

3 T found you glad to learn. 
Reato forehead vaulted thus or thun 4 
i 5 3 b it de 
Lng” With strai e with shar er curve, ` 
pha Mole, Sa 5 "p 3 


to der, Wonder-seeking folk? 
Summon angels to your aid? 
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Thus nearer to the first mysterious cause - 
Of our life’s: preservation ? 
NATHAN. 
Pride, rank pride! 

The iron pot would with a silver tongs 
Be lifted from the furnace, to believe 
Itself a silver vase! Well! where’s the harm? 
And “where's the good?” I well may ask in turn. 
Your phrase, “ It brings you nearer to the first 
Mysterious cause!” is nonsense—if ’tis not 
Rank blasphemy :—it works a certain harm. . 
Attend tome. To him who saved your life, 
Whether he be an angel or a man, 
You both—and you especially—should pay 
Substantial services in just return. 
Is not this true? Now, what great services 
Have you the power to render to an angel ! 

o sing his praise—to pour forth sighs and praycrs— 
Dissolve in transports of devotion o’er him— 
Fast on his vigil, and distribute alms? f 
Mere nothings! for 'tis clear your neighbour gams 
Far more than he by all this piety. 

3 N ot by your abstinence will ho grow fat, 

Nor by your alms will he be rendered rich ; 
Nor by your transports is his glory raised, 
Nor by your faith in-him his power increased. 
Say, is not all this true? But to a man—— 


DAJA. 
No doubt a man had furnished us with more 
Ceasions to be useful to himself 5 
God knows how willingly we had seized them! 
But he who saved her life demanded nought ; 
He needed nothing—in himself complete 
And self-sufficient_—as the angels are; 


RECHA. 
And when at last he vanished — t 
NATHAN. How was that! { 
Did he then vanish? "Neath yon spreading P a 
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henot since beenseen? Or have you sought 
ere to find him? ae 
DAJA. 

No, in truth we've not. 
i NATHAN. 

fimught him, Daja? Cold enthusiasts ! 
‘}uw the harm: suppose your angel stretched 
fma bed of sickness ! 
| DAJA, 
Sickness, what ! 


RECHA. 
dill creeps over me. I shudder, Daja ! 
‘Phrehead, which till now was warm, becomes 
pod as very ice; come, feel it, Daja. 


a NATHAN. 
Fia Frank, unused to this hot clime, 
{Ug and pupmectiaod in his order's rules, 

p stings and in watchings quite untrained. 


à | Bick | RECHA. 
DAJA. = 
Your father means ’twere possible. 
Ring NATHAN. 
ih a and penniless, he may be lying 
“tt the means to purchase aid. 
RECHA. ' 
Alas! 
t eai NATHAN. i 
or nope, or sympathy, 
E Proy to agony and death. 
te where? RECHA. 
NATHAN. 


i And yet f he never knew— 
Ree yet tor one 

or him it was a human being— 
u nid the flames and—— R 
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DAJA. ; 
Spare her, Nathan! f 
NATHAN. | 
He sought no moro to know tho being whom 
He rescued thus—he shunned her very thanks— 


RECHA. 
Oh, spare her ! 
NATHAN. 5 
Did not wish to see her more, ` 
Unless to save her for the second time— 4 
Enough for him that she was human ! 


DAJA. rr J$ 
Hold ! © i 
NATHAN, fy 
He may have nothing to console him dying, 
Save the remembrance of his deed. 


DAJA. ue Ae ir 
You kill her! 
` NATHAN. i 
And you kill him, or might havo done at least. 
"Tis med’cine that I give, not poison, Recha! 
But be of better cheer: ho lives—perhaps 
He is not ill. - 


RECHA. 
Indeed ? not dead—not ill? 


NATHAN. 
Assuredly not dead—for God rewards 
Good deeds done here below—rewards them hero: 
Then go, but ne'er forget how easier far 
Devout enthusiasm is, than good deeds. 
How soon our indolence contents itself 
_ With pious raptures, ignorant, perhaps, - 
their ulterior end, that wo may be 
Exempted from the toil of doing good. 


RECHA. 
O father! leave your child no more alone.— h 
But may he not have only gone a journey ? : i 
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NATHAN. 

aps. But who is yonder Mussulman, 
‘Smbering with curious eye my laden camels? 
}y, do you know him ? 
DAJA. 


Surely your own Dervise. 
NATHAN. 


DAJA. 
Your Dervise—your old chess companion. 
NATHAN. 


mt A. 


a NATHAN. 
i; at old Al-Hafi ? Do you dream again? 
Š Je ’s coming hither. 
“in with you! What am I now to hear? 


Scene III. 
Natuwan and the DEnvIse. 


hit DERVISE. 
your eyes and wonder. 


} NATHAN. 
Tervise 80 magnificent | 


DERVISE. 


Ts it you? 


a ; Why not? 
q Tou make nothing oe a Deni Nathan? 


ey b ALLAT 
erria? re Pvo still b wont to think 
Wlng reta I would say a thorough Derviso— 
anything be made of him. 
DERVISE. 
Bs 's Prophet | though it may be true 


RO thorough h Dervise, yet one must—— 
R2 


WA Wy 


243 
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. NATHAN. 
Must, Hafi! You a Dervise! No man musi—- 
And least of all a Dervise. ; 
i DERVISE. © . 
Nay, he must, 

When he is much implored and deems it right. 

NATHAN. 
Well spoken, Hafi! Let us now embrace. 
You're still, I trust, my friend. 

DERVISE. 


Why not ask first 
What has been made of me? i 


NATHAN. 
; I tako my chance, 
In spite of all that has been made of you. 


DERYISE. 
May I not be a servant of the state 
Whose friendship is no longer good for you? 


NATHAN. 
If you but still possess your Dervise heart 
TIl run the risk of that. The stately robe 
Is but your cloak. 
DERVISE. h eS 
` And yet it claims some honour 
But, tell me truly, at a ait of yours 
What had been Hafi’s rank? 


NATHAN. 
? Sir) A Dervise only— 
Or, if aught else—perhaps my cook. i 


DERVISE. 
That I might th i wie 
3 mig us unlea tivo trado, . 
Your cook! why not sae butler? But the Sultan 
He knows me better—I’'m his treasurer. ; 
NATHAN, Ei 
What, you ?—his treasurer? § 
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DERVISE. ` 
Mistake me not, 
aly bear his otal purse ;_ his father 
‘fil manages ter, and Iam 
‘fa treasurer of his house. 
NATHAN. 
: His house is large! 
| DERVISE. 
f nd than you think—all needy men 
R house. 
i NATHAN. 
J Yet Saladin is such 
[iie to beggars! 
| DERVISE. 
That he’d root them out, 
i Bogh he turned beggar in the enterprise. 
1 NATHAN. 
avol I meant as much. 
DERVISE. . 
Hee s one already. 
pcan at sunset ev 


than empty ; and aie the tide” 
at morn, *tis ebb before the noon. 


. e md high 


SA NATHAN. 
3 it flows through channels such as we 
stop nor fil. 
DERVIS 
ia : You “hit the truth. 
‘toy it well. NATHAN. 
| DERVISE. 


ki Ah! ’tis an evil case 
ie are vultures amid carcases, 
iù the val es Worse Be in they're the carcases 

k NATHAN. 

Dervise, ’tis not 80- 
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DERVISE. 


Is that your thought? But, come, what will you give | 
IFI resign my office in your favour? } 


NATHAN. 
What are your profits ? 

DERVISE. 

Mine? not much; but you 

Would soon grow rich ; for when, as oft occurs, 
The Sultan’s treasury is at an ebb, 
You might unlock your sluices, pour in gol 
And take in form of interest what you reese 


NATHAN, 
And interest on the interest of the interest. 
; DERVISE. 
Of course. 
NATHAN. 
s Until my capital becomes 
All interest. 
DERVISE. 


Well! is not the offer tempting? 
Farewell for ever to our friendship then, 
For I had counted on you. 


NATHAN. 
How so, Hafi? 


DERVISE. 
I thought you would have helped me to discharge 
My a with credit; that I should have found 
Your treasury ready. Ha! you shake your head. 


NATHAN. 4 
Let us explain. We must distinguish here. a | 
- To you, Dervise Al-Hafi, all I have 5 
welcome ; but to you, the Defterdar i 
n—to that Al-Hafi, who—- 
DERVISE. 
T guessed as much. You over are as good 
As you are wise and prudent. Only wait. 
The two Al-Hafis you distinguish thus 
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. 
? 


fats like yourself! - 
4 DERVISE. 
Or playing chess with them. 
NATHAN. 

fiur greatest bliss ! 
DERVISE. 
What do you think seduced me? 
Hopes of escaping future penury, 
| ae of acting the rich man to beggars, 

N d this have metamorphosed all at once 

w richest beggar to a poor rich man? 


NATHAN. 


: DERVISE. 
J E ut I yielded to a sillier whim. 
diran 2 time T felt myself allured 
4 ladin’s kind-hearted, flattering words. 
4a < NATHAN. 
l x What Were they ? 
DERVISE. E 
; He said a beggar’s wan 
i Eom but to the poor alone ; that they 
Ty can tell how want should be relieved. 
bn Processor was too cold,” he said, : 
rate and when he gave, ‘twas with a frown. 
tached each case too strictly, not content 
aie want, he would explore the cause, 
Hh itso wit © measured out his niggard alms. 
nil not t thou bestow, and Saladin 
Mou ayy bear 80 harshly kind in thee, 
_ hot like that choked-up conduit-pipe, 
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Whence in unequal streams the water flows, 
Which it receives in puro and copious stores, 
Al-Hafi thinks, Al-Hafi feels like me.” 

The fowler whistled, and at last the quail 
Ran to his net. Cheated, and by a cheat? 


NATHAN, 


Hush, Dervise, hush! 
DERVISE. 

What! is it not a cheat 
To grind mankind by hundred thousands thus! 
Oppress them, plunder, butcher, and torment, 
And singly play the philanthropic part ? 
Not cheating, to pretend to imitate 
That heavenly bounty, which in even course 
Descends alike on desert and on lain, 
On good and bad. in sunshine and in shower, 
And not possess the never empty hand i 
Of the Most High! Not cheating — 


NATHAN. 
; Dorvise, ccasel 
3 ; DERVISE. 

Nay, let me speak of cheating of my own, 

ow now? Were it not cheating to seek out 
The bright sido of impostures such as these, 
t under colour of this brighter side 
I might take part in them? What say you now? 


FI to a NATHAN. 
y to your desert quickly, Amongst men 


I fear you'll soon to be a man. 
DERVISE. 

I fear so too. Farewell ! 
NATHAN. 


He's gone; he’s gone. I would that I had asked 
About that Templar; he must know the man. 
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Scene IV. 
Dasa (rushing in), NATHAN. 
id DAJA. 
‘PNathan, Nathan ! 
Pi NATHAN. 
Well! what now? ` 


DAJA. 
He’s there. 


| Ts shows himself once more. 
| NATHAN. 
Who, Daja—who? 


DAJA. 


|The! 
| NATHAN. 
You Where cannot he be E But he 
Jaou mean, is, I suppose, the only Be. 

That should not Barras he an angel's self. 


|, DAJA. 
eat the palms he wanders up and down, 

| “td gathers dates. s 

i NATHAN. 

i And eats them, I suppose, 


q DAJA. : 

Te ao You mock me, sir! 

Whe ot eyo espied him long ago, 
Men Bcarcel sea amid the Sistant trees. 

watches him intently, and Pa RE 

m JOU Will go to him without delay. 
1 go, and from the window she will mark 
1 Way his paces tend. Go, go; make hasto! 
Nhat NATHAN. , 
| Youg thus, as I alighted from my camel? 
‘i that bo seemly ?- But do you accost him ; 
mn myreturn. I do not doubt 
the honest man forbore our house 


a 
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Because the host was absent. He'll accept 
A father’s invitation. Say I ask him, 
I heartily request him. 
DATA. 
: All in vain ! 
In short, he will not visit any Jew. 
NATHAN. 
Then use your best: endeavours to detain him, 
Or, with unerring eye, observe his steps, 
And mark him well. Go, I shall not be long. 


Scene V. 


A Place of Palms. The Teuruar, walking to and fro; if 
Friar, following him at some distance, as if desirous (i 
addressing him. ; 

TEMPLAR. 

Tt cannot be for pastime that this man 

Follows me thus. See how he eyes my hands! 

Good brother—or, perhaps I should say, father ! 


` FRIAR. 
No, brother; a lay brother, at your service. 
an TEMPLAR. 

ı brother, then, if I had anythin 
But truly I havo nothing— ee 


FRIAR. Thanks the sa mo! 


God will reward your ose thousandfold. 
The will and not the EA the giver: 
Nor was I sent to follow you for alms. 


Sent? : TEMPLAR, 


FRIAR. 
From the convent. $ 
TEMPLAR. g 
3 Where I even now E | 
Was hoping to partake a pilgrim’s fare. 4 


` 


CC-0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative $ 


` NATHAN THE WISE. 251 


i FRIAR. 
Iks meal-timo now, the tables all are full; 
tif it please you, we will turn together. 
TEMPLAR. 
‘Momatter, though I have not tasted meat 
many days; these dates, you see, are ripe. 
FRIAR. 

sparing of that fruit, sir, for too much 

, sours the blood, and makes one sad. 
i TEMPLAR.  ; 
Jol what if sadness suits me? Though, methinks, 
ims not to give this warning that you came. 
| FRIAR. 

À hmo! my mission was to question you— 
[Liel your pulse a little. 
TEMPLAR. ` 
And you tell 


'| 
| 


{lis tale yourself? 
FRIAR. 


Why not? 
; TEMPLAR. TONI 
‘ad hag me An artful soul! (aside). 
| tas the convent many more like you? 


h FRIAR. 
E not. Mere obedience is my duty- 
iy TEMPLAR. 
A Yon obey without much questioning. 
FRIAR 
Mii be rightly termed obedience else? 


2 TEMPLAR. F 
mind is ever in tho right.—(aside). 
not inform me who it is 
x to know more of me? Not you, 
Worn, ' 
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FRIAR. 
Would such a wish become ` 
Or profit me? 
TEMPLAR. 
Whom would it then become 
Or profit to be thus inquisitive ? 
; FRIAR. 
Perhaps the Patriarch—’'twas he that sent. 


TEMPLAR. 


The Patriarch ? and does he know my badge 
So ill ?—The red cross on the snow-white robe. 


; FRIAR. 

Why? I know that. ; 

TEMPLAR. i 
Wall, brother, hear me out. 

Iam a Templar—and a prisoner now. 

e captive with some others at Tebnin, 
Whose fortress we had almost ta’en by storm 
Just as the truce expired. Our hopes had been 
To threaten Sidon next. Of twenty knights 
Made prisoners there together, I alone 
Was oned by command of Saladin. 

The Patriarch now knows what he requires, 
And more than he requires. 


d yet ore 

And yet no m 

Than he had learned already. He would ask | 

Why you, of all the captives doomed to die, 
one were spared ? 


TEMPLAR. ; 
: Can I myself tell that 
Already with bare neck I had knelt down 
Upon my mantle, to await tho stroko, 
on Saladin with steadfast eyo surveys M9: | = 4 

Nearer he draws—he makes a sign—they raiso "E ai 

T am pean would express my thanks— a 
- = Mark the tear-drop glisten in his eye— 

We both stand mute-he turns and leaves the spo 
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. And now, how all this hangs together, 
triarch must explain. 


FRIAR. 
The Patriarch thinks 


‘st Heaven preserved you for some mighty deed. 
TEMPLAR. 


i 


J. FRIAR. 
[Th time may come for more important tasks: 
‘[ichaps the Patriarch has already planned 
[Suo mighty business for you. 
TEMPLAR. 
Think you so? 
? - 


Esho already given you a hint 


3, FRIAR. 
te—but my task is first to sift a little; 
| 08e0if you are one to undertake—— 
X : TEMPLAR. > 
Nel-sitt away? (We'll see how this man sifts). 
\3 A : 
i FRIAR. 
| Tetter course will be to name at once 
18 the Patriarch’s desire. 
; TEMPLAR.“ 
; It is——? 
ae FRIAR. 
a make you bearer of a letter. 
a - ‘TEMPLAR. 
Ble no oars Me? 
meet: Is that the office 
ATowign Tous than to save from death 
p msh maid ? 
FRIAR. 
ie Pas So, truly, it {would seem. 
" Patriarch says that this little note 


0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative 


254 LESSING’S DRAMATIC WORKS. 


Involves the general weal of Christendom, 
And that to bear it to its destined hand, 

Safely, will merit a peculiar crown 

From ‘Heaven—and of that crown, the Patriarch 
Says none can worthier be than you. 


TEMPLAR. 
Than I! 
FRIAR. 
You have your liberty—can look around; 
You understand how citics may be stormed, 
And how defended, says the Patriarch ; 
You know the sengih ena weakness of the towers, 
And of the innor rampart lately reared. 
By Saladin, and you could point out all 
To the Lord’s champions fully. 
TEMPLAR. 


May I know 
Exactly the contents of this same letter? 


FRIAR. 
Of that I am not quite informed myself. 
Tis to King Philip; and our Patriarch-— 
- Toften wonder how that holy man, | 
Vhose every thought would seem absorbed by Heave i 
Can stoop to earthly things, and how his mind | 
be so deeply skilled in human lore— 


TEMPLAR. 
Well, then, your Patriarch__ 


FRIAR. 


Exactly knows J 
From secret sources, how, and ‘with what force, 
And in what quarter, should the war break out, 
The foe and Saladin will take the field. 


TEMPLAR, 
Knows he so much? 


FRIAR. 
- Ay, truly! and he longs 
To send the urgent tidings to King Philip, 
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‘Tut he may better calculate if now 
danger be so great, as to demand. 
hazard that he should renew 
truce so boldly broken by the Templars. 


TEMPLAR. . 


Whe noble Patriarch! He seeks in me 
‘Wocommon herald, but the meanest spy. 
Therefore, good brother, tell your Patriarch, 
{iat I am not—as far as you can sift— 

{lhe man to suit his ends. I hold myself 
pote still. I know a Templar’s duty : 
Jiady to die, not live to play the spy. 


ter ‘ie resolve. The best has still to come. 
[|f Patriarch has learnt the very fort, 
Jls mame, its strength, its site on Lebanon, 
Whe in those countless treasures are concealed, 
tis Tewith the Sultan’s prudent father pays 

res and all the heavy costs of war. 

ows that Saladin, from time to time, 
th fortress, by some secret way, 

but a fow attendants. 


pa | shat thon? 


i 
i = , FRIAR. : 

Lhe Su: be an easy task, methinks, to s0120 
Duh tan thus defenceless—and. to end him. 

gia eed knight! Two monks who fear the Lord. 
‘ha 2Y now 3 
M wait a Reg nmdertake the task, 


TEMPLAR. at 
Spi And tho Patri 
Pitched on ine to do this noblo deed? 


eae FRIAR, a 
aid 2g Philip might from Ptolemais 
~~ 1 the design. 
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TEMPLAR. 

Has pitched on me! 
On me !—Say, brother, have you never heard 
The boundless debt I owe to Saladin? 


FRIAR. 
Truly I have. 
TEMPLAR, 


And yet—— 
FRIAR. 
The Patriarch 
Says that is very well; but yet your order, 
And vows to God—— ee 
TEMPLAR. | 
Change nothing; they command 


No villainy. 
FRIAR. 
No. But the Patriarch ` 
Says what seems villainy to human ye 
“ay not appear so in the sight of God. 


TEMPLAR. 
Brother, I owe my life to Saladin, 
And his shall my hand take? 


FRIAR. 


i 


Oh, no!—But yet 
The Patriarch maintains that Saladin, 

Who is the common foe of Christendom; 

Can never have a claim to be your friend. 


TEMPLAR. 


My friend? forsooth! because I will not be 
A thankless wretch to him | 
FRIAR. "Tis so !—But ye 


The Patriarch thinks gratitude is not r/ 
Before the eyes of God or man, a debt, 4 
Unless, for our own sakes, some benefit È. 
Has heen conferred ; and, says the Patriarch, 


CC-0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative | 


Ae YL) NATHAN THE WISE. 257 


“fis affirmed the Sultan spared your life 

‘erly because your voice, your look, your air, 
'lroke a recollection of his rother—— 

| TEMPLAR. 

“knows all this, and yet ?——Ah, were it true! 
| i Saladin, could Nature form in me 

tangle feature in thy brother's likeness, 

th nothing in my soul to answer it? 

{vhat does correspond, shall I belie 

please a Patriarch ? No, surely Nature 

d never lic so basely! Nor, kind God, 

h dst thou so contradict Thyself! Go, brother, 
Jel do not rouse my: anger. 


I withdraw 


q eal, than I camo. And, pardon me: 
| 8 first duty, sir, is w obey. 


i Scexe VI.—The Teuriar and Dasa. 
3 has been watching him i om reas and now approaches. y 
H hinka © monk left whe fn in no good m 
“ of that, I must my erran so gr 
4 TEMPLAR. 
ris exactly. As the proverl goes, 
t Raa monks are ever Satan’s tools, 
i ay am subject to them both, 


m do v DAJA. 
to ha I seo? Thank God, our notile knight. 
S you been so long? Not ill, I hope? 


TEMPLAR. 


h Bood health? DAJA, 
t : TEMPLAR, 
Yes. i a 
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DAJA. 3 
We have all beon gricved — 
Lest something should have ailed you. Have you been 
Upon a journey? 
; TEMPLAR. 
Fairly guessed. 
DAJA. ; 
a i Since when. 
Havo you returned to us? 
TEMPLAR. 
Sinco yesterday. 
DAJA. 
Our Recha’s father, too, is just returned, ` 
And now may Recha hope at last. 
TEMPLAR. ; 
For what? 
DAJA. 
For what she has so ofton askcd in vain. 
Her father pressingly invites you too. 
He lately has arrived from Babylon 
With twenty camels, bearing precious stones, 
And stufis and fragrant spices, which he sought 
In India, Persia, Syria, and China. : 
i TEMPLAR. 
I am no merchant. 
. 3 DAJA. 
He is much esteemed 
By all his nation—honoured as a princo— 
And yet to hear how he is named by all 
Nathan the Wise, and not the Rich, seems strang® 
It often makes me wonder. 


; , TEMPLAR. 
: _ ‘But to them 
It may be, wise and rich—both mean the same 


DAJA. 
Tt seems to me he should be called the Good; . 
So rich a store of goodness dwells in him. 
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‘te he has learned the weighty debt he owes 
|ervice done to Recha there is nought 
Avould withhold from you. 


TEMPLAR. 
Well? 
DAJA. : 
Try him, sir! 
TEMPLAR. : 
fa thon? A moment passes soon away. 
DATA. 


“Jeinot dwelt with him so many years 
whe less kind. I know a Christian’s worth, 


ib. TEMPLAR. 
birth a Swiss, who earned the sorry fame 
ftowning in one river with his lord. ` 
‘Flt! how often have you told this tale? 
“a will you cease to persecute me thus? 


DATA. 


ne Somewhat, though I ne’er repent. 

bin we Still. Should. such a fatal chance 
Roce ve have yourself to blame 
yj t more s 
En inl apestion fn 


DATA. Great God forbid J 
S 
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TEMPLAR. 
And now I have a favour to implore. 
Know me henceforth no more. Grant me this grace, 
And save me from her father; for with me 
A Jew’s a Jew; a Swabian blunt am I. 
The image of the maid is now erased 
Out of my soul—if it was ever there. 
DAJA, 
But yours remains with ‘her. 
TEMPLAR. 4 
Well, and what then? 
DAJA. j 
Who knows? Men are not always what they seem. fit 
TEMPLAR. a 


They're seldom better. 
. DAJA 
. Stay a little while. 
What need of haste? z 
- TEMPLAR. as 
- Woman ! forbear to maxe 
These palm-trees odious: I havo loved their shade. 
DAJA. 8 
Then go, thou German bear! Yet I must follow hin i 
(She follows him at a C 


AOT I. 
Scese I.—The Sultan's Palace. 
SALADIN and Strrau (playing at chess): 
; : SITTAH. -otii 
Whereare your thoughts? How illyou play: de" a 


: SALADIN. 
Not well in truth—and yet I thought— 
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i SITTAH. 
i Oh, yes! 
ave playing well for me; take back that move. 

SALADIN. 

r SITTAH. 

Don’t you see you leave your knight exposed ? 

SALADIN. 


}, true |—then. 80. i 
H SITTAH. J 
And now I take your pawn. 


a SITTAH. 


"l fiat will not help you—I protect my king; 
[lal is safo again. . 
: SALADIN. a 
Well, out of 
enna tis not easy to escape. 
[annot save the knight. 
SITTAH: i 
T pass him by; ` 
will not take him be 
SALADIN. 


f 
h à Well, I owe you 2 nothing ; 
; a you gain is better than the piece. 


t: 
But reckon not ahon your host; 


| nally not see that move. 


vie: I, indeed; > 
wt think you weary of your queeD: 
SALADIN. 
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` Shall win my thousand dinars and no more. 
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SITTAH. 
Well, well! I see that I to-day 


SALADIN. 
Why s0? j 
. i SITTAH. 

Why so? Because designedly ` 
You lose the game! You vex me, Saladin! 
I find no pleasure in a game like this. 
And even when I lose, I come off well ; 
For, to console me for tho games you win, . 
You force me to accept a double stake. 


‘SALADIN. 
In that case, then, it may be by design 
That you have sometimes lost. Is that the truth? 


SITTAH., . 
At least your generosity’s to blame 
That I improve go little in my play. 


BALADIN. 
But we forget the gamo; come, finish it. 
‘ ; SITTAH. l 
Well, ’tis my move; now, check to king and queen 


SALADIN. ' 


Indeed ! I did not see the double check. 
I lose my queen. : 


ee ee pe OO p i d 


. SITTAH. 
Let’s see! .Can it be helped? 


or wea 


-  SALADIN. 3 
No, take the queen—TI have no luck with ber. 


: SITTAH. 
Only with her? : ; 
SALADIN. era 
Remove her from the board, 


T shall not miss her, Now I am right again. 


nitiativedamm 
hs 


p 
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$ SITTAH. 

‘Tnow from lessons which yourself have taught 

"tyr courteously we should behave to queens. 
(Offering to restore the piece.) 


SALADIN. 
her or not, I shall not move her more. 


| SITTAH. 
fick, check, and check again! 
SALADIN. 
Tis checkmate now. 


| SITTAH. 

Hold!—no, not yet. You may advance the knight, 
{4nd ward the danger. But ’ty ill be the same. 
SALADIN. 


; i) =. yS 
E him be called, Sittah! You EE not wrong: 
f J thoughts woro wandering—were not m tho game, 
Of Who gives us so oft these shapeless bits 
ieee ? which speak of naught sugan no thought. 
Wasit-with Iman that I've played all, well, 
A ane is ever wont to seek excuse. 

pe tho unmeaning squares OF shapeless men 
a) ne made me heedless; your dexterity; 
Tor calm, sharp eye, dear Sittah!—— 


li 5 
| SITTAH hat of that? _ 


SITTAH. 


Tur different cares than those which trouble you. 
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But, Saladin, say, when shall we again 
Resume this pleasant pastime? 
SALADIN. 

; Dearest Sittah, 
This interruption will but whet our zeal. 
Your thoughts are on the war: well, let it come— 
"Twas not my arm that first unsheathed the sword; 
I would have willin ly prolonged the truce, 
And willingly have Toit a tender bond, 
For Sittah’s sake, with Richard's noble brother, 


SITTAH. i 
How pleased you are, can you but praise your Richard. ‘j 
_ -SALADIN. | 
If Richard’s sister had but been bestowed 
pon our brother Melek, what a house 
Had then been ours! the best, the happiest 
The earth could boast.. You know I am not slow 
O praise myself: I’m worthy of my friends. 
What men these unions would have given us! 


SITTAH, 


oy Wish to thrust upon us—His mere name, 
hich they desire should Overspread the world, 
d-swallow up the name of all good men, H 
And put the reat to shame. "Tis for His name j 
Alone they care, $ ; 
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SALADIN. - 
Else, Sittah, as you say, 
Mey would not have required that you and Melek 
gould be called Christians, ere they suffered you 
‘}feel for Christians the pure flame of love, 


SITTAH. 


. SALADIN. ` 
Aristians believe such vain absurdities, 
jut this may be among them. And yet, Sittah, 
1|% Templars, not the Christians, are in-this P 
jiblame. “Tis they alone who thwart my plans; 
|'s they who still hold Acca, pledged to us 
f treaty as the dower of Richard’s sister. 
Pu, to maintain their order's interests, 
},“Y use this cant—the nonsense of the monk. 
+ ee they wait until the truce expired 
oh Upon us. But, go on, good sirs | : 
Wed that all else may thrive as well as this! 


Th SITTAH. 

law? What else troubles you? What other care 

you to struggle with? : 

| SALADIN. aie 

; . . That constant griof— 

i been to Lebanon, and seen our father. 
“* alll of care, . 


i _ SITTAH. 
_ Alas! 

4 3 SALADI ae 
BS o must give way. 
Hh On every side, no aid, no ibs 
& comes in, 


SITTAH. £; 
What ails him, Saladin ? 
Woe ay « SALADIN. 

nly jhing that I am loth to name, 


Ba When have; RAT : 
Ww ave it, so superfluous seems, 
hen T have it not, so TOST i 
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Where is Al-Hafi? Have they gone for him? ' 
Will no one go? Oh, fatal, cursed money ! 
Welcome, Al-Hafi! You are come at last. 


Scene IT. 
` The Denvist At-Hari, SALADIN, and Srrran. 
AL-HAFI. 
The gold from Egypt, I suppose, is come. 
Say, a it much? > ; 
; SALADIN. 
What! have you heard of it? 
AL-HAFI. j 
Not I. I thought I should receive it here. 
SALADIN (pacing thoughtfully to and fro). 
Sittah has won a thousand dinars, pay them. 
AL-HAFI. ; 
a Pay without getting. That is worse than nothing! į 
And still to Sittah—once again for chess! 
But let us see the board ; how stands the game? 
ae SITTAH. 
You grudge me my good fortune? 
AL-HAFL (examining the ber 
Grudge you? en— 
You know too well——_ ` ah 
; SITTAH (making signs to him). 
Oh, hush |. Al-Hafi, hush! 
Sir AIcHATI (still examining the board). 
, Don’t grudge it to yourself. 
SITTAH. 


Al-Hafi, hush! 
a i ! AL-HAFI. $ 
were ; i xE 

© white men yours? You gave the chess 
ine ; SITTAH, : 
Tis well he does not hear. 
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AL-HAFI. 
The move is his. 
SITTAH (approaching nearer). 
fien promise me that I shall have the money. 
‘ AL-HAFI (still intent upon the board). , 
fu shall receive it as you've always done. 
| SITTAH. 


fiw! aro you mad? 
! AL-HAFI. ; 
| Tho game’s not over yet. 
jim have not lost it, Saladin. 

i . SALADIN (paying no attention). 

3 h, yes; 


AL-HAFI. 
Pay! here stands the queen. 
Iyn SALADIN (still heedless). 

e's of no use; she’s lost. 3 

SITTAH. te 
Tu Do say that I i 

d Y zend and fetch the gold. ; 

AL-HAFI (still studying the game). 
Th : Oh, yes! of course. 

í though the queen be lost, you are not mate. 

Vie, SALADIN (dashing down the board). 
f 7 Ten. I will be mate. 
AL-HAFI. . 


[hy down the money. 


Fiu: : Ifso ` 

» pains, small gains, say I. So got, so spent. A 
Ahata SALADIN, 
-À t is ho muttering there? 
yt TTA (to Satanin, making a sign meanwhile to At-Hart). 
Xs Hikes You know him well. 
Mho kn Sntreaties—loves to be implored. 
“ws if he be not a little jealous? 
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SALADIN. 
Well, not of thee—not of my sister, surely. 
What do I hear? Al-Hafi, are you jealous? 
AL-HAFI. 
Perhaps Lam. I wish I had her head, 
Or that I were as good as she. 
SITTAH. 
. My brother, 
He always pays me fairly, and to-day 
He'll do the same. Let him alone. Now go! 
Al-Hafi! go! TI have the money: 


AL-HAFI. 


PT No, not I. i 
- TI act this farce no more. He must know soo. | 
SALADIN. ; 
Who? what? 
Spee) SITTAR. x : na 
; Al-Hafi! say, is this your promise? 
Is t thus you keep your word? 
HAFI 


3 ; Could I foresee 
That it would come to this? ` 


p SALADIN. i 
Woel, tell me all. 


; SITTAH. 
Al-Hafi! Iimplore you, be discreet. 


a SALADIN. 
Tis very strange; and what can Sittah have 

. So earnestly to sue for, from a stranger— 
A rather than from me, her brother? 
Al-Hafi, I command you. Dervise, speak. 

SITTAH. 
Let not a trifle touch my brother nearer 
is becoming, for you know thatI — 

Have often won as mane from you at chess. 


f 
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fitas I stand in little need of gold, 
“Tire left the money in Al-Hafi’s chest, 


Which is not over full; but never fear, 

jis not my intention to bestow 

‘Wy wealth on either of you. 

AL-HAFI. 
Were this all! 

$ SITTAH. 

[imo more such trifles are perhaps unclaimed : 

My own allowance, which you set apart 3 

| Eos lain some months untouched. 


7 FI. 

of at her sole expense maintained your state. 

; Solike my Ses (embracing her). 
SITTAH. 


* 

] Ca make me rich enough to have tho power 
And > _  AI-HAFI. 

As E he'll make her once again as poor 

(eS 18 now, 


Who but you, my brother, ; 
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AL-HAFI. 
| Nor is this all. 
| SALADIN. 
| Then tell the whole. 
| AI-HAFI. 
Bie * ‘Whilst we've been waiting for 
The gold from Egypt, she— 
E. : SITTAH. es 
E . Pes Nay, hear him not. 
i `, AL-HAFI. i 
| Not only has had nothing,— 
Ei SALADIN, i 
hia Dearest sister !— 
a But also has been lending it to you? 
AL-HA 
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SALADIN. 


I poor! her brother poor! 
When had I more—when had I less than now? 
A cloak, a horse, a sabro, and my God ! 
What need I else? and these no'er can I lack. 
And yet, Al-Hafi, I could scold you now. 


SITTAH. 


Nay, brother, do not scold. I would that I 
Could thus also relieve 'our father’s cares! 


SALADIN. f 

Ah! now my joy has vanished all at once. 
We can want nothing; but he’s destitute. 
And whilst he wants, we all are poor indeed. 
What shallI do? From Egypt we can hope 
For ney eee God only knows the cause. 
*Tis spent peace around, and as for me, 
I could live sparingly, reduce, retrench, 
Tf none else suffered ; but ’twould not avail. 
A cloak, a horse, a sword I ne’er can want 
As to my God, He is not to be bought. 
He asks but little, only asks my heart. 
I had relied, Al-Hafi, on your chest, 
Upon the surplus there. 

_ AL-HAFI. 
_. A surplus there! 
Say, should I not have been EA or hanged, - 
If I had beèn detected hoarding up 
A surplus? Deficits I'might have ventured. _ 


SALADIN. oo! 
Well, but what next? Could you have found one 
To borrow from, but Sittah? 
SITTAH. ie 
_And would I a} 
Have namie it, pe another been prs 
B 5 
Quite beggared. ©" Tam not ye 
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SALADIN. 
No, not quite. Dear Sittah, this 

‘Ime was wanting. But, Al-Hafi, go, 

}quire about, take where and what you can ; 

-farow on promise, contract, anyhow ; 

Tit, mark me, not from fhose I have enriched. 

firould seem as if I wished to have it back. 

Tato the covetous. They gladlicst lend. 

7 know how well their money thrives with me. 


AL-HAFI. 


| 
‘fu 
| 

i] 

| 


‘ow of none. 


j 


SITTAL. 
i I recollect just now, 
i heard, Al-Hafi, of your friend’s return. 
I. AL-HAFI (starting). 
fiend! friend of mine! and who can 
SITTAH. 


that be, pray ? 


[You boasted Jew. 
AL-HAFI. ` 

A Jow! and praised by me 

j o SITTAH. 

fp Thom his God—I think I recollect. 

br whe words you used, as touching him— 

iti his God, of all the choicest goods 

[Te ot m full abundance, has bestowed 

M Bteatest and the least. 

i AL-HAFI 


Mea Tc: What could I mean 
| “2d said so? : 4 
ù SITTAH. ‘ ith 
ee The least of ings—wealta. 
a Steatest—wisdom ! good 
; : AL-HAFI. 


| = Tray that? ` How! and of.a Jew 
TTAH 


SITTAH. ` 
Ay, that you did—of Nathan. 
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AL-HAFI. 
Oh, true! of Nathan—yes! He did not now 
Occur tome. But he’s returned at last, 
Then do not doubt that he’s well off. He's called 
The Wise, the Rich, by all the Jewish folk. 
SITTAH. 
Now more than ever is he named the Rich. 
The town resounds with news of costly stuffs 
And priceless treasures he has brought with him. 
AL-HAFI. 
Is he the Rich once more? Then, do not fear, 
He'll be the Wise again. 
. SITTAH. 
; What think you?. Will 
You visit him, Al-Hafi? 
AL-HAFI. 
What, to borrow? . 
You know him, surely! Think you he will lend? 
s very wisdom lies in this—that he 
Will lend to no one. 
' SITTAH. 
5 Formerly you gave 
A picture very different of hin. bie! 
AL-HAFI. 
Tn case of need he'll lend you merchandise ; 
ut money—money—never! He's a J ew, 
Who has not man equals ’mongst his tribe. 
He's wise, known 
Exeels in evil, too, as well as good. 


SITTAH. 
And such a man as this—— 
SALADIN. ; 
How comes it, then, I never heard of him? 
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i SITTAH. 
: în he refuso to lend to Saladin, 


-Tho wants for others—never for himself. 
AL-HAFI. 


jad that he may possess wherewith to give, 


[it he show mercy, but not complaisance. ` 
‘iw him has mercy made the rudest churl 
jaallthe world. “Tis true I have not been 
fis long time past on friendly terms with him, 
tdo not think that I would do him wrong, 
{ts good in all things else, but not in that; 
i Therefore TIl go and knock at other doors. 
},Rellect this instant an old Moor, ‘ 
Mos rich and covetous: PI go to him. (Ezit.) 
ae SITTAH. 
Aym such haste, Al-Hafi? 
| 2 SALADIN. 

Let him go. 


| 
| 


i Scene III. 
? ; SITTAH, SALADIN. 
T SITTAH. 
Ayes away, as though he would escape. 
$ Lym? Is he indeed lumself deceived, 
7 e now mislead me? 
i | SALADIN. 5 
Pi ' Can I guess 
À ee know the man of whom you speak, 
the first time, hear to-day: of him. 
tit ee SITTAH. 
Mo, it ino eble you know him not 

Yo... id, has visited the tombs - 
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Of Solomon and David; knows the spell 
To ope their marble lids, and thence obtain’ 
The boundless stores that claim no lesser source, ‘ 


` SALADIN. 
Were this man’s wealth by miracle procured, 
"Tis not at Solomon’s or David’s tomb 
That it is found. Mere mortal fools lie there. 


SITTAH. 
Or knaves !—But still his source of opulence 
Is more productive, more exhaustless than 
A cave of Mammon. i 
SALADIN. 


For he trades, I’m told. 


SITTAH. 


His caravans through every desert toil, 
His laden camels throng the public roads, 
is ships in every harbour furl their sails. 
Al-Hafi long ago has told me this, 
- Adding, wit pride, how Nathan gives away, 
What he esteems it noble to have earned 
By patient industry, for others’ wants ; 
ow free from bias is his lofty soul, 
His heart to every virtue how unlocked, 
To every lovely feeling how allied ! 


SALADIN. 
Aud yet Al-Hafi spoke with coldness of him. 


: SITTAH. ` 
Not coldness, but unwillingness, as if 
© deemed it dangerous to praise too much, 
ot knew not how to blame without a cause. 
Or can it be, in truth, that e’en the best 
a Ongst a tribe can never quite escape 
m e foibles of their race, and that, in fact, 
B -Hafi has in this to blush for Nathan? - 
ut come what may, let him be Jew or not, 
If he be Tich, that is enough for me. 
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; $ SALADIN. 

‘fia would not, sister, take his wealth by force? 

a SITTAH. 

frforce? What mean you? Fire and sword? Oh,no! œ 
fint force is necessary with the weak 

Tht their own weakness? Come awhile with me, - 

[ito my harem. I have bought a songstress 

{lou have not heard—she came but yesterday. 
}fanwhile I'll think upon a subtle plan 

fir this same Nathan. Follow, Saladin! 


Scene IV. 


i ; The Place of Palms, near NaTHan’s house, from which Recna 
| and Narman are coming ; Dasa, meeting them. 
RECHA. 
= father! you have been so slow, that you 
Nill scarcely meet him now. 
NATHAN. 
i Well, well, my child; 
ki bencath the palms, bo sure that we 
meet him somewhere else. Be satisfied. 


NATHAN. 
Wherefore'so? 
a RECHA. 
Pate Were quicker else. 
NATHAN. 
She has not seen us. 
“ete RECHA. 
7 now she spies us. ; 
ae NATHAN. ` 
And her speed redoubles. 


4, be calm | X 
T 
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i 


< RECHA. i l 
What! would you have your child t 
Be cold and unconcerned about his fate 7 
To whom her life is due ?—a life to her 
But dear because she owed it first to you. 


NATHAN. 
I would not wish you other than you aro, 
Een if I knew that in your secret soul 
Another and a different feeling throbs. 


RECHA. 
What means my father? 

NATHAN. 

3 Do you ask of me— 

So tremblingly of me? What passes now 
Within your soul is innocence and nature. 
Nay, fear not, for it gives mo no alarm. 
But promise, if the heart shall ever speak 
A plainer language, you will not conceal 
One single of your wishes from my love. 

RECHA. 
Oh, the bare thought that I should ever wish 
To hide them from my father, makes me shudder. 


NATHAN. 
Recha, enough of this. Now, what says Daja? 


DAJA. 
He's still beneath the palms, and presently 
c'll reach yon wall. P See! eres comes at last. 


re RECHA. 
He seems irresolute which way to turn, ; 
To left or right! 
DAJA. 
His custom is to seek ; 


The convent walls, so he will pass this way- 
What will you wager? Yes, e comes to us; 


: RECHA. ? 
Right! Did you speak to him? -How did he look“ 
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i DAJA. 
“fis usual. 
NATHAN. 


i Do not let him see you here. 

‘Kind farther back, or to the house retire. 

| RECHA. 

fist one look more. Ah! the trees hide him now. 
a DAJA 


‘lame, come away! Recha, your father’s right. 
[ould he observe us he'll retire at once. 


1 RECHA. 
Alas! the trees—— 
| _ NATHAN. 
, Now he emerges from them. 
| He can’t but see you. Hence! I beg of you. 
i . £ DAJA. 
i e Recha, come! I know a window whence 
„į "emay observe him better. 
| RECHA. 
Come, then, come. __ 
(They both retire.) 
Scexe V. 
Naritan (who ts presently joined by the TEMPLAR). 
NATHAN. 


sae t shrink from meeting this strange fellow— 
Sh ees his rough virtue! That one man 
Bat an. Yer Make another feel confused! = 
l eit he comes! he seems a noble youth; 

8 like a man. I like his daring ¢y®, $ 
Amela gait. Although tho shell is bitter, - 

(One ikoa may not be so. I have seen 
E` him somewhere. Pardon, noble Frank —- 


5 ' 


TEMPLAR. 


NATHAN. 
Pardon me——— 


TEMPLAR, 
What, would you, Jew? 
NATHAN. 
The privilege of speaking to you. 
TEMPLAR. 


À 

: 

1 
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i 

| 


f Well! 
How can I helpit? Quick, then—what’s your wish? 
NATHAN. 


Patience! nor pass with such contempt and pride 
One who must be your debtor evermore. 


TEMPLAR. 
How so? Ialmost guess. No; are you then— 


NATHAN. 
My name is Nathan, father to the maid! 
Your generous courage rescued from the flames. 
I come to— 
TEMPLAR, 
If you come to render thanks, 
Sparo them. Ihave already been compelled 
o bear too many thanks for this small act. 
Besides, you owe me nothing. Could I know 
The maiden was your daughter? I was bound— 


To risk it for another, even though 
The task were to preserve a Jewess’ life.. 


NATHAN. 


Great—ereat i d 
The ta reaot horrible—I understan 


` 
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inot a pris'ner, I were not so bold. 
come, what service can I render you? 
TEMPLAR. 


NATHAN. 
I am rich. 


TEMPLAR. 
The richer Jew 


as ne'er in my esteem the better Jew. 
NATHAN. 


bthat a reason why you should not use 
The better part of him—his wealth? 


TEMPLAR. . 


‘fou!—nothing. 


Well, well, 


Inot refuse it wholly, for the sake 
my poor mantle; when it is well worn, 
{4nd spite of darning: will not hold together, 
M eome and borrow cloth or gold of you, 
i eae anew one. Nay, Sir, do not start; 
f 2 danger is not pressing—'tis not yet 
[lite worthless; it is sound, and strong, and good. 
Ta in one corner, where an ugly spot 
| mesi and that is from a burn it got 
| "hen T bore off your daughter from the fire. 


ntl bear far better witness to the man ee: 
H Your is own lips. This spot! Ob, T could kiss it. 
Pardon, Sir, in truth, I meant it not! 


TEMPLAR. — 


NATHAN. 


"Twas a tear that fell. 


Y TEMPLAR, 
4 Well, ‘tis no matter. 


E i T not the first. (This Jow doth puzzle me.) 
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; à NATHAN. a 
Would you but send this mantle to my daughter! f 
TEMPLAR, 
Why? Ý 
NATHAN. 


That she, too, may press it to her lips; | 
For at her benefactor’s feet to fall 
She now may hope in vain. 


TEMPLAR. 
But, Jew, your name? 
‘Tis Nathan, is it not? You choose your words 
With skill—T am confused. I did not think—— 


NATHAN. 
Feign, Templar, and dissemble as you may, 
I see the truth. I see your generous heart, 
Too honest and too good to be polite. _ 
A grateful girl, all feeling, and her maid 
Swift to obey—a, father far from home, 
You valued her fair fame, and would not see her. 
You scorned to tempt lest you should victor prove. : 
or this too I must tender you my thanks. 


3 TEMPLAR. 
You know at least how Tomplars ought to feel. 


NATHAN. 
Why Templars only? and why ought to feel? 
Is it because your rules and vows enjoin 
These duties to your order? Sir, I know 
pw good men all should feel, and know as well 
That every Country can produce good men. 
A TEMPLAR. 
You'll make distinctions ? 
NATHAN. f 
; Yes, in colour, form, 
And dress, perhaps. 
TEMPLAR. ` 
H Ay, and in number too— 
ere more—there legs, l i 


r; 
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NATIIAN. ’ 
The difterence is not much. . 
heat men, like trees, have ever need of room; 
‘Jomany sot together only serve 

ficrush each other’s boughs. The middling sort, 
‘fie us, are found in numbors, they abound ; 

Ply let not one scar and bruise the other, 

inot tho gnarl be angry with the stump, 

}tuot the upper branch alone pretend 

ito have started from the common earth. 

4 


| TEMPLAR. 
‘fillsaid, And yet what nation was the first 
Patter discord ’mougst their fellow-men ? 
ficaim tho title of “the chosen people?” 
Fi now if I wore not to hate them, but 
}'sorn this upstart nation, for their prido? 
fiat de which it bequeathed to Mussulman 
Christian, as if God were theirs alone. 

start to hear a Christian and a Templar 
Ae thus. But when and where has all this rage, 
| lng es tage, to win the better God, 
nag this better God on all the world, 
Men itself more, or in a blacker form,, : 
yt and now? Who here, who now retains - 
Hig yetding scales upon his eyes—and yet 
; RPR be blind who will!—forget my words, 
~ “Ave me (is going). ; 


$ 
$ 


NATHAN. 


i} We £ choose a nation for ourselves. | 
ete te nation’s? What then is a nation? A 
be would or Christians such, ere they were men: 
day’ Whom d that I had found in you one man 
1t Were enough to be a man. 
t hagi TEMPLAR. 
A hay om Nathan ! Yes, by Heaven, thou hast. 
- Iblush to have mistaken thee. 
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3 NATHAN. 
Now I feel proud. *Tis only common souls 
In whom we seldom err. 
Uncommon ones 
We do not oft forget. Nathan, we must, . 
We must be friends. č 


eee 


NATHAN. é ; 
We are so. And my Recha 
Will now rejoice. How bright the prospect grows 
That dawns upon me! Ifyou did but know her. 
i TEMPLAR. 
I grow impatient, Nathan. But who now y 
Comes from your house? Methinks it is your Daja. 
: NATHAN. i 
Yes, and her look how full of care! God grant— 
; : TEMPLAR. 
That nothing may have chanced to our Recha! 


‘Scene VI. 
_ Dasa (rushing in).- 
DAJA. : 
Nathan, dear Nathan! 
_ NATHAN. 
Well. 
DATA. ent 
Forgive me, Knight i 
That I must interrupt you. ? 
NATHAN. ° ed? 
What has happen’ 
DATA. ae 
The Sultan sends for you—commands you stral i, tan! | 
To speak with him. Eoo us, Heaven! tho fu 3 


NATHAN. 
The Sultan sends for me! He would inspect 
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the precious wares that I have brought 
i Persia. Say there’s nothing yet unpacked. 
DAJA. 
10; ‘tis not to look at anything ; 
ei to speak to you in person, Nathan, 
orders you. to come at once. 


NATHAN. 
I go. 


i, return. 
DAJA. 


Knight, take it not amiss. 
‘ivere alarmed for what the Sultan might 


of Nathan. 3 
NATHAN. ; 
That I soon shall know. (Exit Daja.) 


Scoene VII. 
Nataay, the TEMPLAR. 


i TEMPLAR. 
APEI then not acquainted with him yet? 
fi NATHAN. A - 
“Saladin? Not yet. I’ve neither shunned 
, Ugh: to see him. And the public voice 
his fame sO zond, T could wish 


i the truth. And nd yo if Pif it be truo 
has spared your li 
TEMPLAR. 

Yes, so it is. 


NATHAN. 
Then he bestows 
; {reble life on me. And thus 
J duty to 9m & bond around me, which secures 
ik 7 to his service; and henceforth 
know his wishes. Now, for all 
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I am prepared; and further, will confess 
*Tis for your sako alonc that I am thus. 
; TEMPLAR. 
Often I’ve sought to meet him, but as yet 
Have found no means to render him my thanks, 
The impress which his mind received of me 
Was transient, and ere now has disappeared. 
Who knows if he may still remember me? 
And yet once more at least he must recall 
Me to his thoughts—to fix my future lot! 
"Tis not enough that by his gracious will 
I still have of life; I’ve yet to learn 
According to whose will I have to live. 
NATHAN. 
Therefore twere well I did not tarry now. 
Perchance some happy word may give excuse 
To speak of you. Now, pardon me, farewell! 
I must away. When shall we meet again? 
: TEMPLAR. 
Whenever ’tis permitted. ; ei 
; NATHAN. 
When you will. 
TEMPLAR. 
To-day, then. 
NATHAN. 
And your name? 
TEMPLAR. : 
My name was—s— 
Conrad of Stauffen. 
NATHAN. l 
Conrad of Stauffen! Staufen 


cere TEMPLAR. 
What is there in my name to wonder at? 


NATHAN. 
There are more races of that name, no doubt. 


TEMPLAR. 
Yes, many of the name were here—rot here, 
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T mele even—I should say my father. 
_ fiwherefore is your eye so fixed on mo? 


NATHAN. 
not; but I love to look on you. 


TEMPLAR. 


fore I take my leave. The searching eye 

aft discover more than it desires. 

farit, Nathan; so, farewell. Let time, 

"fitarious prying, make us better known. (Ezit.) 


NATHAN (looking after him with astonishment). 
fit searching eye’ will oft discover.more 
it desires.” As if ho read my soul! 
at, too, may chance to be. “Tis not alone 
walk, his stature, but his very voice! 
so bore himself—was even wont 
“[tary thus his sword upon his arm, 
sithus to shade his eyebrow with his. hand, 


(llto hide the fire that fill’d his look. 


{ily all at once a single word—a tone— 
them to life again. Of Stauffen—right— 
ty a Stauffen—I will soon know more. 
klon to Saladin. Ha! Daja. here— 

| “the watch! Come nearer, Daja, come. 


Scene VIII. 
Dasa, NATHAN. 
NATHAN. 


Yon DAJA. 
A Were he hardly blame her for it, sir. 
Ny ustin ag to converse with him- 
‘Slt WoL Yourself, when suddenly . 
8 Message drove us from the window: 


286 LESSING'S DRAMATIC WORKS. 


NATHAN. 
Go tell her, Daja, she may soon expect 
A visit from the Templar. _ 
- DAJA. 
What! indeed! 
NATHAN. 
I think I may rely upon you, Daja. 
Be on your guard, I beg, you'll not repent it. 
Your conscience shall at length be satisfied, 
But do not mar my plans. Inquire, explain, 
But with reserve, with fitting modesty. 
DAJA. 


No need for such advice. I , I go. 
And you must follow; for, see, Hafi comes— 
The Sultan sends a second messenger. 


Scene IX. 
Natwan, At-Hart. 
AL-HAFI. 
Ha! are you there? I have been seeking you. 
NATHAN. 
Why in such haste? What can he want with mo? 


AL-HAFI. 
Who? 
NATHAN. 
‘Saladin. But Iam coming quickly. 
. AL-HAFI. 
To whom? To Saladin? . 
NATHAN. ? 
Has he not sent you 
AL-HAFI. 
Me? no—but has he sent already ? 


NATHAN. 
Yes. 
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AL-HAFI. 


NATHAN. 
What’s so? 


AL-HAFI. 

g That—— I’m not guilty, 

_fiknows, I’m not to blame; ’tis not my fault. 
done my best—belied, and slandered you— 

pavo you from it. 


NATHAN. 
Save me? and from what? 


; AL-HAFI. 

| From being made his Defterdar. 
Bi you—I cannot stay to see it. 

this hour—you know the road I take. 
k, then, if I can serve you; but your wants 
Beant a wretch that’s wholly destitute. 
+ what's your pleasure? 
NATHAN. 
ts Recollect yourself— 
i hats are mystery.. I know of nothing. 
| do you mean? 
| AL-HAFI. 5 
You'll take your money-bags ? 


i 
| NATHAN. 
E AL-HAFI. Be 

hy : Ay, bring your treasures torth— 
a you must shower on Saladin. 


li NATHAN. 
| 8 that all? 


; AL-HAFI. a 

ir, Ab! shall I witness i 

ALY by day, he'll scoop anapo yono 
huk ae ale a hollow, empty shell, 

j ht as film, is loft behind. 
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Nathan, you've yet to learn how spendthrift waste 
From prudent bounty’s never empty stores 
Borrows and borrows, till there’s not a crumb 
Left to keep rats from starving. Do not think 
That he who wants your gold will heed advice, 
When has the Sultan listened to advice? 
Hear what befel me with him. 
i NATHAN. 
Well—go on. 
AL-HAFI. 
He played just now at chess with Sittah. She 
Is a keen player. I drew near and watched. 
The game which Saladin supposed was lost, 
Stood yot upon the board. He had given in, s 
I marked, and cried, “The game’s not lost at all!” 
NATHAN. v 
Oh! what a grand discovery for you. 


AL-HAFI. 
He needed only to remove his king 
Behind the castle—and the check was saved. 
Could I but show you. 


NATHAN. 
I believe it all! 
; AL-HAFI. 
Then with the castle free, he must have won. 
I saw it, and I called him to the board. 
- What do you think he did? 
NATHAN. 
He doubted you. 
Not only that—h: RE rd 
() e would not hear a word— 
And with contempt he overthrew the board. 
eee NATHAN. 
AL-HAFI. 
Ho said he chose it—would bo mate. - 
‘Is that to play the game? 
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NATHAN. 
Most surely not. 
masrather playing with the game. 
AL-HAFI. 

^ And yet 


stakes were high. 
NATHAN. 


. A trifle to the Sultan! 
mey is nought to him. It is not that 

fhich galls, but not to hear Al-Hafi out— 

it to admiro his comprehensive glance, 
‘fiseagle eye—'tis that demands revenge. 

iy, am I right? ; 


AL-HAFI. 


hers—and, according to my creed, t 
dl rw is to beg, as, af you lend 

hue ney upon usury, you steal. 

Hani 27, Chebers on the Ganges’ shores 

j ced neither; there I shall not be 
iai or pimp of any; there alone 


fio Nathan, you alone of all I see 
| porthy Aik Ganges’ banks to live. 
[litho 
: Would strip you of— 
ey little he wilt ruin you; 
k E to be quit of all at once; 
n, and T'I provide you with 
dh, NATHAN. 
Psa tbat resource will still remain for us 
refuge, But IIl think of it. 
AL-HAFI. 


a staff. 
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. NATHAN. 
Then stay till I have seen the Sultan. Stay 
Till I have bid farewell. 
AL-HAFI. 
The man who stays 
To hunt for motives, to search reasons out, 


To live a free man’s life, must be the slave 
Of others till his death. But as you please. 
Farewell! my path is here, and yours is there! 


' NATHAN. 
But stay, Al-Hafi! till.you have arranged 
The state accounts. 

AL-HAFI. 


Pah! Nathan, there’s no need; 
The balance in the chest is quickly told, 


And my account, Sittah, or you, will vouch. ; 
Farewell ! 7 (Erit) 


NATHAN (looking after him). 
Yes, I will vouch it, honest, wild— À 
How shall I call him? Ah! the real beggar aide) 


ACT III. 


Scuyz I—A room in NATHAN’S house. 
Recua, Dasa. 


RECHA. 
Well, Daja, did my father reall sa; 
“ That I might EEE asec hin here?” 
That surely meant that he would come at 0n0% 
And yet how many minutes have rolled by! 
But T'I not dwell upon the moments gone, 
TIl only live in those that are to come, + time: 
That one which brings him here must come in 
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| DAJA. 
‘Tht for the Sultan’s ill-timed messengor  * 
Nathan had brought him hither. 


RECHA, 


Whon ho comes— 


‘lth! when this dearest of my inmost hopes 
[iall be fulfilled—what then—what then? 
DAJA. : 
4 What then? 
[Why then I trust the wish most dear. to me 

Will also be fulfilled. 
RECHA. f 
; And in its place 
[What wish shall take possession of my breast? 
Which now forgets to heave, unless it pant 
With some fond wish? Will nothing come? I shudder ! 


DAJA. 


: iy wish shall then supplant the one fulfilled, 
B wish to see you borne to Europe's shores 
j y hands well worthy of you. 
| RECHA 
| The You do err. , 
| poverty thought which makes you form this wish 
ioe it to be mine. Your native land 

‘Shall a oe and has mine no charm for me? 

B lla remembrance of your cherished home, 


poent ki dearest frien 
ndred and your af atta 


our soul with softer, mightier sway 
feel of mine. . 


t I know, and. hear, an 


DAJA. 


S Tain to 5 of Heaven 
struggle, for the W a pi 


miir h Wl the ways of Heaven. 

; T who saved your life may not be doomed, 
RY is God's arm, for whom he nobly fights, 
oy. You to that people—to that land _— ; 
O which you should belong by right of birth? p 


Wich years and distance have no 


8 in 


PR 
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RECHA. 
What are you saying, Daja? dearest Daja! 
Indeed you have some strange and curious thoughts. 
“His God!” whose God? To whom can God belong, 
And how can God belong to any man, 
Or need a human arm to fight his battles? 
And who, among the scatttered clods of earth 
Can say for which of them himself was born, 
Unless for that on which he was produced ? 
If Nathan heard thee! How has Nathan sinned, 
That Daja seeks to paint my happiness 
So far removed from his? What has. he done, 
That thus amongst the seeds of reason, which 
He sowed unmixed and pure within my soul, 
The hand of Daja must br ever seek 
To Plant the weeds, or flowers of her own land? 
He has no wish to see upon this soil 
Such rank luxuriant blossoms. I myself 
Must own I faint beneath the sour-sick odour; 
Your head is stronger and is used to it. 
I find no fault with those of stronger nerves 
Who can support it—mine, alas! give way. 

‘our angel too, how near befool’d was I 

Through him; I blush whene’er I see my father. 


DAJA. 
As if, dear Recha, you alone were wise. 
Folly! If I might speak—— 

RECHA. : 

And may you not? 
Have I not listened gladly to your tales 
About the valiant heroes of your faith? _ 
Have I not freely on their deeds bestowed 
My admiration—to their sufferings given 
The tribute of my tears? Their faith, ‘tis true, 
Has never | to me their noblest boast, 
But, therefore, Daja, I have only learnt 
To find more consolation in the thought 
That our devotion to the God of all 
Depends not on our notions of that God. 
My father has so often taught mo this— 
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Tu have so often to this point agreed, 

low can it be that you wish now alone 

jo undermine what you have built together? 

‘Put this is no discourse with which to wait 

|The friend whom we expect—and yet for mo 

|Tisof some moment whether he—- But hark! 
JHark! Some one comes this way.—lf it were he! 


i Scese II. 
Tur TENrLAR, Dasa, RECHA, 
o. (A servant ushers in the TEMPLAR.) 
[This way, Sir Knight I— 
| (Recoma starts, composes herself, and is about to fall at his 
feet.) 
Tis he! my rescuer. Ah! 


E TEMPLAR. 
; nas oaly to avoid this scene that I 
long postponed my visit. 


si f RECHA. 
Tora At the feet 
| SItkis proud man, I will thank God alone, 

| td not the man. Hoe does not want my thanks— 
4 quite as the bucket does which proved 

‘| lfc useful at the fire, and let 
| filled and emptied; so this man, 
JI too was thrust by chance amid the flames; 
13 ped by chance into his open arms, 
nce remained there, like a fluttering spark 
| Pesan mantle—till—I know not what _ 
Por ed us from the flames. What room is hero 
1% thanks ?—In Europe wine excites the men 
i Patar deeds—The Templar knows his duty, 
A oan his task, as well-trainod spaniels do, 
} = etch alike from water and from flames. 
Ai La (who has been surveying her with surprise and 
IDS ae . uneasiness). ' 
Otea Dajal if in hasty hours 
“Stand griof, this unchecked tongue of mine 
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Betrayed me into rudeness, why convey 

To her each idle word that leaves my, lips? 
This is indecd too galling a revenge! 

Yet, if henceforth, you will interpret better— 


DAJA. 


I question if these little stings, Sir Knight, 
Were so shot forth as to have done you wrong. 


RECHA. 


How! you had cares, and were more covetous 
Of them than of your lifo. 
TEMPLAR. 


Thou best of beings, 
How is my soul with eye and car at strife? 
No, ’twas not she I rescued from the fire, 
For who could know her and forbear the deed? 
In truth, disguised by terror—— 
_ (He gazes on her as if entranced.) 


HA. 
But to me 
You still appear the same as then you seemed. \ | 
a pause, till she resumes in order to interrupt his reverie.) | 
Tell me, Sir Knight, where have you been so long? l 
And—I might almost ask—where are you now? 


TEMPLAR. 
Tam where I, perhaps, ought not to be. 


RECHA. 
And been, perhaps, wh should not havo beon: 
That is h S SR ES 
TEMPLAR. tain 
. I have been up the mountain 
What is the name ?—ay! Sinai! E 


RECHA. 
I am glad; | 
For, doubtless, you can tell me if ’tis truo—- 
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TEMPLAR. 


what is true? If holy people show 
spot where Moses stood before his God? 


RECHA. 


‘}hno; not that. Wherever Moses stood 
tiwag before his God. I know enough 
fiout such things already. Is it truc— 
{wish to learn from you who have been there— 

[itis not by far less difficult 

“floctimb than to descend the holy mount? 

fir with all other mountains that I know, 

[Tis quite the contrary. You turn away! 
[iiy do you turn, Sir Knight? Nay, look at me. 


TEMPLAR. 
‘|iwish to hear you rather. . 
: RECIIA. 

I perceive, 


j yee you do not wish that I should see 
You smile at my simplicity. You smile | 

| ne Thave not some more important thing 
i Wane bau the holy hill of hills. 


TEMPLAR. 
ain? 


| Must I meet those eyes p 

he now. mens Ate down, A check your smile. 
| The can tin those changeful features ER y 

fg at I s0 plainly hear—the truth your wo 


A. 
Who said that to you? 


iy TEMPLAR. 
| “father, and of you he spoke the words. 


Nay DAJA. 
f €T not said it to you many times? 
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TEMPLAR. 
Where is your father now? with Saladin? 
RECHA. 
Doubtless he is. 
TEMPLAR. 


‘Still there! Oh, I forget. 
He cannot still be there. He waits for me, 
As he appointed, near the cloister gate. 
Forgive me, I must go in quest of him. 
DAJA. . 
I will do that. Wait here, I'll bring him straight. 
TEMPLAR. 
Ono, Ono! He is expecting me. 
Besides, you cannot tell what may have chanced. 
*Tis not unlikely he may be engaged 
With Saladin—you do not know the Sultan— 
In some unpleasant—— Danger may ensue 
If I delay. 
é RECHA. 
Danger! for whom ? for what? 
; TEMPLAR. 
Danger for me—for you—for him! unless 
I go at once 
Scene III. 
Recua, Dasa. 
RECHA. ; 
, ; What is the matter, Daja? : 1 
So quick! what ails him—makes him fiy from hence! i} 
; ' DAJA. 
Let him alone. I think it no bad sign. 
| RECHA. 


` DAJA. bim 
£ That something vexes 210" 
It boils, but it must not boil aver. Go, 
Tis your turn now. 


Sign! and of what? 
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RECHA. 
` My turn. You have become 
prehensible to me—like him. 


5 DAJA. 
you may pay him back with interest 
‘flthe unrest he once occasioned you. 
| fit be not too vindictive—too severe. 


RECHA. 
tll, Daja, you must know your meaning best. 

DAJA. i 
are you then already calm once more? 


RECHA. 


DAJA. 
i Confess at least, dear Recha, 

fitat all this restlessness has brought you pleasure, 
a that you have to thank his want of ease 

} “all the ease that you yourself enjoy. 


RECHA. 


-RECHA. 
No, not that. 

i el, sat DAJA. 
Fa Satisfied your more impatient want. 

= i RECHA. 
d i Well, if you must have it s0. 


. ‘Ae 
a Not! 
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RECITA. 
To me he must be ever dear. To me 
He must remain more dear than life, although 
My pulse no longer flutters at his name, 
My heart no longer, when I think of him, 
Beats with a fuller throb. What have I said? 
Come, Daja, to the window once again 
Which overlooks the palms. 


DAJA. 
I see ’tis not 
Yet satisfied, that more impatient want. 
> RECHA. 
Now, Ishall sce the palm-trees once again; 
Not him alone amidst them. 


DAJA. 
Such a fit 
- Of coldness speaks of fevers yet to come. 


RECHA. 
Nay, Pm not cold, in truth I do not see 
Less gladly that which I do calmly see. 


Scene IV. 
(The Hall of Audience in SALADIN'S Palace.) 
SALADIN, SITTAH. 
SALADIN (giving directions). 
Bring the Jew here, as soon as he arrives. 


He seems in no great haste. 
SITTAH. o, 
Nay, Saladin, 
Perhaps ho was not found at home. 
SALADIN. Ah, sister! 
SITTAH. 


You look as if some contest were at hand. 
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SALADIN. 


jl and with weapons I’m not used to wield. 
ist I then play the hypocrite—and frame 
ntions—lay a snare? Where learnt I that? 
for what end? To seek for money—money ! 
money from a Jew? And to such arts 
st Saladin descend, that he may win 
most contemptible of paltry things? 

SITTAH. 
paltry things, despised too much, are sure 
ifind some method of revenge. 

SALADIN. 
: : Tis truo! 
That, if this Jew should prove an upright man, 
asthe Dervise painted him? 
> SITTAH. ` 
NY . 5 Why, thon, 
| ee onlty, ceases; for a snare 
rece an avaricious, cheating Jews, 
Ware’ an Upright man. Then he is ours ` 
Without a snare. Twill give us joy to hear 
Wl such a man will speak —with what stern strength 

ad the net, or with what cunning 

ingle all its meshes, one by ne 
= f SALADIN. : 
Fe, Sittah | “twill afford me rare delight. 


Ma AH. 
upo then, need trouble you? F 
zeni 


You 
need not blush, if you ap 
bate tter than he aaa other men. 
oui to him you wear a different look, 
z ‘ be a foo. —his dupe! 


i SALADIN. 
_ lest bad men should think jll of me. 
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SITTAH. 
Yes, brother, if you call it doing ill 
To put a thing to its intended use. 


SALADIN. 


Well, there is nothing woman’s wit invents 
It cannot. palliate— 


SITTAH. 
How, palliate? 


SALADIN. 


Sittah, I fear such fine-wrought filagree 

Will break in my rude hand. It is for those 

Who frame such plots to bring them into play. 
_ The execution needs the inventor's skill. 

But let it pass—TI'll dance as best I can— 

Yet sooner would I do it ill than well. 


SITTAH. : 

Oh, brothor, have more courage in yourself ! 
Have but the will, FIL answer for the rest. 
How strange that men like you are ever prone 
To think it is their swords alone that raise them. 
When with the fox the noble lion hunts, 
Tis of the fellowship he feels ashamed, 
But of the cunning, never. 


SALADIN. 
vy Well, ’tis strange 
That women so delight to bring mankind 
Down to their level., But, dear Sittah, go; 
I think I know my lesson. 


SITTAH. 3 
Must I go? 
; SALADIN. 
You did not mean to stay? 
SITTAH. a 
. « ` No, not wi y ; 
But in this neighb'ring chamber. | 
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SALADIN. 
What! to liston? 


ile Sirrxu retires through one door, NATHAN enters at 
another, and SALADIN seats himself.) 


Scene V. 
SALADIN, NATHAN. 


SALADIN. 


w nearer, Jew—yet nearer—close to me! 
r fear aside. 
NATHAN. 


Fear, Sultan, ’s for your foes. 
SALADIN. 


nor name is Nathan ? 
NATHAN. 


Yes. 


SALADIN. 3 
Nathan the Wise. 


A NATHAN. 
SALADIN. 
But, at least the people call you 80. 
A NATHAN. 
[J ™y be true. The people! 
a LADIN. 3 
tt : eal Do not think 
lhave t People’s voice contemptuously- 


Who sD Wishing long to know the man 
Ni it has called the Wise. 
NATHAN. 


What, if it named 


, q oin scorn? If wise means prudent only— 
a. Prudent, one who knows his F terest 1? 
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SALADIN. 
Who knows his real interest, you mean. 
NATHAN. 
Then, Sultan, selfish men were the most prudent, 
And wise, and prudent, then, would mean the same. 
SALADIN. 
You're proving what your speeches contradict. 
You know the real interests of man: 


The people know them not—have never sought 
To know them. That alone can make man wise. 


NATHAN. 
Which every man conceives himself to be. 


< SALADIN. 
A truco to modesty! To meet it óver, 
When we aro seeking truth is wearisome (springs up): 
So, let us to the point. Be candid, Jew, 
Be frank and honest. À 
NATHAN. 

f I will serve you, prince, 

And prove that I am worthy of your favour. 


z SALADIN. 
How will you serve me? 


NATHAN. ; 
You shall have the bes 
Ofall I have, and at the cheapest rate. 


SALADIN. ia 
What mean you? Not your wares ?—My sister, We 
Shall make th y 
Iam not versed in mercantile affairs, 
And with a merchant's craft I’ve nought to do. 


NATHAN. 
Doubtless you would inquire if I have marked 
Upon my route the movements of the foo? 
hether he’s stirring? If I may presume—— 
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SALADIN. 


NATHAN. 
I oboy. 
| SALADIN. 
kis another, a far different thing 
fa which I seck for wisdom; and since you 
Ite called the Wise, tell me which faith or law 
iu deem the best. 


NATHAN. 
Sultan, I am a Jew. 
l SALADIN. 
fadIa Mussulman. The Christian stands 
; tween us. Here are three religions, then, 
_}ind of these three one only can be true. 
4 Aman like you remains not where his birth 
an accident has cast him; or if so, 
{\uviction, choice, or ground of preference, 
| Rpports him. Let me, Nathan, hear from you, 
‘Ji confidence, the reasons of your choice, 
[fhich I have lacked the leisure to examine. 
i BE be, Nathan, that I am the first 
[pRa who has indulged this strango caprice, 
j, ich need not, therefore, make a Sultan blush. 
an T the first? Nay, speak; or if you seek 
i brief delay to shape your scatte thoughts, 
i pd it freely. (Has she overheard? 
| kyool inform me if I’ve acted right.) mee 
} ct then, Nathan, I shall soon return. (Eat. 


Scexe VI. 
NATHAN (alone). 


uy “hee! how is this? What can the Sultan want? . 
ap Prepared for oak epe asks for truth! 
e as if truth woro cash! A coin disused— 
hy by weight! If so, twere well, indeed! - 
in quite new, not coin but for the die, 
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5| 
e 
`] 


To be flung down and on the counter told—— i 
It is not that. Like gold tied up in bags, 

Will truth lic hoarded in the wise man’s head, 
To be produced at need? Now, in this case, 
Which of us plays the Jew? He asks for truth. 
Is truth what he requires? his aim, his end? 
Or does he use it as a subtle snare? 

That were tvo petty for his noble mind. 

Yet what is e'er too potty for the great? à 
Did he not rush at once into the house, f 
Whilst, as a friend, he would have paused or knocked? _ 
I must beware. Yet to repel him now K 
And act the stubborn Jew, is not the thing; 

And wholly to fling off the Jew, still less. 

For if no Jew, ho might with justice ask, à 
Why not a Mussulman ?—That thought may serve.— 
Others than children may be quieted 

With tales well told. But see, he comes—he comes. 


Scene VII. 
SALADIN, NATHAN. 


SALADIN. 
(Aside) (The coast is clear)—I am not come too soon? 
Have you reflected on this matter, Nathan? 
Speak! no one hears, : 
NATHAN. : ia 
Would all the world might hei ik 


SALADIN. 
And are you of your cause so confident? . 
Tis wise, indeed, of you to hide no truth, 
For truth to hazard all, oven life and goods. 


NATHAN. 
Ay, when necessity and profit bid. 


SALADIN. 
a hope that henceforth I shall rightly bear 


ne of my names, “R the world 
Ando i ee eformer of the 
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NATHAN. 

A noble title, truly; 
i Sultan, ere I quite explain myself, 
. imit me to relate a tale. ` 
SALADIN. 

{ Why not? 
“fer was a friend of tales well told. 
i NATHAN. 
fltold! Ah, Sultan! that’s another thing. 
7 SALADIN. 
fat! still so proudly modest? But begin. 
; NATHAN. 

lays of yore, there dwelt in Eastern lands 
uan, who from a valued hand received 
tng of priceless worth. An.opal stone 
from within an ever-changing hue, 
‘flheld this-virtue in its form concealed, 
ender him of God and man beloved, 
[fto wore it in this fixed unchanging faith. 
$ wonder that its Eastern owner ne'er 
‘f, cew it ftom his finger, and resolved - 

tt to his house the ring should be secured. 
};"fore he thus bequeathed it: first to him 
f. vas the most beloved of his sons, 
lithe -8 then that he should leave the ring 
hy, most dear among his childron; then, 
f- Without heeding birth, the fav'rite son, 
fatuo of the ting alono, should still 
j ofall the house. You hear me, Sultan? 
SALADIN. 


| ‘derstand, Proceed. 

f NATHAN. 

Pe: From son to son, 
het at length descended to a siro 

lwh three sons, aliko obedient to him, 

: fice ho loved with just and equal love. 

nas tho second, and the third, in turn, 

S as they each apart received 

1, Wings of his heart, appeared 


ee 
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Most worthy as his heir, to take the ring, 

Which, with good-natured weakness, he in turn 
Had promised privately to each; and thus 
Things lasted for a while. But death approached, 
The father now embarrassed, could not bear 

To disappoint two sons, who trusted him. 

What's to be done? In secret he commands 

The jeweller to come, that from the form 

Of the true ring, he may bespeak two more. 

Nor cost nor pains are to be spared, to mako 

The rings alike—quite like the true one. ‘This 1 
The artist managed. When the rings were brought. | 
The father’s eye could not distinguish: which Pp 
Had been the model. Overjoyed, he calls 
His sons, takes leave of each apart—bestows 
His blessing and his ring on each—and dics. 
You hear me? H 


SALADIN (who has turned away in perplexity). 
Ay! Ihear. Conclude tho tale. 


NATHAN. 
*Tis ended, Sultan! All that follows next 
May well be guessed. Scarce is the father dead, 
When with his ring, cach separate son appears, Th 
And claims to be the lord of all the house. h 
Question arises, tumult and debate— a 
But all in vain—the true ring could no more , hich # My 
- Be then distinguished than—(after a pause, 1" Kt 
awaits the Sultan's reply) the true faith now. 


SALADIN. 
Is that your answer to my question? 


NATHAN. 

Nol 

But it may serve as my apology. 
T cannot venture to decide between 
Rings which the father had expressl made, 

. To bafe those who would distapuisl them. 


: SALADIN. ds 
Rings, Nathan | Come, a truce to this! The or? 
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ich I have named have broad, distinctive marks, 
ifering in raiment, food, and drink! 


NATHAN. ; 
: "Tis true! 

ht then they differ not in their foundation. 
-fenot all built on history alike, 
jaditional or writton? History 

fust be received on trust. is it not so? 
-fwhom are we most likely to put trust? 
four own people? in those very men 
“Thhose blood we are? who, from our earliest youth 
vo proved their-love for us, have ne’er deceived, 
pt in cases where ’twere better so? 
fy should I credit my forefathers less .. 
flan you do yours? or can I ask of you 
Tge your ancestors with falsehood, that 
it praise of truth may be bestowed on mine? 
Fad 80 of Christians. 
1 SALADIN. 
eo, By our Prophet's faith, 
| man is right. I have.no more to say. 


Tow 3 NATHAN. 
fy, et us to our rings once more return. 

f E the sons cam laited ; each to the judge 
Tye tom his father’s hand immediately , 


gative. Base 
Rias ey spoke the truth. Then each maintained 
l k sible that to himself : 
jů fhthes d been false. Each could not think 
Thier et guilty of an act so base. 
bj n that, reluctant as he was 
atin, £o tis brethren, he must yot declare 


Tous act of falsehood had been done: 


wt and th SALADIN. AN 
lity ‘00 judge? I’m curious now 
[ You will mais him say. Go on, goon! x3 
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NATHAN. 
The judge said: If the father is not brought 
Before my seat, I cannot judge the case. 
Am I to judge enigmas? Do you think 
That the true ring will here unseal its lips? 
But, hold! You tell me that the real ring 
Enjoys the secret power to make the man - 
Who wears it, both by God and man, beloved. 
Let that decide. Who of the three is loved 
Best by his brethren? Is there no reply? 
What! do these love-exciting rings alone 
Act inwardly? Have they no outward charm? 
Does each one love himself alone? You're all 
Deceived deceivers. All your rings are false. 
The real ring, perchance, has disappeared ; 
And so your father, to supply the Joss, 
Has caused three rings to fill the place of one. 


SALADIN. 
O, charming, charming ! 

NATHAN. 

ae And,—the judge continued :— 

If you insist on judgment, and refuse 
My counsel, be it so. I recommend 
That you consider how the matter stands. 
Each from his father has received a ring: 
Let each then think the real ring his own. 
Your father, possibly, desired to free 
His power from one ring’s tyrannous control. 
He loved you all with an impartial love, 
And equally, and had no inward wish 
To prove the measure of his love for one 
B preine heavily upon the rest. 
Therefore, let each one imitate this love; 
So, free from prejudice, let each one aim 
To emulate his brethren in the strife 
To prove the virtues of his several ring, 
By offices of kindness-and of love, 
And trust in God. And if, in years to come, 
The virtues of the ring shall reappear 
Amongst your children’s children, then, once 0" 
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eto this judgment-seat. A greater far 
fan I shall sit upon it, and decide. 
spake the modest judge. 
SALADIN. 
Oh God, O God! 
h NATHAN. 
k dif now, Saladin, you think you're he— 
| | ; SALADIN. 
“[pproaches NaTHan, and takes his hand, which he retains 
to the end of the scene.) 
is promised judge—I ?—Dust! 1?—Nought! oh God!. 
NATHAN. 
tis the matter, Sultan? 


SALADIN. 
. Dearest Nathan! 
ie judge’s thousand years are not yet past; 
‘iis judgment-seat is not for me. But go, 
fiad still remain my friend. 
NATHAN. 
Has Saladin 


SALADIN. 
No. 
NATHAN. 
Nothing? 


SALADIN. 


| . Truly nothing. 
i dt why this eagerness ? 


ATHAN. 
z T could have wished 


|“ opportunity to ask a boon. 
Vait SALADIN. 
Pak not for opportunity. Speak now: 


Thy NATHAN. 
' To been trav‘lling, and am just returned 


goo: Jangamwadi Math Collection, Varanasi. An eGangotri Initiative 


310 LESSING’S DRAMATIC WORKS, CAcr IIT, 


From a long journey, from collecting debts. 
Hard cash is troublesome these perilous times, 

I know not where I may bestow it safely. 

These coming wars need money ; and, perchance, 
You can employ it for me, Saladin? 


SALADIN (fixing his eyes upon NATHAN). 
Task not, Nathan, have you seen Al-Hafi? 
Nor if some shrewd suspicion of your own 


Moves you to make this offer. 


NATHAN. 
What suspicion ? 
SALADIN. 
I do not ask—forgive mo,—it is just, 
For what avails concealment? I confess 
I was about—— 
NATHAN. 
To ask this very thing? 
SALADIN. 
Yes! 
NATHAN. 
Then our objects are at once fulfilled, 
And if I cannot send you all my store, 
The Templar is to blame for that. You know 
The man. I owe a heavy debt to him. 


SALADIN. 
The Templar! Surely, Nathan, with your gold 
You do not aid my direst foes? 
: NATHAN, 
I speak 
Of him whose life was spared by Saladin. 
SALADIN. — 


Of what do you remind me? T had quite 
Forgot the youth. Where is he? now you him? 


NATHAN. 
Have you not heard, then, how your clemency . 
Through him has flowed to me Pa How, at the risk 
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-Fiho existence which your mercy gave, 

| haved my daughter from the raging flames? 

SALADIN. 

ihl did he so? He looked like one that would! 

[y brother, too—his image—would have done it. 

fhe still hero ? Bring him to me at once. 

huve so often spoken to my sister 

: fithis same brother, whom she never knew, 

tat I must let her see his counterfeit. 

fetch him. How a single noble deed, 

hough but the offspring of the merest whim, 

ves birth to other blessings! Bring him to me. 

NATHAN (loosing SALADIN’S hand). 

go—the other matter then is settled. ( Exit.) 
x SALADIN. 

fish I had but let my sister listen. 


{fll go at once to her and tell it all. ae 
(Exit on the opposite side.) 


Sceve VOI. 


| The Place of Palms in the neighbourhood of the Convent, 
i where the TepLaR awaits NATHAN. 
[pazar (walking to and fro in conflict with himself.) 
Jò og victim here may rest awhile. 
| x a poll I dare not ney nyalt foie 
a nge has sprung within me, 0! uire | 
ie yet ma Tanen z Flight has proved in vain, 
jy come what may, I eal no more than fice, 
| Lon stroke was far too sudden to escape: 
[Bue ouch strove to keep aloof, in vain 
J, tee to'see her, c'on against my © 
pi hor, and to framo a firm resolve 
Ipa o to loso hor. What, then, is resolve ? 
7 lwa Ve 18 purpose—action, while—in truth— 
Jha Sbut passive. But to seo her onea 

\ that I was woven into her being: i 

0 ie en and still remains the self-same thing. 
_* Ne apart from her—oh, bitter ¢hought!— 
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Were death ; and after death—where’er we were — 

*T would there be death too. Say, then, is this love? 
And doth the Templar love? A’ Christian loves 

A Jewish maiden! Well, and what of that? i 
This is the holy land ; holy to me, = 
And dear, because I have of late renounced 
Full many a prejudice. What says my vow? 

Ag Templar I am dead. I cease to live 

In the same hour that made me prisoner | 
To Saladin. The head he gave me back, 
Was it the old one? No. I’m newly framed, 
I know no fragment of the ancient forms 
That bound me once. My brain is clearer now, i 
More fit for my paternal home above. } 
Now I can think as once my father thought, 

Tf tales of him are not untruly told— 

Tales that were ne'er so credible as now, 

When I am stumbling whore my father fell. 
Fell! yet ‘twore better far to fall with mon 
Than stand with boys. His conduct guarantees 
His approbation. And what need I more 

Than Nathan’s approbation ? - Of his praise 

I cannot doubt, Oh, what a Jew is he! 

And yet he wonld appear the simple Jew. z 
But, see, he comes—he comes in haste—delight 
Beams from his eye. But who leaves Saladin 
With other looks? Ho! Nathan ! 


Sceve IX. 
NATHAN, the TENPLAR. 


NATHAN. . 
Are you there? 
TEMPLAR. 
Your visit to the Sultan has been long. 


Sa , ‘i NATHAN. i 

over long. My audience was delayed. - 
But, Conrad, this man well supports his fame— 
His fame ig but his shadow. But I must 
Without delay inform you that he would—— 
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TEMPLAR. ; 
Say on. 
NATHAN. 
Would speak with you. So, come with me at once. 
Ihave some bricf commands to give at home, 
Mfhen to the Sultan. 


TEMPLAR. 


Nathan, I will ne’er 
{Enter your door again 


NATITAN. ; 
Then you've been there 
|Already—spoken with her. Tell me all. 

|llow do you like my Recha? 

| TEMPLAR. 

a Words would fail 
‘JTotell how much. I dare not trust myself 

Alone with her again, unless you say 

z That I may gaze upon her form for ever. 


i NATHAN. 

| What con this mean? 

| TEMPLAR (after a short pause, embracing him suddenly). 
My father! 


NATHAN. 


How, young man? 
| TEMPLAR (withdrawing himself as suddenly). 
FI a me your son! I do implore you, Nathan. 


| 
{ 
Al 
il 
| 
| 


| NATHAN. 
[Der youth | 
d TEMPLAR. ae 
{Cons And not your son! I pray you, Nathan, 
rai you, by the strongest ties of Nature, 
Repel Content you now to be a man: 
l me not. 
NATHAN. 
My dearest friend! 
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TEMPLAR. 
3 Say son! 
Why not your son? What, if in Recha’s heart 
` Mero gratitude had paved the way for love, 
And if we both but waited your assent 
To crown our union! ‘You aro silent, sir! 


_ ‘NATHAN, 
Tam astonished at your words, young Knight. 


TEMPLAR, 
Astonished! Do I then astonish you | 
With your own thoughts, although you know them not — 
When uttered by my lips. Astonished, Nathan? H 


NATHAN. A 
Would that I knew what Stauffen was your father! 


TEMPLAR. 
What say you, Nathan? Ata time like this, 
Can you indulge such empty, curious thoughts? 


cs NATHAN. 
1 know a Stauffen once whose name was Conrad. 


— 


; TEMPLAR. 
What, if my father bore that very name? 
And did he so? PRS 
TEMPLAR. 
1 am called Conrad. A 
: NATIIAN. 


vE ihe So! And yet the man 
I knew was not your father, for, like you, 
He was a Templar, and was never married. 
TEMPLAR. 
And what of that? x 


NATHAN. 
How? 
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TEMPLAR. 
Ho might still have been 


{yfather. « 

NATHAN. 

Nay, you jest. 
TEMPLAR. 
You're far too good. 

fhat matters it? ‘Does bastard wound your ear? 
i| ais good a is not o be dean 
fit spare my pedigree, and I'll spare yours. 
- frat God! yorbid my ‘words should ever cast 
"fio smallest doubt on your ancestral tree. 
{mcan attest it backwards, leaf by leaf, i 
Abraham. And from that point—I know it well, 
‘frelf—can even swear to it. 


i NATHAN. 

flour words are bitter. Do I morit this? 

hat have I e’er refused you? I have but 

5 os ans at the first word you spoke. 

|) More; ead 


TEMPLAR. 
Oh! true, no more. Forgive me, Nathan. 
NATHAN, f 
X Mell, come with me, come. 


Ve E 
— TENE Whither? ‘to your house? 
1h, eel not—it burns. Til he here. 

}; well. If Tm to see her once 2g 
| ite shall Sait Wine and if not, 
| ve already seon her 4o0—too much. 


Scenz X. 
The TEMPLAR, DAJA. 
TEMPLAR. : ; 
t tho human brain 


Wo much, indeed! Strange tha 
7 ch, go 
infinite of comprehension, should 


2 3 ` ~ y 7 
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At times with a mere trifle be engrossed, 

Suddenly filled, and all at once quite full, 

No matter what it teems with. But the soul 

Soon calms again, and the fermenting stuff 

Makes itself room, restoring life and order. 

And is this, then, the first time that I love? 

And was the glow to which I gave that name 

Not love at all? And is this love alone 

Which now with burning flame consumes my heart? 


DAJA (who has crept up to his side). 
Sir Knight! Sir Knight! 


TEMPLAR. 
Who calls? What, Daja, you! 
DAJA. f 
Yes, I am here; I managed to slip by him. 
But he can see us where we stand. Come nearer, 
And place yourself with me behind this tree. ‘ 


TEMPLAR. 
Why so mysterious? What’s the secret, Daja? 


DAJA. 
Yes, ’tis a secret which has brought me hither— 
A twofold secret. Part is known to me, 
The other part to you. Come, let us change: 
First tell me yours, and then PI tell you mine. 


t 

| 
| 
| 


TEMPLAR. 
Yes, willingly, when I have ascertained i 
What you call mine. But yours will throw & light 
Upon the whole. Begin, then. ’ 


DAJA. . 
.. -That’s not fair; 
You must begin, Sir Knight, and I will follow. 
For be assured my secret 's nothing worth, 
Unless I hear yours first. Then lose no time, 
For if I guess it, you've not trusted me; 

My secret, then, will be my own, and yours 


| 
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` forth nothing. But do you suppose, Sir Knight, 
t you can hide such secrets from a woman? 
TEMPLAR. 
ts we often are unconscious of. 
DAJA. 


forhaps. But I must prove myself your friend 
d tell you all. Confess how nape it 


d that with Nathan you will not return? 

‘las Recha, then, made no impression on you, 
‘Wir made too deep a one, perchance? Oh yes! 

, [Io deep—too deep! You are a hapless bird 

! Whose fluttering wing the fatal twig has limed, 
[Confess it, plainly, with a word, you love— 

Ilove her to madness, and T'I tell you then—— 


TEMPLAR. l 
To madness? Ah! you understand it well. 
K DAJA. z 
'|Well, grant the love, the madness T'I resign. 


K _ TEMPLAR. 
a Pease, of course, there is no doubt of it. 

|> Templar love a Jewess !—— 

i DAJA. 

G Why, it seems 

3 gua. _ But often there’s more fitness In 
‘Aun, things than we can readily discern ; 

And ’twould not be the first time that our Lord 
1 Whi drawn us to Him by a seoret path 

| "hich we had ne'er discovered of ourselves. 


TEMPLAR. 


i | Solemnly spoken! (and if for our Lord 
: ny ubstituted Ta (S woro truo). 
| ou mako me curious, far beyond my wont. 


Thi > DAJA: 
J S is the land of miracles! 
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; Ay, true, 
- Of miracles! Can it be otherwise, 
When all the world flocks hither? Dearest Daja, 
You have your wish ; so take it as confessed 
That I do sere her, nor can comprehend 
How I can live without her. 


DAJA. 
Can this be? 

Then swear, Sir Knight, to make her yours—to save 
Her here on earth—to save her there for ever. 


TEMPLAR. 
How can I this? How can I swear to do 
What stands not in my power. 


DAJA. 
: "Tis in your power! 
One single word brings it within your power. 


TEMPLAR. 
But will her father smile upon my suit? 
DAJA, 
Her father, truly! Hoe shall be compelled. 


: TEMPLAR. i 
Compell’d! What, has he fallen among thieves? 
Compell’d ! 
: DAJA. 

Then hear me. Nathan will consent: 

He must consent. 
TEMPLAR. at 
Consent! and must! Oh, Day 

I have already tried to touch that chord; 
It vibrates not responsive, 


DAJA. - . 
What! reject you? 
TEMPLAR, 


He answered mo in such discordant tone 
That I was hurt, ` 
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j DAJA. 

À . What say you? Did you breathe 
o shadow of a wish to marry Recha. 
d did not Nathan leap for joy? Did he 
w coldly back——raise obstacles? 


TEMPLAR. 


He did. 
DAJA. 
Then Ill deliberato no moment more. 


TEMPLAR (after a pause). 
And yet you are deliberating still. 
DATA. 
//Sathan in all things has been ever goed: 
lowe him much. Did he refuse to listen ? 
[Cod knows it grieves me to constrain him thus. 


3 
F 


rS a TEMPLAR. 
jl ray you, Daja, now to terminate 

is dire uncertainty. But if you doubt 

ether the thing you would impart to me 

tight or wrong, worthy of shame or honour, 
Y tell it not, and henceforth I'll forget 

ou have a secret it were well to hide. 

X DAJA. 
Then Words but spur me on to tell you all. 
Shot learn that Recha is no Jewess—that 
> 218 a Christian maid. 
| rempLaR (coldly). 
At last th I wish yon joy! 

m et the tedious labour’s at an ond: 

w h-pangs. hae not hurt you. Still go on 
| Whe, diminished zeal, and people heaven 

You are fit no more to people earth. 

) DAJA. 
ba Knight | and does the news I bring deserve 
MA bitter taunts? Does it confer no Joy 
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On you to hear that Recha is a Christian, 
On you, her lover, and a Christian knight? 


TEMPLAR. 
And more especially since Recha is 
A Christian of your making ? te 
DAJA. 
Think you so? 
Then I would fain see him that may convert her. 
It is her fate long since to have been that 
Which she can now no more become. 


TEMPLAR. 
Explain, 
Or leave me. 
DAJA. 
Well! she is a Christian maid, 
-Of Christian parents born—and is baptised. 


TEMPLAR (hastily). 
And Nathan! Chastity) 
£ DAJA. 
Not her father. 


TEMPLAR. 
Nathan not 
Her father? Are you sure of that? 


DAJA. 


Iam; 
The truth has cost me tears of blood. He's not. 


TEMPLAR, _ 
But as his daughter he has brought her up, 
rought up the Christian maiden as a Jewess? 


“DATA. 
Just so. aaa 


TEMPLAR. i 
And knows she aught about her birth? 
Has she not learnt from him that sho was born 
A Christian and no Jewess ? 
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DAJA. 
Never yet. 
TEMPLAR. 


ind he not only let the child grow up 
fa this mistaken notion, but he leaves 
[he woman in it. 


DATA. 
Ay, alas! 


TEMPLAR. 
p Oh, Nathan ! 
fow can the wise, good Nathan lend himself 
fostifle Nature’s voice—to misdirect 

|fe yearnings of a heart in such a way 

‘Which, to itself abandoned, would have formed 
‘fother bias, Daja? Ay, in truth, 


DAJA. 


TEMPLAR. 
È And I can scarce 

heess my thoughts. But go; and should you chance 
j “eet him, say he'll find me at the Sultan's. 


Het hi DAJA. 
| ae not see that you have any thing 
{;c¢him. That twere woll to keep reserved, 
| ae the proper turn to things at last. 
fit i? ove your scruples, Ene Recha. 
in wy ou take her back to Europe, Knight, 
I not leave me hore? 
TEMPLAR. 
We'll see, now go! 


Yon, r Š 
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ACT IV. 


Scene I.—TZhe Cloisters of the Convent. 
The Friar, and presently afterwards the TEMPLAR. 


FRIAR. 


Ay, ay! he must be right, the Patriarch ! 
And yet, of all his business, no great part 
Has prospered in my hands. But why should he 
Entrust such tasks to me? I have no wish 
To play the knave, to wheedle and persuade, 
To worm out secrets, and to thrust my hand ' 
Into my neighbour’s business. Not for this 
Did I renounce the world, that I might be 
Entangled with its cares for other men. 

TEMPLAR (entering abruptly). 
Good brother, are you here? I’ve sought you long. 

FRIAR. 
Me, sir? 
TEMPLAR. ` 
What, don’t you recollect me, then ? 


FRIAR. 
Ay! but, Sir Knight, I never thought to see 
Your face again—and so I hoped in God. 
God knows how much I hated the proposal 
Which I was bound to make you, and He knows 
How little I desired you should assent, 
How in my inmost soul I was rejoiced 
When you refused, without a moment’s thought 
To do what had been shameful in a Knight. 
But have you thought the matter o'er again 


TEMPLAR. 
- You seem to know what object brings me hore: 


FRIAR. ; 
Have you, Sir Knight, reflected by this time, 
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That our good Partiarch is not much deceived 
_ |n thinking gold and glory may be won 


_ Were he our guardian angel seven times o’er? 
lave you *gainst flesh and blood weighed all these things 
‘And are you come to strike a bargain now? > 
‘ TEMPLAR. 
ly dear good man, be patient; not for this 
I come hither; not for aught like this 
flo I desire to see the Patriarch. 
i Mn every point my thoughts remain unchanged; 
or would I for tho wealth of all this world 
‘forfeit that good opinion, which I won 
From such an upright, honest man as you. 
[merely gme to ask the Patriarch 


FRIAR (looking round timidly). 
Wha Counsel from the Patriarch! 

t, you! a knight to ask a priest’s advice! 
tin i 3 TEMPLAR. 
[es a priestly business. 

i FRIAR. 

i Would ; Yet tho priests 
Bre Scorn a knight’s advice, were their affairs 
| Tso knightly. 

TEMPLAR. - 
ber ; Therefore they’re allowed 
Hor on metimes, a privilege which I, 

Niyo don’t greatly envy them; and yet, 

eq 0 acting only for myself, 

Pit A not bound to others, I should care 
fore oe advice. But in some things 
IERS ter to go wrong by others’ guidance 
this zo own, go right. And I observe, 

td ho S, that religion ’s naught but party, 
„W20 in his own belief is most 


artia 


this cco does but hold the standard up 
[taina creed, howe’er unconsciously. 
tis so, it must be right. 12 


K ‘ 
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FRLAR. 
Tm silent. 
_ In truth, I don’t quite comprehend. 
TEMPLAR. i 
; And yet— 
(Let me consider first what ’tis I want— 
. Decision or advice from sage or simple?) 
Thanks, brother; yes, I thank you for your hint 
. What is a patriarch? Be thou for once 
My patriarch ; for ’tis the Christian rather 
Whom in the patriarch I would consult, 
Than in the Christian the mere patriarch. 
FRIAR. 
Hold, hold, Sir Knight! no more of this, I find 
That you mistake me. He who hath learnt much 
Must needs have many cares. I know but one—— 
But hark, behold! here comes the very man! 
"Tis he, so stay ; he has perceived us both. 


Scene II. 
The Patriarca, after marching up one of the aisles with great i 
pomp, approaches. ; 
; TEMPLAR. 
Td rather shun him—he is not my man— 
Around, red smiling prelate! And what state! 
FRIAR. 
But you should see him at a festival, 
Now he but comes from visiting the sick. ' 
TEMPLAR. 
Great Saladin will then have cause to blush. _ ) 
PATRIARCH (coming forward, makes signs to the gs ie 
Was that the Templar? What's his business here: 


I know not. ee 


PATRIARCH (advancing, whilst the Friar and his t 


rain relirė) | | 
Well, Sir Knight, I’m truly gl ; 


| 

q 
f 
a 
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To meet so brave a youth. So very young, 
[Something may come of him, if Heaven assist. 


TEMPLAR. 


|Not-more than has already come of him, 
{But rather less, my reverend father. 


PATRIARCH. 
Well, 

jit is my prayer that so devout a Knight 

i aah for the cause of Christendom and God 

{Be long preserved ; nor can it fail to be, 

{If valour will give car to aged words. 

Then say, how can I serve you, Sir? 


TEMPLAR. 
‘ With that 
|m which my youth’s deficiont—sound advice. 
i. PATRIARCH. 
fi Most gladly, if you'll follow my advice. 
a. “TEMPLAR. 
‘| Not blindly, though. ; 
; PATRIARCH. 


Whose words are those? Indeed, 


| None should neglect to use the intellect 

1 3 towed by God, when it is suitable. 

‘Wyk it always suitable? Ono! 
Inco through one of the celestial choir— 
10f t is, through one of the blest ministers 
17 His most sacred word—should condescend 
Ò i we way by which the Gin s weal, 
1}. 9°° the general good of Christendom, 

[tight be secured, shat man would venture then 
Ma h the laws of intellect against 


A 


who fashioned intellect itself? 
By the Shin decrees of Heaven 


m ' 
! em . s world ? 
: Ry P rules that suit this potty Kii ght, 
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TEMPLAR. 
Reverend father! 
Suppose a Jew possessed an only child— 
A girl—whom he with fond parental care 
Trained to each virtue, treasured as his soul, 
Whilst she, with love as ardent as his own, 
Repaid his love, suppose it rumoured then 
That she was not the daughter of this Jew, 
But a poor orphan, purchased in her youth, 
Or stolen, or found—or anything, but still 
Of Christian birth, and in her youth baptised, 
And that the Jew had reared her in his faith, 
Allowed her to be thought a Jewish maid, 
- And firmly to believe herself his child,— 
Say, reverend father, what should then be done? 


PATRIARCH. 
I shudder at the thought! But, worthy Sir, 
Say, is this fact, or mere hypothesis? 
That is, if your own head has framed the case, 
Or has it happened—does it still exist? 


: TEMPLAR. 
That's unimportant, and could not assist 
Your reverence to pronounce upon the point. 


? PATRIARCH. 
What! unimportant! Seo, Sir Knight, how apt 
Proud reason is to err in sacred things. 
Tis of deep import; though, ’tis true, the case 
May be the oing of your sportive wit,. : 
When we should straight dismiss it from our thoughts 
And I should then refer you to the stage 
Where pros and cons like these are oft discussed 
With loud applause. But if the object be, 
By something better than a sleight of hand, 
To sound my judgment, if the thing be fact, 
And may have happened in our diocese, 
Here in our dear Jerusalem itself, 
Why then —— é 
TEMPLAR. 
What then ? 
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PATRIARCH, 
| Then were it well, Sir Knight, 
-To oxecute at once upon the Jew 


PATRIARCH, 
j Tho laws I mention have decreed. 
[That if a Jew shall to apostasy 

{Seduce a Christian, he shall die by fire. 
TEMPLAR. 


; : PATRIARCH. 
| How much more when a Jew by force 
| Tears from baptismal bonds a Christian child? 
$ For all that’s done to children is by force, 
|Save what the Church shall order and perform. 
| TEMPLAR. 
What if the child were steeped in misery, 
And must have died, but for this bounteous Jew? 
PATRIARCH. 
lt matters not: the Jew should still be burnt. 
‘Twere better to expire in misery, , 
Than live to suffer never-ending pains. 
The Jew moreover should not have forestalled 
The hand of God, whom had He willed to save, 
ould save without him. 
TEMPLAR. 
Make him happy 00, 


Indeed! , 


In spite of him. a 
PATRIARCH. 


Tt matters not, tho Jew 


C Must still bo burnt. 
TEMPLAR. 


| That grioves me very much, 
And all the more, as people say that he 

f 
! 


CC-0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative 


828 LESSING’S DRAMATIC WORKS. ACT Iv 
CAcr IV, 


Has reared the child not in his own heleif, 
So much as in no faith at all, and taught 
Her neither more nor less of God than is th 
By reason asked. C 
PATRIARCH. 

It matters not, the Jow 
Must still be burnt—and for this very causo 
Would merit threefold death. To rear a child 
Without a faith! Not even teach a child 
The greatest of all duties —to believe ! 
*Tis heinous, and I’m rapt in wonder, Knight, 
That you yourself— 


TEMPLAR. 
Oh, reverend Sir, the rest à j 
Tn the confessional, if God allow. (Ts going.) 
PATRIARCH. | 


What, going! and not await my questioning ! 
Not name to me this infidel, this T ! 

Not find him out for me at once ! But, hold! 
A thought occurs. TIL to the Sultan straight. 


Asunder, torn to Pieces, Knight, when men 
Have no belief. away, ewes for ever 


TEMPLAR. 
: I much deplore 
That I want time to relish this discourse, 
This holy sermon, Saladin awaits 
My coming, ° 
PATRIARCH. 
Ah, indeed | 
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TEMPLAR. 
And I'll prepare 
The Sultan for your presence, reverend Sir, 
if you desire. 


PATRIARCH. 
Why, yes! for I have heard 
‘You have found favour in the Sultan’s sight. 
beg to be remembered with respect. 
lin the cause of God impels me on, 
‘find all excesses are performed for Him. 
| Weigh that in kindness, then, most noble Sir! 
But, tell me, was your case about the Jew 
f problem merely ? 


TEMPLAR. 
) Problem ! (He retires.) 
f PATRIARCH. 
(Of the facts, 


J must have fuller knowledge. I must be 
Petter informed ; ‘twill be another job 


for brother Bonafides.) Son, come hither! 
: (Speaks with the Friar as he retires.) 


Scene III. 
: Satapin’s Palace. 
t Slaves are employed in bringing bags of gold, and piling them 
$ -. onthe floor.) ' 


SALADIN, SITTAH. 


; ! SALADIN. 
h trath, this weary business ne'er will end ; 
i a vA IS lt nearly done? 
; A SLAVE. 
One half is done. 
SALADIN. D 
take the rest to Sittah? Whore’s Al-Ha 
must take anes of what is here. But, hold, 


“re it not best to send it to my father? ; 
Ero 'twill be quickly spent. T feel, in truth, 
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That I am growing miserly. At last 

He must be skilful who gets much from me, 
And till from Egypt further treasure comes, Af 
Our poverty must be content to struggle. f 
Yet, at the Holy Sepulchre, the cost 

Of all the Christian pilgrims must be paid; 
They must, at least, not go with empty hands. 


<.  SITTAH.- 
Why, what is this?.»wherefore this gold to me? 
; SALADIN. 
Recoup yourself with it, if aught is left, 
Keep it in store. 
SITTAH. 
Are Nathan and the Knight 
Not yet arrived ? ; 
SALADIN. 
The former ev here 
Is seeking him. age 
SITTAH. i 
Behold what I have found i 
In turning o'er my ornaments and jewels (showing & small | 
portrait). : Ñ 


SALADIN. 
Ha! what is here! a portrait! yes, my brother! 
Tis he—tis he! Was he—was he, alas ! 
Oh dear, bravo youth! so carly lost to me! 
With thee at hand what had I not achieved! 
Givo me the portrait, Sittah. I recall 
This picture well. He gave it to his Lilla— ` 
Your elder sistor—when one summer morn 
He tore himself away reluctantly. 

e would not yield, but clasped him in her arms. 
‘Twas the last morning that he e’er rode forth, 
And T, alas ! I let him ride alone. 

Poor Lilla died of grief, and ne'er forgave 
My error that I let him ride alone. - 
He ne'er returned. 


SITTAH. 
Poor brother! 
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‘ SALADIN. 
Say no more. 
A few short years, and we shall ne’er return. 
nd then who knows? But ’tis not death alone 
That blights the hopes and promina of youth, 
hoy have far other foes, an oftentimes 
The strongest, like the weakest, is o’ercome. 
But be that as it may, I must comparo 
[his portrait with the Templar, that I may 
hserve how much my fancy cheated me. 
SITTAH. 
{was for that purpose that I brought it here. 
But give it, and I'll tell thee if ’tis like : 
@ women aro best judges of such things. 
SALADIN (to the doorkeeper who enters). 
‘Who's thoro? the Templar? Bid him come at once. 
J i SITTAH. x 
at to disturb you, or perplex him wit 
fly curious. esta, TIL retire awhile. AG herself 
upon the sofa, and lets her veil fall.) 


SALADIN. : 
will that be like? 


i Miata woll. (And now his voice— 
|For Assad’s voice still slumbers in my soul !) 


Scexe IV. 
The Tenerar and SALADIN: 

it TEMPLAR. 
"| em your prisoner, Sultan. 
f SALADIN. sou 
i ; You my prisoner 
; ion T refuse him liberty, whose life 

freely spared ? 

A TEMPLAR. 
| Tt is my duty, Sire 


To hea: i . 
o hear te, your Wi. 
, and not anticipa yee 


| Yet it but ill becomes my © 
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And station, Sultan, to be thus profuse 
Of gratitude because you've spared my life— 


A life which henceforth is at your command, ors 
SALADIN. = thas 
Only forbear to use it to my hurt. 


Not that I grudge my mortal enem 
Another pair of hands; but such a Neate 
As yours I do not yield him willingly. 
You valiant youth! I have not gauged you ill: 
In soul and body, you are truly Assad. ‘ak 
I fain would learn where you have been so long “fer 
‘Concealed. In what dim cavern you have slept? 
What spirit, in some region of the blest, 
Has kept this beauteous flower so fresh in bloom? 
Methinks I could remind you of our sports ot 
In days gone by; and I could chide you, too, 
For having kept one secret from my ear, 
For having dared one gallant deed alone. 
I'm happy that so much of.this deceit 
At least is true, that in my sear of life 
An Assad blooms for me once more. And you, 
You too are happy, Knight! 
TEMPLAR. T 
Whate’er you will— 
Whatever be your thought—lies as a wish 
Within mine inmost soul. 


SALADIN, sherk 
, We'll prove you, 
Will yon abide with me ?—cling i my nbs 
Whether as Christian or as Mussulman, 
In turban or white mantle? Choose your garb— 
Choose for yourself. I never have desired 
That the same bark should grow on every tree. 


TEMPLAR. 
Else, Saladin, you never had become 
The hero that you are—who'd rather be 
The gardener of the Lord. 
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SALADIN. 
If thus you think 
f Saladin, we're half agreed, already——— 
TEMPLAR. 


‘fay, quite! f 
SALADIN (offering his hand). 
One word! 
TEMPLAR (taking tt). : 
One man! and with this hand 
flake more than you can e’er take back again. 
Henceforth I’m wholly yours. 


SALADIN. 

This is too much— 

or one day ’tis too much! Came he not with you? 
TEMPLAR. 
0? 

: SALADIN. 

ii Who? Nathan. 

| TEMPLAR. 

i; No; I came alone. 

; SALADIN. 


Oh, what a deed was thine! what happiness 
“jthat such a deed should serve so a man! 
TEMPLAR. , 
SALADIN. 
A Why so cold, O valiant youth! 
i hen God makes man His minister of good, 
i Y need not be so cold, nor modestly, 
[ish to appear so cold. 


$ 


| TEMPLAR. 
4 AN But in the oat 
AA things h sides, and who is he 

pa comprehend how ioy, may fit each other? 
| SALADIN. 


i Cing ever to what's noble, and praise God ! 
ft 


i 
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He knows how all things fit. But if you are 
So scrupulous, young man, I must beware. 

I too have many sides, and some of them 
May seem to you not always made to fit, 


` TEMPLAR. 
That grieves me; for suspicion, at the least, 
Is not a sin of mine. 

SALADIN. 
Thon, tell me, whom 

Do you suspect? Not Nathan, surely? What! 
Nathan suspected, and by you? Explain— 
Afford me this first proof of confidence. 


TEMPLAR. 


Tve nothing against Nathan. Iam vexed, 
But with myself alone. 

SALADIN. 

Why so? 

TEMPLAR. 

For dreaming 

That any Jew can think himself no Jew. 
I dreamt this waking. 

SALADIN. ; 

Tell me all your dream. 


TEMPLAR. 

You know that Nathan has a daughter, Sultan ! 
And what I did for her, I did—because 
I did it. Far too proud to reap the thanks 
T had not sown, from day to day I shunned 

e maiden’s sight. Her father was afar. 

© comes, he hears, he seeks me, give me thanks; 

Wishes that she might please ine, and he talks 
Of dawnin Prospects. Well, I hear it all, 
T listen to im, go and see the maid— 
O! such a maiden, Sultan. But, I blush. 


: SALADIN. $ 
Why blush? Blush that a Jewish maid should wit 
Your admiration? *Tis a venial fault. 


Sime SS ne a a 
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TEMPLAR. 

ut oh !-that, through her father’s sweet discourse, 
‘'fo this impression my o’er-hasty heart 
‘Sach weak resistance offered! Fool, I leaped 
second time into tho flame, and then 
wooed, and was denied. 
SALADIN. 

Denied ?—denicd ? 


TEMPLAR. 


=. SALADIN. 
J Nay, but you must concede somewhat to age. 
| His doubts will pass away, nor will he wish 
{You to become a Jew. 


TEMPLAR. 
Who knows? 


SALADIN. x 
i Who knows! 


One who knows Nathan better than yourself 
TEMPLAR. 

And yet the superstitions we have learned 

Wn yen ito omt; an are dll fe 

Whose judgment mocks the galling chains they wear. 
SALADIN. 

Ee wisely said; but Nathan, surely Nathana—— 

Tha eee Ta 

sen Sato Do tose — 

SALADIN. 


“Tis possible. But Nathan— 


| 
g 
2 


nN 
ih 


| 
a 


ji 


f 


iy 
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TEMPLAR. 
And to trust 

To it alone a blind humanity 
Till it is used to truth’s more brilliant light. 
To it alone—— 

SALADIN. 

Well, well! But Nathan’s fate 

Is not to be so weak—— 


TEMPLAR. 
I thought so once, 

But what if this bright pattern to mankind 
Were such a thorough Jew that he seeks out 
For Christian children to bring up as Jews? 
How then? : 

; SALADIN. 

Who speaks so of him ? 


TEMPLAR. 
E’en the maid 
For whom I’m so distressed, with hopes of whom 
He seemed so glad to recompense the deed 
He would not suffer me to do for naught. 
This maid is not his daughter; no, she is 
A kidnapped Christian child. 


SALADIN. 
> Whom Nathan now 

Refuses you ! 

TEMPLAR (earnestly). 

. Refuse or not refuse, 
He is found out—the prating hypocrite 
‘Is now found out; but on this ewish wolf, 

For all his philosophical sheep’s garb, 
Dogs I can loosen who will tear his hide. 


SALADIN (earnestly). 
Peace, Christian ! Coram) 


TEMPLA: 


R. g0? 
What! peace, Christian? Wherefore at 


Shall! Jew and Mussulman be free to boast 
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eir creeds, and shall the Christian be ashamed 
own his faith? 


SALADIN (more earnestly ). 
Peace, Christian ! 


TEMPLAR (calmly). 


Yes, I feel . 
‘What weight of blame lies in your calm reproof— 


‘Jn that one word pronounced by Saladin. 
Ph! that I knew what Assad would have done 


Mad he but fill’d my place! 
SALADIN. 
He had not done 


Nuch botter; nay, perhaps, had been more warm. 
Whero did you learn to bribe me with a word ? 


TEMPLAR. 
l thanks to the Patriarch’s bloodthirsty ate 
‘four counsel almost comes too lato; and 

ad nearly proved his cruel instrument. 
SALADIN. 
be fe 80? and did you see the Patriarch 
(J you came to me? 


TEMPLAR. 
Yes, in the storm 


| È Passion—in the whirl of doubt — Forgive ma 

| you will no longer find in me 

[f vou, ature of your Assad. ; : 
(i . 


; ` 
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SALADIN. ly 
Yes, that fear iy. 
Is like him. But, methinks, I know full well T 


The weaknesses from which our virtues spring: 

Attend to these—the former cannot hurt. 

But go, seek Nathan, as he sought for you, 

And bring him hither. Be but reconciled. 

Are you in earnest, Knight, about this maid? 

Be calm—she shall be yours. Nathan shall feel 

That without swines-flesh he has dared to rear 

A Christian child. Now, Templar, leave me. Go! ` 
(Exit the’Temciar. : Sirran leaves the sofa.) 


Scene V. 


SALADIN and SITTAH. 
E SITTAH. 
Tis strange, indeed. 
SALADIN. 


What say you now, my Sittah? 
Was not our Assad once a handsome youth? 


SITTAH. 
Tf this were like him, and 'twero not the knight: 
Who had his portrait taken. But, dear brother, 
How could you ever so forget yourself 

As not to make inquiry for his parents? 


SALADIN. 
And more especially about his mother ? 
hat was your meaning—eh ? 


SITTAH. 
You are too quick- 


; SALADIN. 
Bog nothing is more possible; for he, 
My brother Assad, was so favoured by : 
A he Christian ladies—handsome Christian ade 
t a report once spread— But ‘tis not 11g 
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We should refer to that. We'll be content 
That he is here again, with all his faults, 

The faults and wildness of his gentle heart— 

jThat he is here again. Oh, Nathan must 

‘(Give him the maid. What think you? 


SITTAH, 


What, to him? 
i SALADIN. j 
{Ayl for what claim has Nathan to the girl 
{fhe is not her father? He, who saved 
Her life, may properly assume the rights 
[0f him who gave existence to the maid. 
f SITTAH. 
[Ihen might not Saladin lay claim to her, 
‘Withdrawing her from tho unrightful owner? 
SALADIN. 
There is no need of that. 
SITTAH. ; 


No actual need, 
‘But female curiosity suggests. 
[that counsel tome. ‘There are certain men 
PE whom I feel impatient till I know 
t maidens they can love. 

SALADIN. 

Well send for her. 

Of SITTAH. 
f other, may Ido that? 


SALADIN. ; 
But hurt not Nathan. 


~ must not think that we, by violence, 
d separate them. 


SITTAH. 
Fear it not. ` 


zE Farewell ! 


|} Zut find out where this Al-Hafi is. be 
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' Scene VI. 


The hall in Natwan’s house, looking towards the palm-trecs, 
as in the first Act. Part of the merchandise and treasures 
unpacked and displayed. 


NATHAN and Dasa. 
DAJA. 


O, how magnificent are all these things! 

How rich! they're such as none but you could give. 
Where was this silver stuff with sprigs of gold 
Woven? What might it cost? "Lis what I call 


SS 


A wedding garment. Is there any queen AI 
Could wish aught richer? JI 
‘ : dy 
NATHAN. 
Why a wedding robe?, 


DAJA. 
In buying it, you never thought of that. 
But, Nathan, it must be so—it must, indeed— d, | 
. “Twas made for that. See, here, the pure white groun% i 
Emblem of innocence; that branching gold, : 
Covering the virgin white on every side, 
Emblem of wealth. Say, is it not divine? 


: NATHAN. 
Why all this ingenuity of speech ? 
Over whose wedding dress would you display 
This learning? Have you found a lover, Daja? 
DAJA. 
What, I? 
NATHAN. 
Who, then? 

SE DAJA. 

I, gracious Heaven? 


a 
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NATHAN. 
, Who, then ? 
:Whose wedding garment would you speak of, Daja?- 
All this is yours, ’tis meant for no one else. 


DAJA. 
4i What, mine! for me! I thought it was for Recha. 
| NATHAN, z 

No, what I bought for her is elsewhere packed ; 
'/'Tis in another bale. But, come, away 
{With all this rubbish. 

DAJA. 

Nathan, tempt me not, 
|For were these things the very costliest 
‘In all the world, I'll touch not one of them 
| Till you have sworn to seize a happy chance 
) Which Heaven ne'er offers twice. 


NATHAN. `- 
What happy chance? 


| What must I seizo? 
i DAJA. 


: Nathan, feign not such ignorance. 
'|But, in one word—the Templar loves your Recha— 
[Give her to him, and then your sin, which I 

Can hide no longer, will for ever cease. 

‘|The maid will then once more resume her placo 
Amongst the Christians, will again become 

t she was born to, and what once she was; 


eiapsriom we cna are zed 
{l More burning coals of fire upon your head. 
| . NATHAN. b f 
pio eb cy ce as TE 
DAJA, ; 
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NATHAN. 


The Templar pleases me; ’tis true 
Td rather he, than any one, had Recha. 
But patience. 


IN 
T 


DAJA. ’ 
Patience! and, say, is not that. 
The string you always harp on? 


NATHAN, i 
Still, have patience 
But for a fow days longer. Ha! who comes? 
A friar! Go ask him what his errand is. 


DAJA (going). 


NATHAN. 
o Give—give before he begs. 


What can he want? 


h, that I knew how I could sound the Knight 
Without betraying what iny motive is! 
For should I tell it, and my thoughts prove false, 
I shall have staked the father’s rights in vain.) 
What is the matter? 


DATA. : 


He would speak with 
NATHAN. 


Let him approach. Leave us together, Daja. 


Scene VII. 
NATHAN and the FRIAR. 


: NATHAN. . 

(Avid, Giadly T-vould continue Recha's father! 
so, though I may cease 

To bear the name? To hee ae Tat to her— 

T should be father still, if she but knew 

How willingly I bore that title once.) 


t can I do to Serve you, pious brother? 


| ; > 3 
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FRIAR. 
[Not much; and yet it gives me pleasure, Nathan, 
‘To seo at least that you are still so well. 


NATHAN. 
ou know'me, then, it seems? 


FRIAR. 

f Who knows you not? 
{You have impressed your name on many a hand— 
{It has been stamped on mine these many years. 

4 NATHAN (feeling for his purse). 

/Come, brother, come; here’s to réfresh it. 

i i FRIAR. 

| Thanks. 
| That would be robbing poorer men. Iwill 

| Tako nothing; but I beg of you, permit 

| That I refresh your memory with my name; 


} For I can boast of having formerly 
: Placed something in your hand you should not scorn. 


NATHAN. 

‘| Excuso me—I’m ashamed—what was it? . Say, 
| And then take for atoncment sevenfold 

1] The value of the thing. 

f FRIAR. 


7 Well, first of all, _ 
'| Hear how this very day has brought to mind 
| The pledge I gave you. 
NATHAN." | 
What! a pledge to me? 
FRIAR. 
| Not long ago I led a hermit’s life 
| On OER near to Joricho. 
: o Arab thieves came and attacked my cell; 
T They robbed my oratory, forcimg me 
To follow them. But fortune favoured me. 
a T fled, came hither to the Patriarch, 
1} And sought from him another calm retreat, 


| x 
i 
i 

y 
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Where I might serve my God in solitude 
Till death should bless me. 


NATIIAN. 
Ah! Iam on thorns, 

Be quick! What pledge did you entrust to me? 
3 FRIAR. 
Yes, Nathan, presently. The Patriarch 
Has promised I shall have a hermitago ` 
On Tabor, when "tis vacant ; and meanwhile 
Employs me in this convent as a brother, 
And here I am at present. But I pine 
For Tabor fifty times a day ; for here 
He makes me toil at work which I detest. 


NATHAN. 

Be speedy, I beseech you. 

SARE FRIAR. 

Well, it chanced 
Some one has whispered in his car to-day 
That a Jew lives hard by, who educates 
A Christian as his daughter. 


NATHAN. 
How? 


FRIAR. 
Nay,-hear. 
He has commissioned me, if possible, 
To find this Jew out for him ; and he raves 
Loudly and bitterly against the crime, 
le 26 pronounces as the actual sin 
Against the Holy Ghost—that is, the sin - 
The greatest, which a sinner can commit. 
But luckily we can’t exactly tell 
Its nature. But my conscience all at once 
Was roused, and it occurred to mo that I 
pee Peale been guilty of this sin. 
u remember, eighteen years ago, 
When a knight’s squire SAER fo your hands 
A female infant but a few weeks old? 
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NATHAN. 
What say.you? Well, in fact thero was—— 


TRIAR. 
Ay, look— 
Look well at me—for I'm that squire: ‘twas i. 
NATHAN. 
What! you? 
FRIAR. 


‘And he from whom I brought the child 
| Was, if I recollect the matter right, 
‘| A Lord of Filneck—Wolf von Filneck. 
; NATHAN. 
Right. 
FRIAR. 


And he, the father, was obliged to fly , 
{ To Gaza suddenly. Tho helpless child 
| Could not accompany him, and therefore he 
Committed it to you: that was my task. 
I found you out at Daran. 
NATHAN. 
Right, quite right. 
FRIAR. 
It were no wonder had my memory 
Deceived me. I have served so many lords. 
The one who fled was not my master long, 
He fell at Askalon. His heart was kind. 
NATHAN. ; 
Yes, yes, and I have much to thank him ior. 
Not ore but many times he saved my life. 
FRIAR. 


R glorious! then the greater joy for you 


oed i hter. 
seat ngang NATHAN. 


You say well. 


if 


| , FON Jangamwadi Math Collection, Varanasi. An eGangotri Initiative 


346 LESSING’S DRAMATIO WORKS. Ter | 

FRIAR. | 
Where is she now? She is not dead, I hope. 
Let me not hear, I pray, that she is dead. 


If no one else have found the secret out, 
All is yet safe. 
NATHAN. 


Indeed ! 
FRIAR. 
Oh, Nathan, trust me. 
This is my way of thinking: if the good 
That I propose to do is intertwined 
With mischief, then I let the good alone ; 
For we know well enough what mischief is, 
But not what is the best. °Twas natural, 
If you intended to bring up the child 
With care, that you should rear it as your own. 
And to have done this lovingly and well, 
And be thus recompensed, is piteous. 
It were perhaps more prudent, if the child 
Had been brought up by some good Christian’s hand, 
In her own fait ut then you had not loved 
_ Your dear friend’s orphan child ; and children need 
Love—were it but the affection of a brute— 


More at that age, than Christianity : 
There’s Preys time enough for that: and if 
The maiden had grown up before your eyes, 


Healthy and pious, she had then remained 
` ‘The same as ever in her Maker’s eyes. * 
For-is not Christianity all built 

Upon the Jewish creed? Oh oft, too oft, 
It vexes me and costs me bitter tears, 

To think that Christians will so constantly 
Forget that Christ our Saviour was a Jew. 


Good . R NATHAN. 2 

brother, you shall be my advocate, 
When hate at bigotry EHATE on mo, 
All for a deed—which you alone shall hear— 
But take it with you to the tomb. As yet 

E en vanity has never tempted me 
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To breathe it to a soul; to you alone 

It shall bo told; for staple piety 

! Like yours can truly feel what man can do 
Who places his full confidence in God. 


FRIAR. 
| You're moved, and your eyes run o'er with tears. 


f NATIIAN. 
At Daran ’twas you met me with the child. 
You had not heard that, a few days before, 
The Christians murdered every Jew in Gath— 
| Woman and child. Amongst them was my wife— 
| Along with her, my seven hopeful sons. 
| All had sought shelter ‘neath my brother's roof, 
| And there were burnt alive. 


FRIAR. 
Just God! - 


NATHAN. 

f ER You came. 
| Three nights in dust and ashes I had lain 

| Before my God and wept; and I at times 
Arraigned my Maker, raged, and cursed myself 
And the whole world together, and I swore 


Eternal hate to Christianity. 
; FRIAR. 
Who can condemn you? I believe it well. 
NATHAN. 


| But by degrees returning reason came, | 

| And snoke with gentle accent: “ God is just! 
| And this was His decree. Now exercise 
| Tho lesson thou so long hast understood, 
And which is surely not more difficult 

0 exercise than well to understand. : 
^ Iroso and cried to God, “I will, I will! 

Do Thou but aid my purpose.” And, behold, 

ust at that moment you dismounted. You 

ve me the child enfolded in your robe. 
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The words we spoke occur not to me now. 
This much I recollect: I took the child; 
I bore it to my bed; I kissed its cheek ; 

I flun AENA n my knecs, and sobbed, 

“My God: Thou hast restored me one of seven |” 


FRIAR, | 
Nathan, you are a Christian. Yes, I swear JE 
You are a Christian—better never lived. i 


NATHAN. : 
Indeed! the very thing that makes me seem 
Christian to you, makes you a Jew to me. 
But let us not distress each-other thus, 
"Tis time to act, and though a sevenfold love 
Had bound me to this strange, this lovely maid, 
Though the mere thought distracts me, that in her 
I lose my seven dear sons a second time, 
If Providence require her at my hands 
_ Pm ready to obey. 
; FRIAR. 

"Tis well! And thus 
I thought to counsel you; but there’s no need: 
Your own good genius has forestalled my words. 


NATHAN. 
The first chance claimant must not tear her hence. 


FRIAR, 
Most surely not. 
NATHAN. 
And he who has no claim 
Stronger than mine—at least ho ought to have 
Those prior claims which—— 5 : 
` FRIAR, 
Certainly. 
NATHAN. Those claims 


Which are derived from nature and from blood. 
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FRIAR, 
In my opinion, yes. 
NATIIAN. 
Then name the man 
As brother, or as uncle, bound to her, 
FI not withhold her from him; she was made . 
To be the ornament of any house, 
| The prido of any faith. I hope you know 
1| More of your master and his creed than I. 
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FRIAR. 
On that point, Nathan, I’m but ill informed, 
| Ihave already told you that I spent 
| Only some moments with him. 


NATHAN. 
Can you tell 
The mother’s name, at least? She was, I think, 
A Stauffen ? 
FRIAR. 
Possibly ; nay, more—you're right. 


NATHAN. 
Conrad of Stauffen was her brother’s name. 
Ho was a Templar. 
FRIAR. 
` Yes, I think he was: 
But hold, I have a book that was my lord’s. 
I drew it from his bosom when he lay 
ead, and we buried him at Askalon. 


| NATHAN. 
| Well! 
. FRIAR. : 
_ _ There are prayors in it; tis what we ca 
A breviary. This, Thought I, yet may servo 
Some Christian man—not me, forsooth—for 
Can’t read a word. 

: NATHAN. 

t 


T) e 
No matter—to the point. 


“T 


$ 
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FRIAR. 
The pages of this book are written all 
Tn his own hand, and, as I’m told, contain 
All that’s important touching him and her. 
NATHAN, 
Go, run and fetch the book: ’tis fortunate ! 
Tl pay you for it with its weight in gold. 
And with a thousand thanks besides. Go! run! 
FRIAR. 
I go—but what he wrote is Arabio. 


NATHAN. 
No matter, fetch it. What, if from this book 
I can find means to keep this precious girl, 
` And win, to boot, a son-in-law like him! 
I hardly hope—fate must decide. But who 
Has told tho Patriarch this? I must not fail 
To ascertain. It surely was not Daja? 


Scenz VIII. 
Dasa and NATHAN. 
DATA (rushing in in agitation). 
Only think, Nathan | 
NATHAN, 


What? 


The child was frightened when the message came! 


NATHAN. 
From whom? The Patriarch ?. 


DAJA. Sultan’s sister, 
5 "DU 
_The Princess Sittah— one ' 
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NATIIAN. 
Not the Patriarch? 


DAJA. 


No, Sittah. Can’t you hear? Tho Princess sends, 
And wishes Recha to be brought to her. 


NATHAN. 


Wishes for Recha! Sittah wishes thus? 
"Tis Sittah, then—and not the Patriarch? 


DATA. 
|. Why do you speak of him? 
1 ` NATHAN.. 
Have you not heard 


Some tidings of him lately? Have you seen ` 
Nothing.of him, and whispered nothing to him? 


DAJA. 
How could I so? 
NATHAN. 
Where aro the messengers ? 


DAJA. 
They stand without. 
NATHAN. 


T'I speak to them myself— 


‘Tis prudent; I shall see if nothing lurks ; 
ind this message, from the Patriarch. (Exit.) 


DAJA. 


Well, I have other fears. ‘The only child,. 
8 they supposo, of such a wealthy Jew; 
Would for a Mussulman be no bad thing. 
ll wager that tho Templar loses her, 
ness I risk a second step, and state 5 
Plainly to Recha who she is. So, courage 
nd to do this I must at once employ 
he first brief moments when we ure alone. 


of 
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Chance serves : she waits for me, and on the way 
An earnest hint will never prove amiss. 
So now or never. All will soon be well. (Follows Nathan.) 


ACT VY. 


Scene I.—The room in Sauapin’s Palace. The treasure siill 
piled up. 


(SALADIN, and several Mamelukes.) 


SALADIN (as he enters). 


~ There lies the gold—and no one yet has seen 
The Dervise. He will probably be found 
Over the chess-board. Play can often make 
A man forget himself. Then why not mo? 
But patience. What’s the matter? s 


IST MAMELUKE. 
Oh, good news! 
Joy, Sultan! joy. The Cairo caravan 
Is safe arrived, and from the Nile it brings 
he seven years’ tribute. 


SALADIN. . 
Bravo, Ibrahim! _ 
You always were a welcome messenger, . 
And nów at length—accept my heartfelt thanks 
For the good tidings. 


IST MAMELUKE (waiting). 
(Let me have them, then !) 
. SALADIN. 
What are you waiting for? Go. 


IST MAMELUKE. 
Nothing more 


i 
B 
Í 
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SALADIN. 
What further? 


Ast MAMELUEE. 
Messengers 
Of good are paid. Am I to be the first 
Vhom Saladin has learnt to pay with words? 
he first to whom he proves ungenerous ? 


SALADIN. 
Go, take a purse. 
IST MAMELUKE. 
i R No, no—not now. Not if 
You'd give them all to me. 
SALADIN. 


All? Hold, young man! 
{Come hither. Take these purses—take these two. 
What, going? And shall Fte conquered thus 

{In generosity ? for surely ’tis 

More difficult for this man to refuse 

Than for the Sultan to bestow. Then, here 

Here, Ibrahim! Shall I be tempted, just 

Before my death, to be a different man? 

hall Saladin not die like Saladin? _ 

bi Then wherefore has he lived like Saladin? 


(Enter ‘a second Mameluke.) 
QND MAMELUKE. 


SALADIN. 
If you come and bring the news—— 
i 2ND MAMELUKE. 
fat the Egyptian convoy is arrived. 
sa : SALADIN. 
M know it. 
OND MAMELUKE. 
Then I como too late. ; 2 
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SALADIN. 
Too late? 
Wherefore too late? There, for your tidings take 
A purse or two: 
2ND MAMELUKE. 
Say three. 
SALADIN. 
You reckon well ; 
But take them. 
2ND MAMELUKE. 
A third messenger will come 
Ere long, if he be able. 
SALADIN. 
_ Wherefore so? 


2ND MAMELUKE. 

. He may perhaps, ere this, have brok’n his neck. 
We three, when we had heard of the approach 
Of the rich caravan, mounted our steeds, 

And galloped hitherward. The foremost fell, 
Then I was first, and I continued so 

Into the town; but that sly fellow there, 
Who knew the streets ——— 


SALADIN: 
But where is he who fell? 


Go seek him out, 
2ND MAMELUEE. s 
f That I will quickly do, (Bait) 
And if he lives, one half of this is his. 
SALADIN. 


Oh, what a noble fellow ! who can boast 
Such Mamelukes as these? And may I not, 


Without conceit, imagine that my life I 
Has helped to mare then 50? noe t the thought 
That I should ever teach them otherwise. 

SRD MAMELUKE. 
Sultan | 


: et. 
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| Ihave to tell you that the Emir Mansor, 
| Who led the caravan, is just arrived. 
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SALADIN. 
Are you the man who fell? 


8RD MAMELUKE.- 
No, Sire. 


SALADIN. 


| Then bring him quickly.—There he is already. 


Scene II. 
The Emir Mansor and SALADIN. 
SALADIN. 


| Emir, you’re welcome! What has happened to you, 


Mansor? we have expected you for long. 
MANSOR. 


This letter will explain how, in Thebais, 
| Some discontents required the sabred hand 


Of Abulkassen. But, since then, our march 
Has been pressed forward. 


SALADIN. 
i : I believe it all. 
But take, good Mansor—take, without delay, 
Another escort if you will proceed, 
And take the treasure on to Lebanon: 
Tho greater part is destined for my father. 


MANSOR. 
Most willingly. a 
And let your escort be 


A strong and trusty one, for Lebanon 
Is far from quiet, and the Templars there 
Are on the stir again; be canina Bee 
ma, I troop, and o: bi 
(To a da Say T shall presently return to Sittah. 


2a2 


| CC-0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative 
1" 


356 LESSING’S DRAMATIC WORKS. [Act Y 


Pfa 


Scene IIT. 
(The palm-trees before Naruayn’s house.) 


The TEMPLAR, walling up and down. 
TEMPLAR. 


Into this house I never enter more: 

He'll come to me at last. Yet, formerly, 

They used to watch for me with longing eyes ; 
And now——The time may conie he'll send to beg, 
Most civilly, that I will get me hence, ; 
And not pace up and down before his door ! 

No matter : though I feel a little hurt. 

I know not what has thus embittered me : j 
He answered yes, and has refused me naught, 
So far, and Saladin has pledged himself ER 
‘To bring him round. Say, does the Christian live 4 
Deeper in me than the Jew lurks in him? 

Ah! who can truly estimate himself? 

How comes it else that 1 should grudge him so 

The trifling booty, which he took such pains 

To rob the Christians of? No trifling theft! 

No less than such a creature ! And to whom: 
Does she belong? Oh, surely not to him, 

The thoughtless slave, who floated the mere block 
-On to life’s barren strand, then disappeared. ’ 
Rather to him, the artist, whose fine soul : 
Has from the block moulded this godlike form, 
And graved it there. And yet in spite of him, 
The Christian, who begot this beauteous maid, 
Recha’s true father must be still the Jew. 

Were I to fancy her a Christian now, 

Bereft of all the Jew has given to her— 4 
Which only such a Jew could have bestowed— chara?” 
Speak out, my heart—where would have been her 
Tt had been nothing—little; then her smile 

Had heen a pretty twisting of the mouth BER 
-And that which caused it were unworthy deem 
Of the enchantment blooming on her lips- g 
No: not her very smile! I’ve seon sweet smiles 


= nm, ot Se OTS 
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Squandered on pride, on foppery, on lies, 
On flatterers, on wicked wooers spent: 
And did they charm me then? Did they awake 
The wish to flutter out existence in 
Their sunshine? And Pm angry now with him 
| Who gave this higher value to the maid? : 
| And wherefore so? Do I deserve the taunt 
With which I was dismissed by Saladin ? 
| Twas bad enough he should think thus of me. 
How wicked, how contemptible, alas! 
I must have seemed to him! And for a girl! 
| Conrad, this will not do. Avaunt such thoughts! 
And what if Daja has been chattering 
| Of things not easy to be proved? But see, 
| He comes, engaged in converse; and with whom? 
| With him, the Friar. ‘Chen he knows all: perhaps 
He has betrayed him to the Patriarch. ; 
O Conrad! what vile mischief hast thou done! 
O1! that one spark of love, that wayward passion, 
Should so inflame tho brain! But, quick! resolve; 
i| What’s to be done? Stay, step aside awhile ; 
| Perhaps the Friar will leave him. ‘Let us see. 


Scene IV.. 
Natuan and the FRIAR. 
NATHAN (approaching him). 


| Good brother, once more, thanks. 
FRIAR. 
The same to you. 
NATHAN. 


Why thanks from you? Because Tm wayward, and 


Would force upon you what you cannot use 
FRIAR. 


The book you have did not belong to me. 
His the maid's, is all her propert ; 
o trimony--save yourse. 
n è you me have reason to repent 
Of what you've done for her! 
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NATHAN. 
Impossible! 
That cannot be. Fear not. 
FRIAR. 
Alas! alas! 
These Patriarchs and Templars —— 
NATHAN. 


Cannot work 
Such evil as to force me to repent. 
But are you suro it is a Templar who 
Urges the Patriarch? 
FRIAR. 
; It is none else; - 
A Templar talked with him just now, and all 
I hear confirms the rumour. 


NATHAN. 
: But there is 
Only one Templar in Jerusalem, 
And him I know. , He is a friend of mine, 
A noble, open-hearted youth. 


FRIARe 
F The same. 
But what one is at heart, and what one must 
Appear in active life, are not the same. 


NATHAN. 
Alas! *tis true. And so let every one 
Act as he will, and do his best, or worst. 
With your book, brother, I defy them all! 
I'm going straightway with it to the Sultan. 
FRIAR. 
Then God be with you! Here I take my leave. 


NATHAN. 


What! without secing her? But come again, 
Come soon—come often. Ifthe Patriarch 
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To-day learns nothing. Well! no matter now ! 
Mell him the whole to-day, or when you will. 


4 FRIAR. 
Not I. Farewell! (Ezit.) 
: NATHAN. 
Do not forget us, brother! 
10 God! I could sink down upon my knees, 
Hore on this spot! Behold, the knotted skein 
Which has so often troubled me, at last 
Untangles of itself. I feel at ease, 
| Since henceforth nothing in this world remains 
| That I need hide. Henceforth, I am as free 
| Before mankind, as in the sight of God. 
| Who only does not need to judge us men 
By deeds, which oftentimes are not our own. 


Scene V. 
Nataan and the TEMPLAR. 
(The latter advancing towards him: from the side.) 
i TEMPLAR. 
| Hold, Nathan, hold! Tako me along with you: 


NATHAN. 


l Who calls? You, Templar! Where can you have been 
That you could not be nen with at the § tan’s ? 


TEMPLAR. ae S 
We missed each other; do not be displeased. 


NATHAN. 
Not I, but Saladin. 
3 TEMPLAR. 
7 You had just gone. 
š NATHAN. : 
i Oh, then, you spoke with him. I'm satisfied. 


TEMPLAR. : 
Yes; but he wants to talk with us together. 
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NATHAN. . 

- So much the better. Come with me; I go | 

Direct to him. j 
TEMPLAR. 


Say, Nathan, may I ask 
Who left you even now? 
NATHAN. 
What! don’t you know? 


TEMPLAR. 
Was it that worthy fellow, the good friar, 
Whom the old Patriarch employs at will 
To work his ends? 
NATHAN. 
The same—the very same. 


TEMPLAR. 
"Tis a prime hit to make simplicity 
The workman of deceit, 
; NATHAN, 


: Yes, if he use 
. The fool, and not the pious man. 


TEMPLAR. 
. This last 
The Patriarch ne’er-trusts. 
NATHAN. 
Depend on this, 
That man will not assist the Patriarch 
To a wicked end. 
TEMPLAR. 
Well, so I think myself. 
But has he told you aught of me ? E 
NATHAN. r 
Of you 
He scarcely knows your name. x 
TEMPLAR, he 
That’s like enoug: 
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H 


t 


_ What was it? 


NATIIAN. 
He spoke to me about a. Templar, who— 


; TEMPLAR, 

Who what? 
NATHAN. 

But then he never mentioned you. 


A TEMPLAR. 
Who knows? Come tell me, Nathan, all he said. 
NATHAN. 
Who has accused me to the Patriarch? 


TEMPLAR. 
Accused you! With his leave, that is untrue. 
No! Hear me, Nathan! I am not the man 
Fer to deny my actions. What I’ve done 
I’ve done—and there’s an end. Nor am I one 
Who would maintain that all I’ve done is right. 
But should one fault condemn me? Am I not 
Resolved on better deeds for time to come? 
And who is ignorant how much the man 3 
Who wills it may improve? Then hear me, Nathan: 
I am the Templar talked of by the Friar, 
Who has accused—you know what maddened me, 
t set my blood on.fire within my vems— 

Fool that I was! 1 had almost resolved _ 
To fling myself both soul and body, straight 

nto your arms. But how was I reccived ? 
How did you meet me, Nathan? Cold—or worse. “is 
Lukewarm—far worse than cold. With cautious words, 
Well weighed and measured, Nathan, you took care 

o put me off, and with calm questions, aske 
About my parentage, and God knows what, 
You sought to meet my suit. I cannot no 

well on it and be patient. Hear me further. — 

ilo in this forment, Daja suddenly = 

rew near to me and whispered in my ea 

A secret which cleared up the mystery- 
` NATHAN. : 
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TEMPLAR. 
` Hear me to the end. I thought 
The treasure you had from the Christians stolen, 
You would not promptly to a Christian yield ; 
And so the project struck me, with good speed, 
To bring you to extremities. 
NATHAN. 
Good speed ? 
Good, good? pray where’s the good ! 
TEMPLAR. 
But hear me out. 
I own my error; you are free from guilt ; 
That prating Daja knows not what she says. 
Slie’s hostile to you, and she seeks to twine 
A dangerous snare around you. Be it so. 
Tm but a crazed enthusiast, doubly mad, 
Aiming at far too much, or much too little. ~- 
- That may be also true. Forgive me, Nathan. 


NATHAN. 
If you conceive thus of me— 


TEMPLAR. 
tee Well, in short. 
I saw the Patriarch—but named you not. 
Twas false to say so, for 1 only told 
The case in foo terms, to sound his mind. 
And that I also might have left undone, 
For knew I not the Patriarch to bo 
An arrant, subtle knave? And might I not 
As well have told you all the case at first? 
Or was it right in me to risk the loss 
Of such a father to the hapless maid ? 
But what has happened now? The Patriarch, 
Ever consistent in his villainy, 
Has all at once restored me to myself. 
For hear me, Nathan, hear me! Wero he now 
o learn your name, what more could then ocour 
He cannot seize the maid, if she belong 
To some one else, and not to you alone. 
Tis from your house alone she can be dragged 
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Into a convent: grant her, thon, I pray, 
Grant hor to me! Then come tho Patriarch! 
He'll hardly dare to take my wife from me. 

Oh! give her to me. Be she yours or not— 

Your daughter—Christian—Jewess—'tis all one— 
Or be she nothing—I will ne'er inquire, 

Or in my lifetime ask you what she is, 


"Tis all alike to me. 

NATHAN, 

Do you then think 

That to conceal the truth I am compelled? 

TENPLAR. 
No matter. 

NATHAN. 

I have ne’er denied the truth 


To you, or any one whom it concerned 

To know the fact, that she’s of Christian birth, 

And that the maid is my adopted child.: 

Why I have not informed her of the truth, 

I need explain to none but to herself. 
TEMPLAR. 

Nathan; no need of that, it were not well 

That she should see you in a different light; 

Then spare her the discovery. As yet 

She’s yours alone—no other’s—to bestow. 

Then grant her to me, Nathan, I implore— 

Grant her to me: I only, I alone, 

n rescue her a second time—and will. 

NATHAN. 

x es, you could once have saved her, but alas! 


Tis now too late. 
TEMPLAR. 


` “Moo late! ah! say not so. 
NATHAN. 
Thanks to the Patriarch. 


TENE 4 
Why, thanks to him? 
Why should we thank the Patriarch! For what? 
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i NATHAN. 
That now we know her relatives, and know 
Into whose hands Recha may be restored. 
he TEMPLAR. 
Let him give thanks who shall have better cause 
To thank him. 
NATHAN. 
But you must receive her now 
From other hands than mine. 
TEMPLAR. 
Alas, poor maid! 
O hapless Recha! what has chanced to thee, 
That what to other orphans had appeared 
A real blessing, is to thee a curse! 
But, Nathan, where are these new relatives? 
NATHAN. 
Where are they? 
TEMPLAR. 
Ay, both where and who are they? 
> NATHAN. 
Her brother is discovered, and to him 
You must address yourself, 
TEMPLAR. . > 
Her brother! Ha! 
And what is he—a soldier or a priest ? 
Tell me at once what I’ve to hope from him. 


NATHAN. 
I hear he’s neither—or he’s both. As yet 
I do not know him thoroughly. g 
TEMPLAR. 3 
- What more? 


` 


; : NATHAN. 
He is a gallant fellow, and with him 
Recha may be content. - 
TEMPLAR. 
i But he’s a Christian. 
At times I know not what to make of you. 
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Take it not ill, good Nathan, that I:ask, 
Must she not henceforth play the Christian, 
Associate with Christians, and at last 
Become the character she long has played ? 
Will not the tares at length grow up and choke 
The pure wheat you have sown? And does not that 
Affect you? Yet you say she'll be content 
When with her brother. 
: NATHAN. 

As I think and hope. 
For should she e’er have need of avything, 
Has she not you and me? 


TEMPLAR. ' 
What can she need 

When with her brother.. Gladly he'll provide 
His dear new sister with a thousand robes, 
With dainties, and with toys and finery. 
And what could any sister wish for more— 
Unless, perhaps. a husband? And him too, 
Him‘too the brother, in due time, will find; 
And the more Christian he, the better !—Nathan, 
How sad to think the angel you have formed, 


Should now be marred by others ! 
NATHAN. 
Be assured 
He'll always prove deserving of our love. 
TEMPLAR. 
Nay speak not so; of my love, speak not so, 
For it can brook no loss, however ; 


Not e'en a name. But, hold! Has she as yot 
Any suspicion of these late events? 


NATHAN. 
"Tis possible, and yet I know not how. 
` TEMPLAR., 


It . she must, in either case, | 
Ceara ae what fate 18 threat’ning her. 


My purpose not to speak with her again, 
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And ne'er to see her more, till I should call 
Your Recha mine, is gone. I take my leave, 


t 
' 


. NATHAN, 
Nay, whither would you go? 


TEMPLAR, 


At once to her, 
To learn if she be bold enough at heart, 
To fix upon the only course that now 


Is worthy of her. 

NATHAN. 

Name it. 
TEMPLAR. 
Tt is this: 

That henceforth she should never care to know 
Aught of her brother or of you. 

NATHAN. 

: What more? 

TEMPLAR. 
To follow me—even if it were her fate 
To wed a Mussulman. 

NATHAN. 


, Stay, Templar, stay ! 
You will not find her. She's with Sittah now, 
The Sultan’s sister. 
. TEMPLAR. 
Wherefore, and since when? 


NATHAN. 
If yon desire to see her brother, come, 
Follow me straight. Se 
TEMPLAR. e ? 
Her brother, say you? Whose 


Recha’s, or Sittah’s ? 

id NATHAN. $ 

; Both—ay, both, perhaps. 

But come this way, I ou. Come with me. Da 
i Teads the Tenrrar acay:) 
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| Scene VI.—Sırran’s harem. 


Sırran and REcHs engaged in conversation. 
SITTAH. 


How I am pleased with you, swect girl. But, come, 
Shake off these fears, and be no more alarmed, 
Be happy, cheerful. Let me hear you talk. 
j RECHA. 
Princess ! 
SITTAH. 
Nay, child, not princess! Call me friend, 
Or Sittah—or your sister—or dear mother, 
For I might well be so to you—so good, 
So prudent, and so young! How much you know, 
How much you must have read ! 
RECHA. 
Read, Sittah! now 
You're mocking me, for I can scarcely read. 
SITTAH. 
Scarce read, you young deceiver! 
RECHA. 
Yes, perhaps 
My father’s hand; I thought you spoke of books. 
: SITTAH. 
And so I did—of books. 
- RECHA. 
They puzzle me 
Toread. + 
SITTAH. 


Indeed! 


in veriest truth. 
I speak, in veriest tru 
My father hates book-learning, which he says, 
es an impression only on the 
With lifeless letters. 
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SITTAH. 
y Well, he’s right in that. i | 
And so the greater part of what you know—— 
RECHA. 


Tve learnt from his own mouth, and I can tell 
The when, the where, and why he taught it me. 


; SITTAH. 
So it clings closer, and the soul drinks in 
The full instruction. 
. RECHA. 


Yes, and Sittah, too, 
Has not read much. : 
SITTAH. 
How so? I am not vain 
Of having read, and yet why say you so? ` 
Speak boldly. Tell the reason. 
= toi RECHA. 
; She’s so plain— 
So freo from artifice—so like herself. 
SITTAH. 
Well! 
- RECHA. 
And my father says ’tis rarely books 
Work that oflect oe x : 
SITTAH. ' 


; Oh, wh i 
Dear Reokal > W. at a man he is 


R 
Is he not? 
SITTAH. 
He never fails 


RECHA. 
Yes, yes; and yet this father — 


SITTAH. 


To hit the mark. 


What ails you, love? 
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RECHA. 
| This father — 


SITTAH. 
: Oh my God! 
You're weeping. : 
RECHA. 
And this father—it must forth— . 
My heart wants room, wants room—— 
(Throws herself in tears at Sirran’s feet.) 
SITTAH. : 
What ails you, Recha ? 
RECHA. 
Yes, I must lose this father ! 
SITTAH. i 
Lose him—never! `.. 
Why so? Becalm. Courage! it must not be. = 
_ RECHA. 
Your offer to be friend and sister to me 
ill now not be in vain. 
à í Yes, I am both. 
Arise, arise, or I must call for help. 
k. ; RECHA. . ; 
rdon! I forget, through agony, ; 
With whom I s AS Tears, sobbin , and despair 
Are naught with Sittah. Reason, calm and cool, 
over her alone omnipotent. 
0 other argument avails with her. ' 
SITTAH. 
Well, then? 
RECHA. 


i My friend and sister, suffer not 
Another father to be forced on me. 5 
: SITTAH. 

thor father to be forced on you! 


7F love? 
© can do that, or wish to do it, love? 


* VOL. 1, 2B. 


CC-0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative 


370 LESSING’S DRAMATIC WORKS. [Acr y, 


RECHA. 

. Who but my good, my evil genius, Daja ? 
She can both wish it and perform the deed. 
You do not know this good, this evil Daja. 
May God forgive her, and reward her, too, 
For she has done me good and evil, both. 


SITTAH. 
Evil? Then she has little goodness left, 


RECHA. | 

Qh, she has-much. 
SITTAH. 
Who is she? 


RECHA. : 

= Who?: a Christian, 
Who cared for me in childhood’s early years. 

You cannot know how little she allowed 

That I should miss a mother’s tender cares— 

May God reward her for it !—but she has 

Worried and tortured me. 3 


SITTAH. $ 
Wherefore, and how? 


RECHA. 
Poor woman, she’s a Christian, and from love 
Has tortured me: a:warm enthusiast, 
Who thinks she only knows the real road 
That leads to God. 
SITTAH. 
I understand you now. 


RECHA. 

And one of those who feel in duty bound 
To point it out to every one who strays 

m the plain path, to lead, to drag them in. 

d who can censure them? for if ‘the road 
They travel is the only one that's safe, 
They cannot, without pain, behold their friends 
Pursue path that lead to endless woe, 
Else, at the self-same time, ’twere possible 
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To love and hate another. Nor does this 
Alone compel me to complain aloud. 
Her groans, her prayers, her warnings, and her threats 
I could have borne much longer willingly. 
They always called up good and wholesome thoughts. 
Who is not flattered to be held so dear, 
And precious by another, that the thought 
Of parting pierces him with lasting pain? 
SITTAH, 
This is most true. 
RECHA. 
' And yet this goes too far, 
And I have nothing to oppose to it— 
Patience, reflection, nothing. 
SITTAH. 
How? to what? 
: RECHA. 
To what she has disclosed to mo. 
SITTAH. 
Say, when? 
. RECHA. 
‘Tis scarce an instant. Coming hither 
We passed a Christian temple on our way; 
She all at once stood still, seemed inly moved, 
Raised her moist eyes to heaven, then looked on me. 
“Come,” she exclaimed at length, “come straight on here, 
ugh this old fane.” She leads, I follow her. 
y eyes with horror overrun the dim 
And tottering ruin: all at once she stops 
By a low ruined altar’s sunken steps. 
O, how I felt, when there, with streaming eyes 
d wringing hands, down at my feet she fell! 


SITTAH. 
$ ls. Good child ! . p FR 
i RECHA. 
And, by the Holy Vi in, who had heard 


So ma liants’ prayers, and h performed 
Full many i x P onien Fier she begged, implored ; 
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: With looks of heart-felt sympathy and love, 
That I. would now take pity on myself, 
And pardon her for daring to unfold 


The nature of the Church’s claims on me. 
SITTAH. 
I guessed as much. 
: RECHA. 
I’m born of Christian blood, 


Have been baptised, and am not Nathan’s child! 
Nathan is not my father! God, O God! 
He’s not my father, Sittah! Now, behold, 
I’m once more prostrate at your feet. 
SITTAH. 
: Arise ! 
Recha, arise! behold, my brother comes. 


Scexz VII 
SALADIN, Sirran, and RECHA. 
SALADIN. 
What is the matter, Sittah ? 
SITTAH. 
. She has swooned. 


SALADIN. 

Who is she? 
SITTAH. 
Don’t you know ? 


) SALADIN. 


; "Tis Nathan's ohild. 
What ails her? ; 
SITTAH. i 
Look up, Recha! tis the Sultan. 
RECHA (crawling to Saladin’s feet). 
No, PI not rise—not rise, nor even look 
Upon the Sultan’s countenance, nor wonder 
At tho bright lustre of unchanging truth 
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And goodness on his brow and in his eye, 
Before—— 
SITTAH, 


w | 


Rise, rise ! 
RECHA. 
.Before he promises —- 
SALADIN. 
Come, come! I promiso, whatsoe’er your prayer. 
RECHA. 
"Tis only this—to leave my father to me, 
And me to him. As yet 1 cannot tell 
Who seeks to be my father: who it is 
Can harbour such a wish I'll ne’er inquire. 
Does blood alone make fathers—blood alone? 
SITTAH. 
Who can have been so cruel as to raise 
This dire suspicion in my Recha’s breast? 
Say, is it proved? beyond all doubt made clear? 
RECHA. 
"Tis proved, for Daja had it from my nurse, 
Whose dying lips entrusted it to her. 


SALADIN. 
Dying! she raved. And even were it true, 
aiher is not made by blood alone; 


Scarcely the father of a savage beast— 

Blood only gives the right to earn tho name. 
Then féar no more, but hear me. If there be 
Two fathers who contend for thee, leave both, 
And claim a third! 0!. take me for your father ! 


SITTAH. 
| Oh, doso, Recha, do so! 
) SALADIN. 
| T g fi truth 
7 A good, kind father to you. Dut, m 
? hould you need 
A better thought occurs. Th aad Toal, 


Tw Thoy are mor i 
Ien ely Roche, to look out betimes 
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For one to start with you on equal terms, 
And stake his life for thine. You understand? 
SITTAH, ' 


You make her blush ! 

SALADIN. 
Why that was half my scheme. 
Blushing becomes plain features, and will make 
A beauteous cheek more beauteous. My commands 
Are giv’n to bring your father, Nathan, here. 
Another comes as well. You'll guess his name? 
Hither they come! Will you allow it, Sittah ? 

SITTAH. 


Brother ! 
SALADIN. 


And when he comes, maid, you must blush 
To crimson. 
RECHA. 
Sittah! wherefore should I blush? 
SALADIN. 
You young dissembler, you will else grow pale! 
But as thou wilt and canst. (A female slave enters, and 
. approaches Sitrau.) What, here so soon? 


` SITTAH. 
Well, let them enter. : Brother, here they are! 


; Scene VIII. 
Nataan, the Temeuar, and the others. 


SALADIN. k 


Welcome, my dear good friends! Nathan, to you 
I must first mention, you may send and fetch 


Your moneys when you will. 
| : NATHAN. 
Sultan—— 
SALADIN. ; 
And now 


Tm at your service. 
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Rash, headlong youth! 


‘But, Sultan, you have 


Gt 


NATHAN. 
Sultan—— 


SALADIN. 
For my gold 
Is now arrived ; the caravan is safo: 

These many. years I have not been so rich. 
Now, tell me what you wish for, to achieve 
Some splendid speculation? You in trade, 
Like us, have never too much ready cash. 


NATHAN. 


Why speak about this trifle first? I see 


An eye in tears (going towards Recwa). My Recha, you 


have wept. : $ 
What have you lost? Are you not still my child? 
RECHA. i 
My father-! 


NATHAN. 
That’s enough! We're undorstood 
By one another! But look up—be calm, 
Be cheerful! If your heart is still your own, 
And if no threatened loss disturb your breast, 
Your father is not lost to you! 


RECHA. 
None, none! 


SEER What we don’t fear 
None! Then I'm much deceived. | wod 

To lose, ange have loved, and ne'er have wi 

To be possessed. of. But ’tis well, ‘tis web: 4 
Nathan, this changes all! At your comme 
We come here, Sultan. You have been m 


By me, and I will trouble you no more! 


SALADIN. : 
` Must every temper yield 


To yours |—and must we all thus guess your mind? : 


TEMPLAR. R 
heard and, seen it all. 
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SALADIN. 
Well, truly, it was awkward to be thus 
Uncertain of your cause! 
TEMPLAR. 
I know my fate, 


2 SALADIN. 


Whoe’er presumes upon a service done, 

Cancels the benefit. What you have saved 

Is, therefore, not your own. Or else the: thief, 

Urged. by mere avarice through flaming halls, 

Were like yourself a hero. (Advancing towards Recna to 
lead her to the TEMPLAR.) Come, sweet maid! 

Be not reserved towards him. Had he been s0, 

Were he less warm, less proud, he had held back, 

And had not saved you. Weigh the former deed 

Against the latter, and you'll make him blush! 

Do what he should have done! confess your love! 

Make him your offer! and if he refuse, 

Or e’er forget how infinitely more 

You do for him than he has done for you— 

For what, in fact, have been his services, 

Save soiling his complexion? a mere sport— 

Else has he nothing of my Assad in him, 

But only wears his mask. Come, lovely maid. 


SITTAH. 
Go, dearest, go! this step is not enough 
For gratitude; it is too little. 


NATHAN. 
Hold! 
Hold, Saladin! hold, Sittah! 
SALADIN. 
What would you? 
; NATHAN. 
It is the duty of another now 
To speak. 
. BALADIN. 


Who questions that? Beyond all doubt 
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A foster-father has a right to vote 

First, if you will. You see I know the whole. 
NATHAN. 

Not quite. I speak not, Sultan, of myself. 

There is another and a different man 

Whom 1 must first confer with, Saladin. 


SALADIN. 
And who is he? 
NATHAN. 
Her brother. 
SALADIN. 
Recha’s brother? 
NATHAN. 
Fen 80. 


RECHA. . 
My brother! Have I then a brother? 
TEMPLAR (starting from his silent and sullen inattention). 
Where is this brother? Not yet here! "Twas here 
I was to meet him. 
NATHAN. 
Patience yet awhile. 
TEMPLAR Cte): 
He has imposed a father on the girl ; 
He'll find a brother for her now! 
SALADIN. 
: Indeed, a 
. S ke. 
That much was wanting. But this mean rebuke, 
Christian, had ne'er escaped my Assad’s lips. 
NATHAN. 


ive him: I forgive him readily. _. 
We barw. what ia his youth and in. his placo 


Eoll pa serve. Had 
‘ollows upon re e 
Vouchsafed to me your roal nam 


gers _ How! what! 
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NATHAN. 
You are no Stauffen. 
TEMPLAR. 


Tell me who I am. 
NATHAN. 
Conrad of Stauffen, not. 
TEMPLAR. 
Then what’s my name? 


NATHAN 
Leo of Filneck. 
TEMPLAR. 
How? 


NATHAN. 

You start! 
TEMPLAR. > 
With reason. 
But who says this? 

NATHAN. 
IT, who can tell you more. 

Meanwhile, observe, I tax you not with falsehood. 


TEMPLAR. 
Indeed ! 
NATHAN. 
It may be both names fit you well. © 


I think so. (Aside) God inspired him with that thought. 
NATHAN. 


Your mother was a Stauffen: and her brother 
(The uncle to whose care you were consigned, 


This land once more) was Conrad. He, perhaps, 
Adopted you as his own son and heir. 


Is it long since 5 ith him? 
Dosa heck ee travelled hither wi im 
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TEMPLAR. 
What shall I answer him? 
He speaks the truth. Nathan, ’tis so indeed; 
But ho himself is dead. I journeyed here, 
With the last troops of knights, to reinforce 
Qur order. But inform me how this tale 
Concerns your Recha’s brother. 
NATHAN. - 
Well, your father —— 
TEMPLAR. 
What! did you know him too? 
NATHAN. 
He was my friend. 
TEMPLAR. 
Your.friend! Oh, Nathan, is it possible? 
NATHAN. 
Oluf of Filneck did he style himself; 
But he was not a German. 


TEMPLAR. 
You know that? 


NATHAN. 


He had espoused a German, and he lived. 
For some time with your mother there. 


TEMPLAR. 
No more 
Of this, I beg. But what of Recha’s brother? 
NATHAN. 
Iti } 
18 yourself. 
' What, I? am I her brother? 
RECHA. 
a SALADIN. : 
Aro they so near akin? 
REOHA (approaching the TEMPLAR). 
My brother! 
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TEMPLAR (stepping back). 
I, your brother? 
RECHA (stopping and turning to Nathan). 
Eisd No, in truth, ) ? 
It cannot be. His heart makes no response. 
O God! we are deceivers. 
SALADIN (to the TEMPLAR). 
Say you so? 
Is that your thought? All is deceit in you: 
The voice, the gesture, and the countenance, 
Nothing of these is yours. How! will you not 
Acknowledge such a sister? Then begone! 
TEMPLAR (approaching him humbly). 
Oh! do not misinterpret my surprise. 
Sultan, you never saw your Assad’s heart 
At any time like this. Then do not err, z 
Mistake not him and me. (Turning to Narman.) You give 
me much, 
Nathan, and also you take much away, ` 
And yet you give me more than you withdraw— 
Ay, infinitely more. My sister, sister! (embraces Recu.) 


NATHAN. 


Blanda of Filneck. 
TEMPLAR. 


Blanda, ha! not Recha? 

Your Recha now no more! Have you resigned 
Your child? Give her her Christian name once more, 
And for my sake discard her then., Oh, Nathan, 
Why must she suffer for a fault of mine? 

NATHAN. ` 
What mean you, oh, my children, both of you? 
For sure m; Sanglitera brother is my chil 

os 


————— 


Whenever wish. 
(While they embrace Naruan, Saapin uneasily approaches $ 
3 SITTAH.) j 
SALADIN. : 
What say you, sister? 


5 SITTAH. 
Tm deeply moved— 


CC-0. Jangamwadi Math Collection, Varanasi. An eGangotri Initiative 


> 


Soxne VIIL] NATHAN THE WISE. 381 


SALADIN. 
And I half tremble when ` 
I think of the emotion that must come: 


? Prepare yourself to bear it as you may. 


SITTAH. 
What! How! 
SALADIN. 
Nathan, a word—one word with you. 
(He joins Natuan, while Sirran approaches the others to ex- 
ress her sympathy, and NATHAN and SALADIN converse in a 
ow tone.) 
Hear, hear me, Nathan. Said you not just now 
That he—— 


That who? 


NATHAN. 


SALADIN. ; 
Her father was not born 
In Germany. You know then whence he came? 
And what he was? 
NATHAN. 


Ho never told me that. 


SALADIN. 
Was he no Frank, nor from the Western land? 


NATHAN. 
He said as much. He spoke the Persian tongue. 
SALADIN. 
The Persian! need I more? “Tis he! ‘twas he! 
NATHAN. 
Who? 
: SALADIN. 
Assad, my brother Assad, beyond doubt. 
; me “a 
think be assured from this: 
Toth this Lane ers him the breviary). 


SALADIN. 
Oh, ’tis his hand! once more 
I recognise it. 
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NATHAN. 
They know naught of this: 
Tt rests with you to tell them all the truth. 
i SALADIN (turning over the leaves of the breviary). 
They are my brother’s children. Shall I not 
Acknowledge them and claim them? Or shall I 
Abandon them to you? (Speaking aloud.) Sittah, they are 
The children of my brother and of yours. (Rushes to em- 
brace them.) : 
SITTAH (following his example). 
What do I hear? Could it be otherwise? 
SALADIN (do the TEMPLAR). 
Proud youth! from this time forward you are bound 
To love me. (To Recna.) And henceforth, without your 


leave z 
Or with it, I am what I vowed to be. 
SITTAH. 
And so am I. 


SALADIN (to the TEMPLAR). 
My son! my Assad’s son ! 
` TEMPLAR. 

I of your blood! Then those were more than dreams 
With which thoy used to lull my infancy— 

(Falls at SULTAN'S feet.) 

SALADIN (raising him). - 
There, mark the rascal! though he knew something 
Of what has chanced, he was content that I 
Should have become his murderer! Beware. 3 
(The curtain falls whilst they repeatedly embrace each other in 
silence.) i 


END OF VOL. I. 


= es. 
WOKDON: FRONTED BY WILLIAM OLOWES AND SONS, STAMFORD STREFT 
AND CHANING CROSS. 
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Dofoe’s Works Edited by Sir WALTER 
Dao Toime 0 = the Constitution of Eng- 
Edited, with Notes, by _Joxs 
mon 
Emerson’s ‘Works: 3 vols, 
Foster's (John) Life “a Correspond- 
ence. Edited byJ.E.Rynanp. Inz vols. 
= Lectures. at Broadmead 
ores Edited by J. BE. Ryrrano. In 
volg 


Critical Essays. Edited by 

J.-E. Rrzanp. In 2 vols.™ 

Essays—On Decision’ of Cha- 
Tacter, &o; &o 

—— Essays—On the Evils of Po- 
pular Ignorance, 0. 

——— Fosteriana: Thoughts, Re- 
fection, alone of the ate Joun 
and Edited by hem G Som sant erie Jy 
600 pages). 53. 

Fuller's’ (Androw) peeps! Works, 
With Memoir. Portra 

aumoa Roman ‘Sapir, ‘nag 
apt addition to the Authors cura tide 
Gulzot, Wenck, Niebuhr, Hugo, Nemnder, 

and other: foreign echolara; 


Goothe's Works, Translated into Eng- 
lish. In 8 vols. 
Voln. 1.and2. Autoblography,20 Books ; 
and Annals. Po; 
Vol. 3. Faust. Two Parts, By Mise 
SWANWICK. 
Vol. 4. Novels and Tales. 
Vi E Wilhelm Melster'a Apprentice- 


yo. is Converentions with Eckermagn 


Goethe’s Works—continued. 
and Soret. Translated by Joms 


OXENFORD. 
yo 7. Poems ond Ballads, = 
Hermann and Dorothea, Transla 


C.B. With "Engra ngi 

Vol. 9. Wilhelm Melster's Travels. 

Vol. 10. Tour in Italy, 2 Parta, and 
Residence in Rome. 

Vol. 11. Misccllancous Travels. Swit- 
pee France, Mainz,,and Rhine 


Biegraphics. 

‘ory’s Evidences, Doctrines, 

org omni Christian a ligion. uke 

g Represcntative Gcvernm 

beta sas A:R. SCOBLE, 

<= History of the English Reve- 
lutlon of 1640. ee Wawan: 
Bazi. 


ome of Civilization, Trans- 

tod:by W. Hazxirz.: In vole. Portrait. 

Hanlitts Table Talk. A New Edition 
in one volume, 


of the Ageof Elizabeth, and om Characters 
of Shakespear's Plays: 
c Plain Speaker. 2 
=m Round Table; the Converss~ 
tions of James NORTHOOTE, R.A:; Cha- 
racterletics; £o. 


—— Sketohes and Essays, and 
aE aoe Written there). New 


racter! by Jomy 
Hawthorne's Tales. ah 2 vols. 
Vol. 1. Twica Told Tales, and the 


Soow 
Fol. 2. Scarlet Letter, and the Hause 
with the saven Gables. 
Vol. 3, Transformation’ and Blithedale 
Romance. 
Heine's Poems, complete, from the 
esd eect hens aie papan CB. S3 
ungar: tory Revolu- 
tlong; witta Memofr of Kossuth from 
now sid aiy sources. Portre. 


v2 19 
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Hutchinson (Colonel), Memoirs of | Locke's Life and Letters, with Ex- - 


with the Siege of Lai 


Irving’s (Was n) Life and Let- 
ters. _ By his Nephew, E. Invine. 
In 2 vols. 


Complete Works. In 15 vols. 

Vol, 1. Salmagundi and Knickerbocker 
Portratt of the Author, 

Yale eee Book and Life of Gold- 
Bm! 

Vol. 3. Bracebridzo Hall and Abbots- 
ford and Newstead. 

Vol 4. Talea of a Traveller aud the 


Vol, Bi Cong moet of Granada and Con- 
ues - 
Vols. 6 and T. Tife of Columbus and 

Companions of Columbus, with a new 


Portrait. 

Vol. 8. Astoria and Tour in the Prairies, 

Vol. 9. Mahomet and his Successors. 

Vol, 10. Wolfert’s Roost and Adven- 
tures of Captain Bonneville, 

Vol. 11. Bi and Bliscellanies, 

Vols. rals; fe of Washington. Por- 


trai 
For separate Works, ses Cheap Series. 


Famen's (Œ, P, R.) Richard Coour-de= 
` Lon, King of En Portraits. 2 vols. 


Houss. 


Jameson’s Shakespeare's Heroines: 
Poetical, and Histories om 

Junius’s Letters, with Notes, Ad- 
ditions, and an Index, In 2 vols, 


Lamarrings istry of the Girond- 


Lamb’s (Charles Eliana, 
Sat 

—— Drama‘ oats of the Tim 
pa aoe H g his Selections fom 

Lanzi’s of Painting, 
estan teeta, os 

Tappenberg's Anglo-Saxon Kings, 


Lessing’s Dramatic Works, -Com- 
I ith M 
plete, v 2 nenkiibr, HELEN ZIMMERN. 
Laokoon. (By Beaster) Ham- 
burg Dramatic Notes, 
Death (hy Aias Zior), tronat non Of 


tracta from hig Common-Placo Booko, 
Lord Krya. by 


Luthers Table Talk, Translated: by 
. Waras Hazir. Portrait. 
Machiavelli’s History of Florenco, 
The Prince, and other Works. Portrait. 
Martineau’s, Harriet, History of 
England, from 1800-15. 
tory of the Peace, from 
Mensel’s Hi tory of Ge any, 2 
enzel’s His xmany. Por- 
traits. In 3 vols, 


Hichelet’s Life of Luther. Translated 
by Wittram Hazrirr. 

French Revolution, with In- 

dex. Frortispiece. $ 

Wignet’s. French Revolution from 
1789 to 1814. Portrait. 

Hilton’s Prose Works, with Index. 
Portraits, In 6 vols. 

Mitford’s (Mary B) Our Village. 
Imos Ed., complote. Iurtrated. 
vols. = 

Molitre’s Dramatic Works, Trans- 
JatodibyiC. H Watt. In 3 vols. Por- 


Montesquieu'’s Spirit of the Laws. 
A teg Edition revised and corrected. 
2vols: Portrait. 

Heander’s Church History.. Trans- 
lated: with Goneral Index. 10 vols. . 

Life of Christ. d. 

First Planting of Christi- 

anliy, and Antignostikcus. Translated. In 


ene of Christian Dogmag. 
Translated. In 2 vols. 
——— Christian Life Inite Eny, 
ee Ages, eaten g 
0 a History of the Saracens 
and completed. Portrait. lish 
Perey’s Reliques of Ancient Eng’ 
Poetry. from the Original Edl- 
fod waited by J, V Paoa. Ta 


Philip de Commines, Memoirs of, 
containing the Histories of Louis XL and 
Charles VIIL, and of Charles the Bold, 
Te en To eak lA Borel 
Buty, oł Louls Xì. Portraits. ‘In 

Plutarch’s Lives. By G, Lona and 

A. STEWART. 4 Vols. 
Poetry of America, ‘Sclertions from 


Ameri P from 1776—1876. 
Edited by W. J. Linron. Portrait, 
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BOHN'S VARIOUS LIBRARIES. 
—_ a U 


Eanko’s History ef the Popes. Tr. Schlegel’s Phil È 
lated by E. Hosen, STED VOSE Near | ArI tei EE T n RT 
Servia and the Sorvian Re- | ——— Dramatic Literature, Trans- 


volution. lated, Moderne His 
Reynolds! (sir Joshua Lito | odern History. 
Works. Portrait. In 2 vo! . ray Sane and- Miscellaneous 


Richtor (Jean Paul Fr; 
and Autobiography, i zara Sea, Dramatio Works and 


Flower, Fruit, and Thorn i 
Pica, “ave nme tea tye A, 


Roscoe’s Life and Pontifleate of 
Leo X., with the Copyright Notes, and sn | salts (Adam) Tho oi cha) Moral 


Index. Portraits. In 2 vola. 
mmn Formation of Languages, 
Life of Lorenzo-de Medi Smyth’ 
with tha Copyright Notes, &c. eee myth 8 ferh Ator Ales Lectures on 
Zussia, History of, by Warren K. | == erasure on tho French Ro- 


KertY. Portraits, In 2 vols. Volution. Tn 3 vols. 
Schillers Works, Translated into ear Works, 2 vols. In the 


English. In 6 vols. 
Vol 1. Thirty Yoara’ War, and Rovot | Sturm’s Lorning Communings with 
of tho Netherlands, God, or Devotional Meditations for Every 


Vol the Netherlanda? Wallenatelas bully, Men dirs of the Duke of, Prim 

of the Notherlanda; Wallens , Memoirs of the Duke of, Prime 
Camp; tho Piccolomini; tho Death . 
Se elicamantrona Toll. ee Henry the Great.’ Portraits 

ee re Carloni ay Senate Mala Taylor's (Bishop Jeremy) HolyLiving 


Vagus and the Sues Thierry's Oo Conquest of t Englend by 
5 Mhie by aa kefe bee ae AN 


Bowzmo, C.B, 
Vol. 6. Philosophical Letters and Æs- gia (Dx.) Shakespeare’s Dramatio 
thetical Essays. Art. Translated by L. D. Schmitz. 2 vols. 


Correspondence with Goethe, | Vasaris Lives of. the Painters 
translated by 1- Doan Bose. 2 vols. Sculptors, and Architects. ‘Translated by 


chlogel's Philosophy of Lifo and 
sl J Lifo. By ROBERT 
of Language, translated by A.J. W, Mog- | So We Teon ohn) and Complive Edition. 
| 


ema History of Literature, An- Donble volume. With Portrait. 6s 
— Sisory Now firat completely Wheatley on tho Book of Common 
. translated, with General Index. Frontispiece. 
HISTORICAL N 
21 Vols, at 53. each, en : 
Evelyn’ d Correspondence. | Jesse’s Memoirs the Praten ers 
ria Dis ait naire Portraits, &s. | snd thelr adherents, 6 Portraits, 
In & vols. Nugent's (Lord): Memorials of 
Pepys’ Diary and Correspondence, Hampden, his Party, snd Timos 12 - 
Edited by Lord BrayAnookE, With Notes. Portraits. 
important Additions, Including numerous | §trickland’s (Agnes) Lives of the 


Letters. Mustrated with many Portraits. Queena of England, from the Norman 
i Tn 4 vols, Gonquest. From official records end 


Jasao’n Memoirs of the Reign of the |  suthontlo documents, private and public 


St Including the Protectorate. With Revised Edition, In 6 vols. 
Ganon Index, Upwards of 40 Portratts. Life of Mary Queen of Scots. 


I 9 vols, 
in 3 vols, a 
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COLLEGIATE SERIES. 
10 Vals. at 5s. each. 
Carlyle’s Dante. The Inferno. Trans- ı Herodotus, Turner's Mawson Vv. 


on. Text and Notes. Second Edition. 
Portrait. 
Dante, The Purgatorio, 
DUGDALE. 
_ Dobree’s Adverseria. By Prof. 
Wacxer. 2°*vols, 


Donaldson's Theatre of the Greoks, 


Dlustraied with Lithographs and nu- 
meroua Woodeuts, 
Keightleyis i Classical mythology. | 


Revised by; Dr. 
cour Wi With 12 plates. 


By §. d 
| | Thucydides, Wheeler's Analysis of, 


Wotes to. With Map, &o, 
Herodotus, Wheeler's Analyais sna 
Summary of, : 


PHILOSOPHICAL LIBRARY. 
* 16 -Yols. at bs. cach, excepting those marked otherwise. 


Bacon’s Novum: Organum: and Ag- 


vancement of Learn! 
S A omplate; with 


getes y Fhilosophy of tho Sciences. 


Jn Wass Drarez, M.D., LL.D. 
New Edi 
Baler ea ee Havin by the 


“ofa Lectures on the Philosophy 
History. Tranzlated by J. Sienxy, MA, 


Kant’s Critique of Puro Reason. 
Translated by J. M. D, Mrtxxursonit. 
am Prolegomena and Metaphy- 
sical Foundations. E.B. Bax. 53. 
Togio; ‘ox, the Scienco of Inforence. 
Popular Manual. By J. Devzy. 
Lert s (Professor) History Philoso- 
considered. In 4 vole Ss. 6d. each. 
Spinozas Chief Works. By R. H.N. 
ELWES. 2 vols. 


Fonnomannia Wauusl of the History 


Philosophy. Continued by J. R. MORELL 


` ECCLESIASTICAL AND THEOLCGICAL 
LIBRARY, 
15 Vols. at 5s, each, excepting thoce marked otherwise. « 


Bleck (F.) An Introduction to the 
Old" Testament, 
hy * t, by FRIEDRICH BLEEK, 


Edited the tom ip Ge 
Ger- 
man by G. H. Vma under th 
Canon T y. 
Conon ot Lincoln 2 Vonat 
Chillingworth 
f ara Sats rier 8 Religion of «Pro- 


Eusebius’ i 
sma al iy 


Hardwick’s 
Degen: pate is added. sof 


Togelhar a eisi Illus 


Ber, F. Poore New Ein Elition, revised by | 


Hour 8 teenie Commentary on 
Numerous Weastration: 


Pearson on on the ceo New Edition. 
th Analysis and Ni 


. Philo Tudesus, Works, of; the 2 


of. Josephus. Translated 
C. D. Yonge. In 4 vols, 


Socrates’ Ee Ecclesiastical History, in 
aan ofEuseblus. With the Notes 


Sozomen’s Ecclesiastical History, 
from a.D. 324-440: and the Ecclesiast 
History of Philostorgius, 


noodorok and Evagriue. E Ecclesias- 
from A.D, 332 to A.D. 437 


tical Histories, 
end from: A.D. 431 to a.D. 544. 
Wieseler’s Chronological Synopsis of 
the Four Gos ‘Translated caoi 
Vzuantes, Now Edition, rov 
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BOHN’S VARIOUS LIBRARIES. - 


ANTIQUARIAN LIBRARY. a 
35 Fols. at 53. each. (d l 


Bede's Ecolesiastical History, and 
the Anglo-Saxon Chronicie, 4 


'Boothiuns Consolation of Philoso- 


itt Anglo-Saxon, with the A. S. 

oe and- an English Tranclation, by 

he Rov, S. Fox.” 

Brand's Popular PAEL of Tng- 
land, Scotland, and Ireland. By Sir HENK 
ELLI. In 3 vou. 

Chronicles of tho Crusaders, Richard 
ee Devisen Goo firey do Vincaul, Lord da 

‘olnvill 

Dyer’s British Popular’ ‘Customs, 
Present and Fast, An Account of the 
Terion Games and Customs associated 
ma ifferent Says the year. By tho 

Rev..T. F. Tmseton Dyes, M.A. With 


dex. 
` Early Travels in Felestine. Willi- 


. bald, Sewalf, Bonjamin of Tudele, Man- 
* deville, La Brocquièro, and Maundroll!; 

' all unabridged, Edited by Trowas 
Warrant. 


` Miss Early aye Hetrical Ro- 


mances, Revised by J. O, JLALTIWELL. 


Florence of Worcester's Chronicle, 


with the Two Continuations : compas 
dA rele of ogni alan fos ee 


Gesta Romanoram -Edited by WYN- 
NARD HOOPER, B.A., 


nany of Buntingdo 
tho Bonny wit 
s with the Acts of King Stephen, 


ha oe Chronicle of the Abbey of 
with the ho Continuation by, Eeter 


Kanaan Fairy My Iiythology. Froma 
Lopuius’s T Letters fron trom Egypt, Ethio- 
pia, and the Peninsula of Sinai. 


Mallet’s Northern Sa By 
Pznoy. With an eae 


WRIGHT. 


ehita to tho entira ak i 
Matthew of Wostminster’s Flowers 


vols. 
-Ordericus Vitalis 2 Ecclesiastical His- 


tory of En Normandy. Trans- 
iatad imis with Notes, aS T. Fonnerm, RLA. 
Pauli’s ‘Cor. R) Life of Alfred the 
Great. ‘Translated from the German, To 
which is mded Alfred's Anglo-Saxon 

version of us, with a lii 
eona and an Anglo-Saxon Grammar. and 

lossary. 

Roger De Hoveden’s Annals of Eng- 
3 from A.D. 732 to A.D, 120i. 


Edited by H T. Ruxr. In 2 vols. 
Six Old English Lorna vis. = 
the Chronicles 


Amena te ot one Ne Nonni Geoffrey 

ot Bi Moumonth, and Bichard of Giren 

William of Haimeshory aidhe Chronicle 
of the Kings of England. ‘Trenale tod by 
SHARPE. 

f Toleti a Stories, A ‘Collection of 


‘Tales and Traditions. Edited 
` by by B Teomre. 


ILLUSTRATED LIBRARY. 
84 Tols. at 53. each, excepting those marked otherwise. 


Allen’ s Battles of the British Navy. 
Revised and enlarged. Numerous fine 
Portraits. In 2 vols, 


Andersen’s Danish Legends and 
Fairy Tales, With many Tales not in any 
Caroline 


other edition. “Translated by 
PEACHEY. 120 


aan Orlando Furioso, In Eng- 
Verse. ct Plt S. Rosm. Twelve furs 


and Chambor Birds. 
Enlarged 


ameron Pos are abridged. € 
the plates coloured. te Ga. 
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Bonomi’s Nineveh and ita Palaces. 
New Edition, revised and considerably 
both in qyatter and Plates. 
300 Engravings $ 
Butlers Hudibras, With Variorum 
- Notes, a Blography, and a General Index, 
- Edited by HENRY G. Bomy, Thirty begs- 
tiful Illustrations. ` . 
3 or, further illustrated with 
62 Outline Portraits. InQvols. 10s. 


i A Serica of Tales, with 50 ku» 
morous Wustrations by Cruikshank. 
——— Punch and Judy. With 24 
aon ös. With Coloured Plates. 
3. 6d, 


Tus on 
Didron’s History of Christian Art 
in the Middle Agos. From the French, 
+ Upwards of 16 cutline Engravings. 
Dyer (T. H.) The History of Pompeii ; 
its Buildings and Antiquities, An account 
of the City, with a fall description of the 
ser a hee 
: 


grav- | 
ings, a- large’ Map, and a Plan of the 
Forum. AX, Piton a | 


brought d to 187 4 
own 4. 13. 6d. 
Gil Blas, Tho Adventures of, 24 


Woodeuts - 88. 6d, 
Holbein’s Dance of Death, and Biblo 
Cats. 15 suilgects, beduti- 


Pictorial Calen 


| 
| 
Edom, en? the Holy Land. New 
| 
| 
i 
or Visitors, | 
i 
| 
| 
| 
j 
| 
| 


India, Pictorial, Descriptive, and 
Historical, from tho Earliest Times, Up. 
wards of 100 fine Engravings on Wood, 
and @ Sap. 

| Sease’s Anecdotes of Dogs. New Edi- 
| tion, with large additions. Numerous fine 
j Woodcuts after Harvsy, Bewick and others, 

=} or, with the addition of 34 
highly-finished Steel Engravings. 4s. 68, 

King’s Natural History of Precious 
Stones, and of the Precious Motals. ith 

| _numerous Mustrations, Price 63. 
Natural History of Gems 
x Decorative Stones. Finely Musirated. 


Handbook of Engraved Gems. 
Finely Illustrated. 63. 


| Kitto’s Scripture Lands and Biblical 


Atlas, 24 Japs, beautifully engraved on 
Steel, ‘with a Consulting | Index. iaa 


Krummacher’s Parables, Translated 
from the German. Forty Mustrations by 
Clayton, engraved by Dalziel. i 

Lindsay’s (Lord). Letters cn Egypt, 

tion, 


enlarged, Thirly-sia beautiful Engrav-. 
Hep, 


ings, and 2 
Lodge's Portraits of Illustrious Por- 


zonages of Great Britain, with Memolra. 
Two Hundred and Forty Portraits, cn- 


Graved on Steel. 8 vols. 
Songfellow's Pootical yi 
r , rks 
Foster and oes, onde oot 
== ; 01, Without dusirations, 35.60. 
P ie ee 
Gravings er, 
Loudon’s (Mrs,) Entertaining Natur- 
` alist. Ravised’ by W. S, Darsa, F.L3. 
Marryat'a Masterman Roady; or 
5 Mas ; 
Tho Wrock of the Pacifo. 93 Woodcuts. 


—— Poor Jack. Wih 16 Tilus- 
trations, Designs by 0. Stanfield, 
R.A, 33.6d. 


Tae Misioni or; Scenes san ae: 
People. f 
trated ‘Gilbert and Daleiel. 38. 6d. 

N tion, with a Memoir of the 
resis With 8 Stet Engravings, 
Drawings by O. Stanfield; RA. 38. 6d. 
ear ee One Hmn 

Ye A Engravings 
after Stotharde ou Gd 

ETE Settlers in Canatan aar 

. Ten fine Engravings 3 
and Dalsia. ined, P es 
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3 with the maps coloured, 78. 6d. ` 


Pirate; and Three Cutters.” 


BOHN’S VARIOUS LIBRARIES. 


Maxwell’s Victories of Wellington 
and the British Armies, Steel Engravings, 
Hichael Angolo and Raphael, thoir 
Livca snd Works. By Durra and Qua- 


oie With 13 Engracings 
on Stezl, 


Uillor’s History of tho Anglo-Bax- | 


ong. Written in a popular stylo, on the 
basia of Sha A trai of 


Hilton's Pootical Works, With a | 
by Jamsg MONTGOMERY, Topp’s | 


Memoir 
Verbal Index to all tho Poems, and Ex- 


patay, Notes. With 120 Engravings . 


y Thon; and beet from Drawings 
by W. rui 3 vols, 


Yol. 1. Paradiss Lost, complets, with ' 


Memolr, Notcs, and Indox. 
yon: 2. Paradico Regain 
ams, with Vorbal Index to all the 


Poeme” 

adioa, British arg Revised by 
7 Plates of Foge. . 

3 or, with the plates coloured, 
72. 6d, per vol. 

-Naval and Military Heroes of Groat 
Britain; or, Calender of Victory. Boing a 
eat oar ae E 

4 ‘ame. of Willam. tho 


micos History of the Jesuits: 
Progress, Doctrines, and De 


m Fina Pi Porat Ke 
ori 
euler, Borgia, AB Tri EA 


eng Pepe rai bane rr 
Petxarch’s Sonnets, and other Poems, 
Translated into Voreo. 


banda, With a of the Poet, by 


o-  ‘THoMASOAMPBELL. With 16 Engravings. 


ene History of the Races of 
an Analytical Syn 

Natit. History of Man, By 

Mlustrated Gy numerous Portra 


emameun: OF y withthe plates coloured,7s.6d. i 


ef An excellent Edition of a work orl- 

i publishod at 3}. 3s. by the 
orican Government, 

Pictorial Handbook of Modern @eo- | 

gra , ona Popular Plan. Ss, Gd. Ius 

him eee and Gi Maps. es, 

with the maps coloured, | 


Të. 
Pope'a. Pootical Works, Edited ed 
Rooert Gannuraers,  Nenerous 
grazing. 2 vols. 


ed, and other | 


varlou: + 


of the , 
. aL 


| Pope's Homer's Iliad, With Intro- 
| auction and Notes by J. S. Watson, M.A. 
their | Hel entire Series of Flas. 
Zos (in the ful 8v0. pds! : 
| memes Homer's Odyss ayuu 
|!  &o by other Ka Igay k fnding : 
man, and Introduction ad Notes an Ey SA 
| WATSON, M.A. Flazman’s Designs beau- 
| tifully engraved 
| 
| 


al eg tin of Po sii oo Bees 


Potten aa and Pe Pi and other Ob- 
jects of Vertu (a Guide to the Knowledgs 
of). To which is added sn Engraved Liai 
of Marks and Mi HENGT 


. Engrazings. 

3 or, coloured. 103. 6d. 

Prout’s ’ Father) Reliques. - Revised 
Edition. Twenty-one spirited Etchings 
by Maclise 5%. 

Recreations in. Shooting: 
ae ies New Edition, ea 2 

7 Bary anaarasgs on ac 
ajter A. 

Redding’s a History and Descriptions 
of Wines, Anclent and Modern, Tiventy 


beautiful 
Rennie's Insect ‘Architecture. West 
sae Revised by the Rev. J. G. 


‘oop, M.A. 

Robinson Cruses. With Illustration: 
by STOTRARD and HARVEY. Tweire beaut 
Tul Engravings on Steel, end 4on Weed. 

; aot without tie Steel ilustra- 


Rome in tho Nineteenth Century. 
New Edi Revised the Author. 
| Hatrate ur Sh Steel Engravings, 


! 
| ghavpe's History of Egypt, from the 
herpes Times au toe Coates by the 


| Avith 2 Mapa and upwanda of 400 Mns: 
trativa Woodcuts. 

i Hilton, avols e stsom, win 
Southey’s Life olson. i 

E eaten Notes, Illustrated: with 64 


lin: Miss) Noblo Deeds of 
| saga aa) ee 
Portitad ecen Rust 


o, and Virtue, Fourteen ra= 


tions. 
| SERERE aud, Boreta Baram 
th d fon 
atd in 11 Seol Plates, end 
srerous Woodcuts. , = 
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Zales of the Genii; or, the Delightful | “Wellington, Life of. From the ma- 


Lessons of Horam. 


merous Woodcuts, 
and 8 Steck Engra n after Stothard. 


Tassos Jerusalem Daliyoned. nn 
ted in Spenserlan x 
= Life of the Author. Hex H. Wira, 

graving on on 


ae Con 
J A 
ding, Driving, Han ne 


New talon, revised by f Caven,” 
Porty-foux Plats, numerous 
Woodeuiz, 


s Walton's Completo aer Tea 
r ek Ure 


m=; or, with 26 additional page 
ustrations on Steel, 28, 6d, 


i terials of Maxwell. Zightcen Engravings, 
Westropp's Handbook of Archsolosy 


New Edition, revised, Numerous Illus- 
trations, %8. 6d, 


by 40 Engravings, 


mman 3 OF, With ths plates coloured, 
Ts, 6d, 


Y Tho, La Book, A Ma- 
‘oung, ni dy’s Boo A Bia 


nual of js Aris, Sclences, 
and Accom; ents. Twelys Hundred 
Woodcut Mus Scueral Ene 


gravings on Stel. 12. 6a. 
———i or cloth gilt, gilt edges, 9s, 


CLASSICAL, LIBRARY. 
95 Vols. at 5s. each, cacepting thore marked otherwise, 


2schylus translated into English 
. Verse by A. Swanwick. 

—— Literally Translated into 
English Prose by an Ozonlan, 82. 6c. 
==, Appendiz to, Containing 
mons ales of acon ay Sess 
Bunces, MLA. 93s. 6d. rf f 

us Marcellinus, History o 
Rome from Constantius to Valene. je 
Inted by G. D. Yonar, B.A. Dble. yol.,72. 6d. 
Antoninus, ae Thoughts loriche 
; Mercus Aureli: 
Gza. Lona, MLA. 35. 6d. nir eroe 
Apuleius, the Golden Ags; Death of 
Socrates; Florida; and Discourse on: Magic. 
Gendt and pitas Mota Veroa of 
Psyche. Frontispiccs, x 


Aristophanes’ Comedies, Literally 
with Notes and Extracts from 
‘Translated, = 


poe eee cals te 
5 lated, t , 
wie Transla otes 


mm Organon; or, Logical Troa- 
Uses. With Notes, ‘ko. BrO. L Ow aLA. 

3 vols, 88. 64, each.irn j 
===- Bhotoric and Poatics, Lite- 
iy Trang) tion Quas- 


Athensous,. The Dei mosophists; or, 
the Banquet of tho Leaned. ‘Translated 
by 0. D. Yorax, B.A. 3 vols, 


Cesar. Complete, with the Alexan- 


Catullus, Tibullus, and the Vigil of 
vonne A Literal Prose 
Wi 


Gicoro's Orations. Literally Trans, 


lated by 0. D. Yonar, B.A. In 4 vols. 
Vol. 1. Contains the Oratlons- sgalnsi 
Vertes, &c, Portrait. 


ee eae cen are 

vinai WS, 8 L r 
and 

Translated by G. D. Xonar, B.A., 
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Danas, M.A. 
` Homer’s Iliad. Literally ‘Translated, 


` ~ BOHNB VARIOUS LIBBARIES. 


Cicero's Academics, Do Finibus, and 
Tusculen Questions. By C. D. Xoxos, 
B.A. With Sketch of the Greek Philo- 
sopher. 

emee Offices, Old Ago, Friondahbip, 

* Soiplo’s Dream, Paradoxes, &c. Literally 
Translated, by R. EDMOND2. 82. Gi. 

= on Oratory and Oratora, By 
J. 8. Wareor; M.A. 

Demosthenes’ Orations, Trauslated, 
with Notes, by @ RANN Saxvepx. In 5 


volumes. 
Vol. 1. The O » Phill and 
other Public tions. 3s. 62. 
Yol. 2. On tho Crown snd on tho Em- 


basy. 
Vol. 3. Against Lepiines, Midias, An- 
drotrion, and Aristosrates. : 
Vol. 4. Private and other Oratione, 
VoL 5. Mizcollaneous Orationg. 


Dictionary of Latin Quotations, Iz- 
Maxims, 


Juvenal, Perzius, Sulpicia, and Lu- 
cilius. By L. Evaxs, M.A. With tke 
Ulotrical Version by Gifford. Frontispiesi 

Livy. A new and Literal Translation. 
By Dr. SPreian and others. In4 yok. 

Vol, 1. Contains Books i--8, 


Vol, 4. Books 37 to the end; end Index, 
Lacans Pharsalis,. Translated, with 
Rates, by H. T. REZY. 
imoretius, Literally Translated, with 
Notes, the Rev. J. S. Watson, BLA. 
And tho Metrics! Version by J. a1, Goon. 


Vol. 2. Metamorphoses. 
Vol. 3. Heroldes, Art of Love, &0. 
Phalaris, Bentley's Dissertation on. 


5s. 

Pindar, Literally Translated, by DAW- 
con W. Tonwne, and tho Aetrical Ferstean 
by Annavan BOOBE. = 

Platos Works, Translated by the 
Rov. H. Qarr and cthore. In 6 vols. 

Vel. 1. The Apology of Socrates, Crito, 
Phaedo, Gorgias, Protagoras, Phares, 


quantities marked, & English Translations. 

, with Index Verborum, 63. 
Index Verborum only. 18. 

Diogenes Laertius, -Lives and Opin- 
fons of the Anciont Philosophers. Trans- 


Evripides: Literally Translated, 2 vols, Theetetus, Path Puss & Critia 
Vol. 1. Hecuba, Orestes, be ap EE You S Meno Bu y The o 
iytus, Alcea a phist, Btatosman, tylos, Perme. 


tis, Bacche, He 
Tehigenia in Anise, anà Iphigenia ia 
uria. 


p á. Phil , Leches, 
Vol:2, Hercules Forens, Trosles, Ion, Vitae THe ron and Ten otker 
‘Andromache, Suppliants, Helen, Dialogues. f 

Electra, Cyclops, Rhesus. “Vol. 6. The Laws. 7 
Greek :Authology. sory Trans- Vol. 6. Tho Doubtfal Works, With 

lated. With Versions by verious Ganoral Index. «4 Ind 
Authors. : — Dialogues, Analysiz. and Index 

S Romance: of Heliodorus, , With to thi 

in Bobn’s Classical Librag- By Dr, Dar. 


Plautur’s Comedies, J-Iterally Trans- 
ited, with Notes, 3 LT. Rer, B.A. 


A 


Worcester Colloge, Oxford. In 2 voln s A 
Callimachus, and Theognis, | Pliny’s Natur ‘History. Transla 
rents ‘Translated, . with Noto, Ey J. with Coptoas, NE by Li a ae 


ice, dmo Younger, Tho Letters of 
sae 4 0 . 
X m's ‘Translation revised. By the 
„Rov: F. C. T. BOSANQUET, DLA- 

‘Piatarch’s Morals. By C. W. Kine, 


A. 
Propertius, Petronius, and Johannes 
Secund A i 


~_——~— Odyssey, Hymns, &0. Lite- 


sally Translated. 
Florace. Literally Translated, by 
_ Swasr. Carofolly revised by.an Oxontan,“ 


Ss. 6d. 
> apos, and Eutro- and Aristenactus. Literally 
Justin, Cor at with Notes Translated, and accompanied by Postical 
pins, “OY 8, WamsoR. MLA. , xe Yeratons, from various sources. 
Index, a 
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Quintilian’s Institutes of Oratory. | Tacitus, Literally Translated, with 


-Literally Transla wi Not Notes. In 2 vols. 
J.8. Wareees MAY Ta volt: pe il Vol. 1. Tho Annals. 


. Ballast, Floras, and Volletun Pater- | Vol 2 abe History, Germanis, Agri- 


With Copious Notes, Bi cal 
aie ; ren ope (ote Bographs | Torone pent Pheedras, By H. T 


Sophocles, The Oxford Translation Theocritus, Bion, Moschus, and 
Tyrtæns, By J. Banks, M.A.- With tho 


B Peg ra | trical Veralons of Se 
tan peta nee Aias enlasa Thucydides Literally Translated bý 
pons to the latest authorities, | __ Rov. ALI 8s ca 
di acd a Index (accentuated), | Virgil, . Literally Translated by DAVID: 


giving tho lattada and longitudo of &' 
place named in tho Maps. Imp. 8vo. ed, 


Sabo Goography. Translated, 


son. New Edition, carefully reviced. S3. 6d. 
cone S Works, In 3 Vols. 


th Copious fs W. FALOONER, : 

MA, and H. H AA Eat With ee “Bear EN And a Geographical Com- 

Indez, E fe Ancient and Modern ALE Aniowozry, F.Sh. 

Nemes. In 3 vols, i nee , X0. E 
seeeaniuse Liy Lives onor nthe Twelve fea ston, MA and tho Rev. E. 

Gasears, or] Thomeon’s 

panes revised, with Notes, by T. TALS. The Minos Works. By J. D. 

Fortstra | Reem M.A; 


“ SCIENTIFIC LIBRARY, 
ssi at &s. cach, accepting those marked otherwise. ; 


Agessiz and Gould's Comparative BRIDGEWATER TREATISES—cont, 
pms G 400 Engraving by Dz. Wont, | mamu Prout’s Treatise on Chomin- 


af | pe Hoteorology, sud and Digeation, Edited 
_Bolley’s dag f Technical Analy- 
ath Guldur Tor the Testing of Natural | a 


— Buckdand’s Geology and 
and Artlcial’Substances. By B. H. PAUL, Mineralogy. 2yols. 163. 
109 Wood Engravings. 


N kin? immen Roget’s ‘Animal Me 
`BRIDGEWATER TREATISES. == |. 6i cast ene 
=a Beil on the Mand. Its Mecha- Carpenter's Dr. W. B.) Zoology: A 


niso and Vital Endowments 23 evincing atematlo View of the Structuro, Habits, ; 
Dias, Seventh Hittion Revissd. Fie CO A aia 
Nog of the Animal 


Kir chicf forma of Fozsil Remains. 
Sage n the ea ee by W. 8, Dartas, ELS. Mustrated wi 
Rotes, by Tot Joss, sed fh IecsaicheS hand Le thesia 
a o wahioh ara addita avo S 
Vols. === Mechanical entloen yi me 


“m Kidd on thd Adeptation of tion Sas a reir aTe 


(ot tina.. Seed, 8 Pere Conditi ! E es sable Physiology and i 
| Systematic „A complete intro- 
> Whewel’s i, Astrondny. and | Prarie to. thet Koowledgo (ota Pie 
enos to Natal Tome Ty ean fetes Author by E. Lanete MDa 
logy. D. |. Several hundred Mustrations on Wood 68. 


—— on the Adaptation == 7 
= Chalmers ptation, | Animal Physiology. In 
: at Natan) fo the Moral and In. ù poemi the Zeon aware € 
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! ghevreul on Colo wr, Containing the | 
Principles of Harm “ony and Contract of | 

| 

| 


Colours, and their a ‘pplication to the Arts, 
Trongiated from th 9 French by CHARLES 
MARTEL. Only com iplete Edition. Several 

- Plates. Or, with a u additional cerles of | 
‘16 Platca in Colours : 78. 62. 


Ennemoser’s His story ` of Magic. 

eranslea by Wn. aed Howr. Witt | 
Appendix of the most romarkable anc | 

best autkenticated S ‘torles of A tions, į 
Dreems, Teble-Tarr ilng, and Spirit-Rap- | 
ping, &c, In 32 vol. | 

| 

| 


} | | Hogg'à (Jabes) EN ponts of Experi- | 


mental and Natore il 
Mechanica, : | Pneumatics, “yae 


statics, Hydraulics, *_ Acoustics, tics, 
: Calorie, Electricity, | Voltalsm, and Mag’ | 
“netism. Now I Hon, evlarged.~ Up- į 


Eind’a Introduction to Astronomy. 


| 
With a Vocabulary, corn Aires 
nation of .all the ‘s in present uga | 
Now nanam; ga j SELEKE En- 
gravings. 33. 6d. j 
Humboldt’s Cosmos; t)r, Sketch of a | 
hysical Description a ee | 


ALLAS, F. =Cortrait. 

Ss. 6d, each ; excep ‘ting Vol. V., ba. 
+,* In this edition the Hoten aro paced 

beneath the text, Homola analytical 

Summaries and tho 


Views of o Be or, Con- | 
Ro ae ee à Phenomena of 
ted by VE. O, Orta ‘and | 
Q. Bom. With’a.comipleto Index. i 
iat's (Robert) Poetry of Soleneco; | 
{Studies of the Physical Rhenomea Ss of | . 
ture. By Pte o Hour, : New Edl- ac 


s Scientific Dialogues. | 
, RORIWEITE Aumne-rous Woodcute. « 
Deval to the Arta ana | 
iS eeulnetion Questions | 
| 
4g (Chas.) Kno wiedge is Power. i 
Kni sights) il of t Polien Economy. | 
i, By the Roy:1 
‘Wornor, Esq, 


ee on Pain 
, Academicians. wes 
\ “and “Noles by 


| BOHN'S VARIOUS LIBRARIES, 7; 


“wa. Introduction to Astrology. 
ane Soy oreegee) by 


any (Dr.) Geological ‘Excur. - 

along re HE tho Isle of Wight and Dor- ` 
bes Esq. Mi y re beuran ome. 
cuted Woodcuts, and a Geological Hap.: 


oy Flat ans enig so ens 
re rel s eol and the St 

of Organic Rematna; Bang Gealogiesl 
Excursions, vow Édition, revised., "Go 
toured Plates, several tie 
tijul Woodcuts. In 2 vola, tz. Gd. cach, 


Se Rare repr er 
the Organic Remalns in i the Brih Mor 


rum, Numerous Engraving 


R É loured Geological 
Map o land, Pl d neari 
il odone, Tn avola, Te aeons, 


Horphy’s Gamos of Chezz, 
tches and best Games played by 


the American Cham with Ex lan 
tory and Atayin Toten, J 
THAL. Portrait and Momaolr, A 


It contains by far tho largest collection“ 
hed penen payon by ME Mor ean 
any form, and has recel 
mont and co-operation, 


‘Sohouw’s Earth, P. Han; and- 

Kobell’s Sketches — a 
dom. Translated by A. rier I ER 
Coloured Map of the Geography of Plants. 


Smith’s irks baton Eat and Scrip- 


gara; eared or, The Relation peeweas cena he Holy 
panle s TEE B tho 


Erne pat nian of the Dutch and Fle- 
gamona Choss- Handb 
player's ook. 


— ae Praxis, plement 
to the ina om ; 
inining all the most importat moders ` 


improvements In regres taba riers 
by Games; a of 
Laws; a Selection of Mr, 

"Gamea ia and ] 6s. 


Chese-player’s Com 
eA een ae 
ee oe Atal reat 
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